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(� __ TH_E_�N_EASY_CHA_IR _ ___________.) 
Dear TA.Dian: 

Well, it has finally happened. The chains arc 
announcing thatthcsa!esof mystery titlcs havebccn 
climbing. They don't break down the figures, of 
course, so we can't be certain of which areas are 
surging,or if it is across theboard.Whatthis means 
for us is that anytimenow publishcrs will be getting 
backonthc bandwagon andwc should be able tofind 
more of our favorites available in just about every 
sub-gcnrc of thefidd.Obviously,it will now be up to 
us to make certain we support Ilic bookstores and 
publishcrs. lt is gcncrallyacknowledged that libraries 
arcthc largestpurchastrs of mystcry novels,bccausc 
that is what the readers want. There's no denying the 
majorrcason for thisis the highcover pricc publish
crsarcforcedto charge-iryou cannot afford to buy 
a book, you borrow it. Still, if publishers are going to 
make the effon, and that effort is to our benefit, we 
aregoing tohaveto get behindthem. 

Speaking of publishers-some exciting news for 
you and me. After years of talking about it and 
planning, Otto Penzler is going full time with The 
MysteriousPrcss-a regularpublishing schedulc and 
a full assortment of the best criminous reading 
possible. What excites me especially is that after 
fiftccnyears as a paperbackeditor,l'm movingover 
to the new venture. I humbly submit that this is one 
of the best things to happen to our field in years. It 
al.so means that the call for support becomes a highly 
personal one .. 

In the department of promises unkept-1he move 
alsomeansthatfor thelirst timesince l sat down in 
this chair, we will have the offices arid editor of TAD 
in the same place,regularly. Up until now,we'vehad 
thrcc offices,with me hopping around_among them. 
So,linally(hesaid,yet again),follow-up andrcsponsc 
timeshould come down to an acceptab!eperiod. lf it 
doesn't, I'm prepared to be tarred, feathered, and 
otherwise made ill-use of. 

For the first time since I can remember, MAJH 
Reviews" will not appear in this TAD. Al is busy 
updating his Bibliography of Crime Fiction, which 
made the writing of his column impossible. We wish 
him the best of luck and look forward to reading his 
colum11i11ournextissue. 

We havc some exciting new features planned for 
future issues-all possible because of your support. 
So, while I'm fccli11g expansive (not one harangue in 
this colum11!), let me take this opportunity to thank 
you all-for your support, kind words, submissions, 
and patience. l hope-yourenjoyment of this issue is 
as great asmine wasin pu1ti11g it togethcr. And,until 
nexttimc,sameplace, 

Best mysterious wishes, 

MICHAl;L S�tDMAN 

THE ARMCHAIR DETECTIVE BOOK BAG 

Made of,rnmycru,�, 

Available in gray or white 

lO"x IYx s· 

THE PERFECT GIFT FOR \OUR ARMCHAIR DITECTIVE 
Order now from the THE ARMCHAIR DETECTIVE. 

Send $8.95+$2.00 postage and handling. 
Specify color. 



KENNETH MILLAR (ROSS MACDONALD/ 
1915-1983 

On July 11, 1983, Kenneth Millar died- a victim of 

Alzheimer's disease, from which be had suffered for 

many years. Mr. Millar's writing career spanned some 

thirty years; his novel The Chill (1964) won the Crime 

Writers' Association best novel award. He was a former 

president of the Mystery Writers of America and 

received their highest tribute when he was the recipient 

of their Grand Master Award. 

The emire literary community mourns his passing 

and offers sincere condolences to his wife, Margaret 

Millar. 

In Memoriam 
By Dennis L,-nds (Michael Collins) 

Last year I was asked to accept an award from 
PWA for a tragically ill Ross Macdonald, and it was 
not an easy task. Now I am asked to write a memorial 
to my rricndKenMillar,and it wHlbeno easier. llis 
never easy to s.ay goodbye 10 a friend. It is never easy 
tolose a giant ofhis craftandart. 

When I met Ken in 1965, I had not yet written my 
own suspense novels, had not read the novels of Ross 

Macdonald. Wh<,n I did read them, all of them, soon 
arter, I knew immediately that here were books to 
admire, respect, even follow if I could be good 
enough. We talked oftcn back thcn,and l found that 
we had come to the genre with the same demands on 
our work, and were going, if I worked hard enough 
and long enough, to the s.amc hopes, That Ken 
rcached out to h<,lp me,as he didwmany younger 
writers, was my great good rortune. That II<, had 
written his books was literature's good fortune. 

After.1975 wc s.aw lcss of cach othcr dcspitc living 
in the s.amc town, largely my fault from the demands 
of different work habits, different work schedules. 
Ken always understood. For him, ultimately, there 
was only the work. To give him the epitaph another 
great writer s.aid he wanted for himself, MHe wrote 
thc books,and h<,died.ft 

And what books th<,y are. From The Dark Tunnel 
to The Blue Hr,mmer, there is not a bad book, and in 

the middle of the twenty-four are a dozen or more of 
the best pSychological novels in any language. Here 
was an artist who had learned his craft until it lined 
him like his own skin. A unique voice as all great 
ar1is1s are unique. A voice to listen 10, hear, enjoy. 
And a voice that gave his rellow writers a path to 
follow if we dared. 

In the end, tha!,the path he showed us,is the true 
measure of Ken Millar, the legacy of Ross Macdonald. 
The world, the reader, has the books, but we who 
workinth<, s.amecrafthave somcthingmore.Bccause 
Ken Millar wrote the books he did lhe way he did, he 
provedonce againthatthe suspense genre is alieldin 
which a writer can do serious work, important work, 
work that can face the real world head-on and in all 
i1s aspccts. He showed that 1here can be morc to our 
genre than parlor games or vicarious thrills or wish 
fulfillment. 

He once s.aid of his chosen form that it enabled 
him to handle hot, dangerous materials, and he wrote 
books that challenged others to do the same. He 
opened a door through which the rcst of us can take 
ourstoricswhcrcver wc dareto takethem 

Ken Millar, Ross Macdonald, left the art in which 
hc worked morethan it had bccn wMn hc camc to it. 
TMre is no greater achievement. 0 



EVETOEVl5 

A SURVEY OF THE PRIVATE EYE WRITERS OF A.MERICA 
By Michael T. Nit1ul •nd Robert Baker 

Thi' ml'mbershi p of 1he Privo1e Eye Writers of America "''f'Te surveyed in 1982 to OSMSS their e,·a/1101io,u o/ a romprehensive /isl of Amuiron prfrolt tyes and their 0111hars. The surwy "'"S orgoni:ed inro ,,.-o pans covering /910-70 and 1970-81. A briefs11mma ry af 1he results is presented hl're. A mo re detailed ,-ersian of 1he results will be contained in Bakl'r and Ni etul's farth,:ami,rg PRIVATE EYES: 
ONE IIUNDII.ED AND ON� MOllF,RN J{Nl(JHTS. 

Panl(/9�70/ Of the 80 questiorrnaires that were distribuced, 27 were completed and reTUmed. A response rale of 34'7. to a mailed questionnaire is lower than one would like 10 sec but still allows conclusions co be drawn with appropriate cautions. Interpretations of mailed surveys. particularly with a !ow return ra1e, requires the following cavea1s: (l) The results may not be generaliuble from the respondents to the nonrespondents: this is particularly the case when tllcre are reasons 1o belicve lhal respondents and nonrespondents differ in some important ways. (2) The results may not be gencraliuble from the sample "'hose opinions were solicited (private eye writers) to some Olhcr sample (e.g., mystery fans in general). (3) The conditions under which respondems complete the questionnaire are likely to di!fer from person to person, imroducing many possible, but unknown, influences. (4) Ratings under conditions of anonymity may n01be cquivalc111to other indieators of the same person's opinion (e.g., purchases of books,anribulcd reviews). lnorder 1o broaden our base of opinion, "·e scm questionnaires w a number of very well-known critics and reviewers of mystery fiction as well as to na1ionally known scholars in the area of popular culture.Thercfore,thefinalsampleof27is compOSCd of23privateeyewritersandfour rcviewcr-critics. The HaverageH respondent rated 38entries from a possible lU listed in our questionnaire. Five rcspondems added a total or only eight differem private 

eyes in the spaces provided, indicating 1hal 1he original, printed list was very reprcsentati,·e of 1he private eye domain.(ln most cascs, these additional priva1e eyes did not apl)('ar in novcls,a rcqt1ircmcnt weplaccdonour cmries.) Withrespondcnts rating an averagcof 38entriesper questionnaire,oneeanfairly conclude that the sample was reasonably "·ell-read and opinionated about this literature. The grea1est number of ratings was 9 3: the fewest was 7. Ratings were Kored 4 (Excellent), 3 (Good), 2 (Average), l (Below Average) and 0 (Poor). Results for 1he 1920-70 period are summarized in TABLE 1. The forty priva1eeyes,,.ho"·ere best known 10 the respondents are ordered in terms of the percentage of the respondents who indicated they ,,.ere H.-ery'"or"somewhat familiarH with the no.-els. Two ratings arc given in each of six categories of evaluation:!itcrary value(LV),m·erallentertainmcm value (OEV), character development (CD), plot (P). writing style (WS), and Final Grade. The upl)('r rating is ameun vu/r1t, which is the numeric a,·eragc of all ratings. Thelowerratingis amO(/t, "hich is1hc ratingthalwasmost frequently given by respondents (on occasion, two ratings may be cied for 1hc most frequent Kore; i.e., the distribution is bimO(/u l). A mode is a useful statistic because it is less influenced than a mean by extreme Kores. For example, an examination of the literary value score for HammerSpillane shows a mean of 2.8, a mode of 4. Ahhough more respondems gave Hammer-Spillane a grade of 4 (MExcellem .. ) than any other grade, a few raiers gave grades of l ( .. PoorH), thereby pulling the mean score down. ln situations like this, interpre1ations of ratings aremademost accurately by consideringbo1h the mean and mode values. An example in ihe opposite direction is illustra1ed by thc ra1ings of characterdevelopmem for Noon-Avallone. The column labeled .. Ratings Rank" lists the private eyes by the order of 1heir Final Grade from highest to lowest. ln instances in which Final Grades were identical, we computed the means of 1he fi•·e component grades (L V, OEV, CD, P and WS) as a "tiebreaker." 



The final column entitled "Not a Pl" shows the 
number of respondents who disqualified the charac
ter as a legitimate Pl in the hardboiled tradition 
which we defined as "a sophisticated, worldly wise. 
full-time private investigator drawing most-if not 
all-of his income from his Pl activities and he is one 
who carries out his investigations in the tough but 
sympathetic tradition made famous by Hammell and 
Chandlcr." Of greatest interest here is the sentiment 
regarding The Thin Mon characters and the two 
George Harmon Coxe series. 

Wecomputed a correlation coelflcient bctween the 
Percentage Familiar score and the Final Grade for 
these 40 private eyes. A correlation coefficient is a 
statistic which shows the amount of relationship 
among two or more variables. It can range from 
- I .O to + 1 .0; a positive correlation means that, as 
scores on one variable increase, so 100 do the scores 
on the other variable. The larger the correlation 
coefficient, the stronger the relationship, Percentage 
Familiar Score correlated .46 with Final Grade. This 
means that, although there is a substantial positive 
relationbctwe-en familiarity and opinionsof quality, 
the two variables are by no means synonymous 
amongthisgroupof raters. 

Purt /1 (197(>-82) 
Twenty-eight respcmdents {35'1t response rate) 

completed the second survey covering 1970 to the 
present. Twenty-four of these resp0ndents also an
swered Part L Twency-two private eye writers and six 
revie11·er-<riticscomprisedthe s.ampleforPart ll .  

The M average" respondent rated 37 entries from a 
possible 160 listed on the =and questionnaire. 
Thre-e respondents added a total of four different 
private eyes in the spaccs provided, indicating that, 
as with Par! I of 1he survey, the original list was a 
comprehensive one. The greatest number of ratings 
for any respondent was 129: the fewest was 6. 

With an identical format to  Table l ,  TAa�E 2 
presents the data for the 40 private eyes best known 
bythisgroupof raters.Scoring anddeterminationof 
rankswereconducted in an identicalfashion toPart l 
of the survey. We listed Pete Hamil's Sant Briscoe 
andMW1Collins'sNolan out of sequence because of 
the relative high frequency with which respondents 
viewed them as not meeting our working definition of 
a private eye. Thre-e authors(Randisi, Lynds-Collins

Shaw, and Ellin) placcd two of their detcctive-heroes 
in the top forty. In Part t .  live authors {Hammell, 
Dewey, Gruber, Gault, and Coxe) earned this honor. 

Unlike Part I, Lhe correlation in Part II betwe-en 
Percentage Familiar scores and Final Grade was .29, 
indicating that familiarity and opinions of quality 
werelcssrelatedto each otherthan inPart l . A likely 
explanation for this finding is that with more recent 

works there has not be-en sufficient time for the 
discovery of quality to translate itself into wide 
readership. This explanation also lits the discovery 
that several rccent authorswho earnedrelativelyhigh 
ratings of quality just missed the 35.7S,. familiarity 
criterion for the top 40 (Richard Hoyt, Sue Grafton, 
and J ackLynch areprime examplcs). 

Tothe inevitable qucstion of how much confidence 
,,,e have in 1he meaning of these resul!s, we would 
reply Ma good deal� for at least thre-e important 
reasons. First, although the respOnse rate wu ap
proxmately 20'1t less than what we had originally 
predicted, a sample of 27 (or 28) experts is not an 
insubstantial one. Ask yourself this: on how many 
matters of taste or opinion do you have the compara
tive judgments of 27 people who arc well informed 
about the issue at hand? Second, the level of agre-e
ment among raters was extremely high. In the 
majority of cases, raters did not dilfer by more than 
one p0int in evaluating the various dimensions of 
quality, Agreement among raters becomes an in
creasingly important considcration as the number of 
raters decreases. Third, and to put it most directly, 
the ratings for the most part make good sense. For 
example, character development earns by far Ille 
lowest grades for Carroll J ohn Daly, plot the lowest 
for Robert Parker, and overall entertainment value 
the highest for Stuart Kaminsky. Were tllcse ratings 
dilferent , one would be conccrned about the survey's 



Private£µ 

Phi lip Marlowe Raymo nd 

Sam Spade 

Ch an dle r  100 

Continental Op Dashie ll Hamme n 

Mike Hamme r Micke y Spi llane 

Nick an d Dashie ll Hamme u 
No ra Ch arle s 

credibi!ity, but the pattern of scores for the individ 
ual authors is very predictable from a thorough 
knowledge of this literat ure, 

As a finalcheckon the reliabilit y of the ratingS, we 
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rat ings of a given entry made by the same resp0ndent 

at two different t imes, We obtained separate-form 
ratings on very wcll·known private eyes (e,g, Travis 
McGee) and thoseofless notoriet y {e,g, , BartChallis 
and Benjamin Smoke), In one case, we obtained 
rat ings of the same character (Paul Pine) under the 
author'sreal(HowardBrowne) and pen(J ohnEvans) 
names, ln all instances, we discovered th at the mean 
rat ings ineverycategorywereident icalfromPart l t o 
Part IL Modal rat ings were likewise from Howard 
Browne t o J ohn Evans. Th is level of agreement 

indicates that raters were consistent across time in 
assigning their grades and were doingso in an auen. 
tiveand conscicntiousmanncr. 

We end where we began-with a caution about 
wha! thcscresults mcan. Wc bclicve thcy are a valid 
measure of the opinions of professional wrilers and 
critics within the Pl field. How they might compare 
with evaluations bymystcryfans in general or private 
eye fans in particular is not known but could be 
answered by addit ion�J surveywork. 

TABLE 1 

PrivatcEyeSurvcy ( l920-70) 
Nota " 



Privat�EJ¥ Author 

Mike Shayne Bren Halliday 

Race Williams Carroll John Daly 

Mac Robinson Thomas Dewey 

Bertha Cool, A. A. Fair 
Donald Lam 

Ed and Am Frederic Brown 
Hunter 

Johnny Flc!cher FrankGrubcr 

WiUiamGault 

Tony Rome Marvin Albert 

Johnnyliddell FrankKane 

PcteChambcrs HcnryKanc: 

MaxThursday WadcMiller 

Hor>ey West G. G. Fkklina 

Pete Schofield Thomas Dewey 

Ed Rivers Talmage P�U 

Johnny Havoc John Jakes 

Chester Drum Stephen Marlowe 

Ratinp Norn 
Ronk Pl 



Priw,te/:,"ye Autlror 

AashgunCascy GwrgeCoxe 

BarrBre<d Bill Ballinger 

Curt Cannon Cun Cannon 

Milo March M. E. Chaber 

ToussaintMoorc Ed Lacy 

Jack Ryan Elmore Leonard 

Kent Murdock GeorgeCoxe 

Priw,teEµ Autlror 

Spen..cr Robe,-tParker 

M�Wine Roger Simon 

Dan Kearney Joe Gores 

Dave Joseph Hansen 
Brandstetter 

John Marshall Stephen Greenlear 
Tanner 64.3 

Private E�·e Survey (1970--82) 

RoliflJIS Nolo 
WS Fino/ Ro�li Pl 

. ., 

Rotittg Nolo 
WS Fim,1 Ronk Pl 



Harry Stoner Jonathan Valin 

Artlyoru 

C W. Sughrue Ja=Crumley 

Shaft ErnestTidyrnan 

Ace Carpenter Hamilton Caine 

Jack Levine Andrew Bergman 
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PrivaleEye AullrOF 

Joe Goodcy Charles Alscrion 

"MOllJIO" Gwrgc O,csbro 

ChanccPurduc Ros,i;Spenccr 

Miles Jacoby Rober!Randisi 

Benjamin Ed McBain 
Smoke 

ThomasKyd Timothy Harris 

Johnny Easy Ron Goulart 

Sam Marlow Andrew Fcnady 

Henry Po Robcr!Randisi 

Harry Angel Wm. Hjortsbcrg 

Jake Spanner L. A. Mor5e 

Mike Haller Mu Byrd 

Max Roper Kin Platt 

Cody Jim Reasoner 

Murray Kirk StanlcyEJ!in 

StanleyEllin 

Ray Chandler William Denbow 

V. 1 .  Sara Parc1sky 
Warshawski 

Nolan Max Collins 

Ratitrgs Nola 
WS Final Rank Pf 
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INTERVIEW 
WITH 

ELMORE 

LEONARD 
By Joel M. L)·czak 

My introduction to Elmore Leonard's work began 
when a friend lent mc a battered copy of Unknown 

MonNo. 89. l'vc been an admirer of his novels and 
short stories cvcr sincc. Shortly aftcr initiating a 
correspondence with Mr. Leonard, I requested an 
interview, he graciously accepted, and this is the 
result. 

Elmore ·•outch" Leonard was born in New Orleans, 
Louisiana in 1925. His father's job with General 
Motors kept the family moving around the south
west portion of the United States until they !;C\t[ed in 
Detroit. After graduating college in 1950 with a B.A. 
in English, Leonard began sc:lling short stories to 
Zone Grey Wesll'rn, Argosy, and the Saturday 
Evening Pos1, and to Popular Publications' line of 
Western pulp magazines. Five novels, all Westerns, 
were also wriuen between 19SI and 19S9. One of 
them, Homb", was chosen as one of the twenty-live 
best Western novels of all time by the Western 
Wri1er3 ofAmerica. 

Leonard's ability to dearly visualize scenes has 
made his novels popular among motion picture 
companies worldwide, which have bought the rights 
to his various books. Film rights to seven of his 
novcls, including his lates1, S1ick, have bcen pur
chascd. Nine movies have been produced based on 
eitherhis novels or short storics. He has written three 
original screenplays, two for theatrical release (Joe 

Kidd, starring Clint Eastwood, and Mr. Mqjes1yk, 
starring Charles Bronson) and one for television 
(High Noon, Part Two: The Return of Will Kane/. 

In 1974,Lconardbegan a string of novcls thattakc 
place in Detroit. Each sue<:eeding novel r�ved 
more and more critical ae<:laim. The New York 
Times said in one review that Leonard writes about 
"decent men in trouble.� It doesn't matter whether 
the character is a police detective, an automotive 
manufacturer, armed robber, or suburban house
wife. Elmore Leonard makes you care about them. 
He drawsthe rcader intothe character's pr'edicament 
on pageone and docsn't let go until thelinish.Only 
then do you realize that you have been in the hands 
of a master storyteller. 

EL• Elmore Leonard I •  Interviewer 

I When did )"OU firs! bttome interested in wriling? 

t:L: I began with an inclination, l guess, to tell 
stories. In grade school in Dccroit l fantasized story 
situations looking out the classroom window: the 
school besieged by somc oppressive army, and il was 
up to me to slip out through their lines and bring 
help. 

I used to tell movies co rny friends, ones that we 
had seen and liked. Caphlin Blood with Errol Flynn 
was a favorite they asked me to cell over and over. 
That was in 1935. Also Lives ofa Bengal lancer the 
same year. All Quiet on the Western Fron/ came out 
in 1930, but it must have been later that I saw the 
picture and was moved and influenced by it much 
morethanby scraight action-adventure stories. l read 
a serialization of A ll Quiet that was in the Detroit 
Times about 1935, then wrote a World War I play 
thal was put on in our fifth-grade classroom, using 
the desks as No Man's Land. The hero is caught on 
the wire, under the German guns, and the coward of 
the outlit rcdccmshimself by going out and bringing 
the hero back. 

l didn'cwrite anythingelse until J was atUniversity 
of Detroit High and wrote a short-short for the school 
paper. l guess l wa5 too busy reading to write. Began 
reading p0pular novelists in the 1940s. Didn't write 
anything again un1il 1946, af1er t"·o and a half year5 
in the Navy, when I was at University of Detroit and 
cmered a short story in a contest sponsorcd by The 
Manuscribblcrs, a school creative writing club. 
Didn't win. Entered again when I was a senior (didn't 
writ e a lhingin bctwccn) and placed sccond or 1hird. 
I was graduated in 'SO. In '51, I began in earnest 10 
write and sell. 

Narrowed my sights to Westerns-not knowing 
anything about them other chan the fact I liked 
Western movies-researched the Southwest, 
Apaches, cavalry, cowboys, subscribed to Arizona 
Highways, wrote two short stories that didn't make 



it, sold the third, and havebttn sclling ever since. l also picked Westerns because of the market, wide opcn;slickswere buying them aswellas the pulps. 
I: Whowe�the11uthorsyourt11dfor lnspiration? 
EL: I was not greatly influenced by any popular Western writers. My inspiration came from Ernest Hemingway, his lean style. I saw For Whom the Bell 
Tolls as a Western, studied closely how he wrote actionsequences aswellas dialogue. Hemingway was the major influence, followed closely by James M. Cain and John O'Hara, primarily for dialogue. Then Mark Harris (Bang the Drum 

Slowly) and Richard Bissel (Goodbye Ava and Missinippi River stufl)influenced me in developing a more natural sound that gradually, over the years, be<:ame myown siyle. 
I: Whatarethe charac1trls1ks ofyourstyle? 
EL: "The style is naturalistic, I suppose; it avoids images and purple passages. It requires that the characters move the story and that I keep my nose out of it. My sound is the sound of the individual characters. l stick tothird pcrson andwroteonlyone in the first person, Hombre; a minor character tells the story: But l liketouse differcnt points ofview; so firstpcrson is too restrictive. 

I :  You switcht'd from th,t Western no•·el to those w·ith a contemp1_>rary setting with The Big Bounce in t%8. What caused you to ch11nge genres? Was 11ny p�judice shown 1owards U1e acceptance of The Big 

!::;:? due to your background u 11 _ �esttm 
EL: During the 'sixties the Western book market dried up to the poinc the advances weren't worth the effort. I freelanced from '61 to '6S writing industrial and educational films, finally sold Hombre to Fox and had enough to live on for a time �hile I wrote another book. It was time to leave Westerns, and I wasn't that well known as a Western author that it would hinder my branching out. The Big Bounce was rejected 84 times, counting Hollywood and New York, but finally sold as a movie 10 Warner Bros. before GoldMedalpickeditup. 
I: Crl1ics lcnd lo categorize )·ou u •  ffl)'Slery/sus. pensc wriler. Wh11t is your opinlon of thls and the books curnntly publisht'd in t™' myslf'ry/suspense Held? 
EL: I don't mind being categorized as a suspense writer; I hope my books are suspenseful. But I do object to being called a mystcrywriter. l don't write mysteries. I'm reading John D. MacDonald again because hc influenced.me in the '50s and be<:ause I think he keeps gelling better, a master at writing in thefirst pcrson andkcepingthe first pcrsonpronoun almost hidden from view. He works at making his prose more readable and interesting, just as I do. I don't read mystery/suspense regularly because most of the s1ories sound alike. Authors in the suspense field I enjoy are Donald E. Westlake, Ed McBain, Ira Levin, and William Goldman. 
J; Do you have • particular starting poinl w·hen preparlng towritea novcl? 
EL: For the most part I begin with characters. An ex-con goes to work for a millionaire investor who thinks he's a stand-up comic. Add a few more characters, insideandoutside the law, throw in a few things I know about Hollywood and how movie deals aremade,andscewhat happens. l don'tknow myself what's going to happcn until l'm well into the story and I seehow the charactersinteract. In Cot Chaser, Jiggs Scully shoots Andres De Boya. It could ha�e been the other way around. But which character wouldprovide a more intcrescing confrontation ""ith Moran in the end? 
I: Have you ever based II character on a ll�lng Individual? 
t:L: Sometimes a character comes out of a news story-the judge in City Primeval-but most often, 9 9 percent of the time, l begin with the basic ideaof a character and then research to provide the charac-



tcr's background. Chichi, the victim in Split Images, 
was based on Porfirio Rubirosa, after .searching 
around to give him a suitable Latin American back
ground. 

I: What about your htavics 11kt Clement �hn�II. 
Rol11nd Crowe, and Chucky Gorman? Wert these 
chan.ctcn born In similar fuhlon? 

EL: Clement Man1-cll, Roland Crowe, and Chucky 
Gorman. all began simplyas typcs, stock characters, 
none based on specific individuals. My job is to give 
them lives of their own. make them so lifelike that 
you might think they're based on real people. 
Roland, Clement, Raymond Gidrc. Moke arc varia
tiom of thc samc basic typc of character that interests 
me a loi: the rednc,;k out of his element, in high 
contrast 10 the setting, usually. and the other 
charactCrs. 

I: b t11ch chan.c1cr dtvelol)Nl by 111 outline bt'fo� 
youbtginlht story? 

EL: I don't usually outline the characters before
hand-aside from a page or two of notes- but devel
op them as I go along. Kyle McLaren was eiuremely 
sophisticated and stylish, cool, during the planning 

s1ages; but she was also boring-until I gave her two 
older brothers and then her personality changed and 
she came to life. 

For the next book I am outlining my characters in 
greater depth,writing .several pages aboutwherethey 
came from and what they used to do. All7� the 
interest of making the next book better. 

I: A few ye111111 ago, you sptnt some time wilh lhe 
Dctroil homicide 5qu11d for 11n 11rtkle you •nn 
wrlting 111 the tlll\f, lalcr lncorpon.tlng lhose uptrl• 
en«:s into City Primrw�I. Your last four books havt 
Miami �h, t1orida as II back1round 10· lhe aclion 
inslt11d of l>elroit. How did you familiarlztyour..elf 
with the aru 11nd lhe criminal activities? 

EL: For Split Images. I called the Chief of Police of 
Palm Beach and asked him what the procedure 
would be in investigating the shooting that takes 
place in thc opcningchaptcr. 

For the next book. I spent the day with the Miami 
Beach police asking questions about homicide 
procedurcs and gettin& thc fcel of thcir particular 
attitude about different crimes. Police arc very co
operative once they know you arc aoing to play 
straight with them. [ have good contacts now in the 
MBPD willing to help me any way 1hcy can. I also 



have two South Florida private investigators who can gct praciicallyany information l necd. 
I: When you meel pcople who have nevcr 1Y11d one oryour novels and they askwhat lhey areabout,how do you rrspond? 
EL: I don't waste a lot of time trying to explain what I write to people who haven't read me. "Have you written anything t might have read?ft Answer: "I don't know. What do you read?" I don't feel there is anything t might say, for example, that would inHuencc a Ludlum fan to be favorably disposed !Owardmywork. 
I: From spcaklng 1o fansof your novds, mos1 feel a wrics ch11"11Cler would helpyour populari1y, so why haveyou rd1"11incd from dcveloping o� u11ti1S1ick? 
EL: A series character makes selling to the movies extremely difficult, because the studio demands exclusive rights to thc character for at lcast sevcral years. Universal bought Stick and owns him until some time in 1 9 86. I can write another book with Stick as the main character, but if Universal passes on it l'm in trouble. l wouldhave to find a studiothat agrees-if they want to make the next one into a picture- not to releasc it for three years. l like S1ick 

I: There are seven scrttnplays to your ercdil, lhrtt of lhem produccd for movics 11nd television, Whal helped )"OU b1Y11k in10 �uch a difficull field? 
EL: I love movies, so I would like to write a successful motion pic1Ure. I wrote my first fea1Ure four1een yearsago, and l think l'm geuingbcttcr all the 1ime; bu1 bccause of 1he na1Ure of the business, the high risk, it's very difficult 10 ge1 one into prcxluc1ion. l got my first writing assignment at MGM (The Mo o nshine War) bccause my prose style is highly visual, the story is developed in scenes, and producers can see the screenplay in thc novel. That's why, l'm quile sure, l'mab!e toget workout there. 
I: Areyou .. ·orkingon a screenplay at thislime? 

I: I unders1,md you hne wrilltn I screenplay for 



Tht Rosary Murders. Would you npl•ln lhe procas 
,·ou look 10 remold 1he story from lhe book Into a 
SCrttnpla,·? 

EL: In writing lhe screenplay for Tht Rosary 
Murdtrs, I not only read the novel several times, I 
broke it down and outlined it by scenes for quick 
reference. Next, I wrote a SO-page treatment that 
described thc continuily of thc script scene by scene 
andincludedsomedialogue.The produccr and l had 
already discussed the story to some CJ1tent; but now, 
with thc treatment, we wc11t over it in dctail, rcvised 
certai11 scenes, added new ideas. 011ce we were i11 
agreement, l went on to the first draft of the screen
play. 

Screen writing, to some degree, is writing to 
order-totally different than writing a novel-be
cause sooner or later ii becomes a committee project. 
The producer begins with ideas he has about 1hc 
material. Then the actors, if they have the clout. So 
that the screenwri1er. going in, knows his words arc 
notgoing to be held sacred. 

I: Was William X. Klenllc. 11.uthor of The Rosary 
Murders, brough1 in for consulta1ion aboul ccrtaln 
asp«ls of thc scripl? 

EL: The author of the book. is not included in any of 
this. Once he sells the screen rights, it's out of his 
hands. This is not a question of deliberately ignoring 
the author; it's simply a matter of working in a 
completely different medium now, looking at the 
material through the eyes oft  he filmmakers. 

I: How wlll 1he scrttnplay s1oryllnc of The Rosary 
Murtltrs dlffcr fromthe novel? 

EL: At this stage of development, I'm not at liberty 
to discuss thc screenplay or how it might differ from 
the novel. I don't own the material; I'm an employee. 
Obviously, though, in transforming a 250-pagc book 
into a 120-page script, changes are necessary simply 
tomake the material fit. 

I: At this lime, five of your books aud lwo short 
s10rits ha,c bttu 11dap1ed for film. or them all, 
whi(h rtprtMnled yourSIOrybest? 

EL: The only one that didn't represent my story at 
alt was The Big Bounce. It was11·c the book at all. 111 
thcmovie,the character is a hcroicfigure o f a rcturn
ing veteran. My charactcr couldn't cve11 get in the 
Army, couldn't do whatever he wanted. He wanted 
to be a baseball player, but couldn't hit a curve ball. 
Tried for the Army, but was turned down because of 
a trick knee. l think it was. He definitely wasn't • 
hcro. butkind ofa niceguy looking forhisway. 

I saw the film in New York when it was fir$! re
leased. I had gotten there a linle late, about fifteen 
minutes or so, and a woman in front of me turned to 

her husband twenty minutes later and said, MThis is 
the wors1 picture I ever saw." The three of us left, 
andl've never sccnthcwholething. 

The other movies were, at best, okay. I havtn't 
sccn a story of mine yet the way I pictured it.during 
thcwri1ing. 

I: Aftcrlhlrty }·can at il, docswritin1cver 1et lo M 
a grind? 

EL: I believe it takes at least ten years for a writer to 
reach the point that he knows what he's doing. I 
wro1e part-time from 1951-61 .  thirty short stories 
and five novels. Didn't write at all again until '65. 
Changed fields, got into contemporary situations, 
and had to begin learning all over again, describing 
things and places that readers know about. Unlike 
writing about characters who lived a hundred years 
ago out west. The language, the sound, has to be 
current. I feel right now that I started wri1ing about 
191S and have been developing, getting better, since 
then. 

I'm disciplined, I write from 9:30 to 6:00 every 
day. But writing, espcciallyno·N, is not a grind, and l 
doubl that it ever will be. Because I write to please 
myself first, to entertain myself. I'm not writing to 
order, hacking it out at the request of an editor. I 
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write only what I want to wri1e. And thank God it's 
what a number of people want to read. Not a million, 
but the numbcr dOC5 kcep growi11&. I'm lucky 1ha1 
I'm able to sell wha1 I like 10 write, and I'm lucky to 
be able to make movie sales, too. But then luck is 
alsopartofthc strategy. 

I've established my sound, and I write about what I 
see going on around me wi1hin the context of what 
mightlooselybc dcscribcd as a suspcnsc plol. Aslong 
as l canstay current, rccord changc,s in customs and 
langua&e asthey occur, I should do okay. 
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11�11 
IN THE HARD-BOILED NOVEL 

By t'rtdffick Isaac 

The undemanding of Nemesis, the existence of 
evil and its manifestation in the world, is among the 
major identifying clements in the mystery. Without 
the uistence of a wrongful act .serious enough to 
hide, and the need to dis.cover both the deed's results 
and thc idcntity of thc perpctrator, thc crimc storyis 
essentially indistinguishable from other forms of 
liction, and in fact maybc impossiblc. 

Traditionally, the talc of detection has dealt with 
the most heinous of personal crimes, murder. 
Throughout the genre, though, there is also a strain 
of other, less absolutede«is which havc claimed our 
attention. Dcttption of all kinds is a favorite device, 
traceable to '"The Purloined Letter.� Robbery is a 
constant menace, except when performed by such 
entertaining thieves as Raffles, ATsene Lupin, or 
Bernie Rhodcnbarr. ln recent years, personal crimes 
such as rape have bc<:omc subjects for serious 
discussion and exposure throuah mystery stories. 
And the steady arowth of adventure, suspense, and 
save-the-world dramas, from Childers to Ludlum 
and Greene 10 Le Can't, has provided readers and 
critics alike with still another tradition. Each of them 
dcpcnds on an 11 priori undcrs1andina by crcator and 
consumer that there exists a hero and that he is in 
some way innately Good. Without such a concept, 
thcentire situation becomcsludicrous. 

Throughout the history of crime fiction, its 
dctractors have attacked it on the &rounds that it 
comains nothing more than an extended puzzle. 
Edmund Wilson, in his three essays aboUI the genre, 
is especially bitter about the waste of time mysteries 
take from more productive reading. It is, of course, 
difficult if not impossible to convince such people. 
And even accep1ina the unproductive nature of thc 
form, there arc other clements: the personalities of 
such memorable personages as Sherlock Holmes, 
Hercule Poirot, Peter Wimscy, and the hundreds of 

others; the finely-drawn settings; and the delicate 
interplay of criminal and dctcclive, author and 
reader make the best whodunits mechanical marvel5 
aswell a.s simpleplcasurcs. 

What sccms to bc missina from thc critical litcra
ture is a study of Evil as opposed to crime, an 
examination of the moral backdrop which allows us 
to accept the actions of the heroes. The qualities of 
trucvillainyhavenot bccn cxplored a.stheypcrtainto 
the formally constructed mystery. Those who study 
the hard-boiled form, though, have only 10 look to 
Raymond Chandler for a statement of the concept of 
malice and of the heroes who conquer it. The 
dcscrip1ion firs1 appeared almost forty yClITT agO, in 
"The Simple Art of Murder.� In this essay, Chandler 
condemns most of the purists, usina A.A. Milne's 
The R«J House Mystrry as the prime example. He 
then discusses the English style, 1akina Agatha 
Christie and Dorothy L. Sayers to 1ask for their lack 
of realism. He continues by pra.isina the work of 
Dashiell Hammett. Chandler reminds us that 
"murder is an act of infinitecruelty, . . .  The realist in 
murder writes of . . .  the wbrld you live in.� In closing, 
hc prcscnts thc key to our undcrstanding of thc hard
boiledcraft; 

In cvcry{hillJI that can be called an there is a quality or 
redemption. It may be pun: trqcdy, if it is high t�y, 
and it m.ay be pityand irony, and it m.ay bc: thc: ,.U<;Oll$ 
lauJhler of the 5tron, man. But down theK mean 5tr«u a 
man miut go who is not himxlf mean, who is ntither 
tarnished nor afraid. 

Since its lirsl appearancc in 1944, this has rcmained 
the working definition of the private eye and his 
world. 

As we read and re-read the passaa;c (possibly the 
most famous quotation in my5tery critici$m), it seems 



at first that Chandler is talking aOOut the Good and not about Evil. Al one level, what we see is a definition of the detective. But by accepting the statement this simply, we miss all of its internal meanings. What does Chandler contemplate by his repetition of "mean" in thc linal sentence? What is the awful truth that lies in the reality of the streets? What waits for the man who ventures there? And how do the most popular writers in the form respond to the question of Evil as they present it in their work? Chandlerprided himself on his style. lt is with the use of "mean" that we must therefore begin to unravcl 1hc problcm of Evil. ln fact, there is a threelcveled definition which he presents. Each of the interpretations alters the nature of the story, the interaction of characters, and the response we, as readers, will have. The first, and most apparent, usage is the common one. The Mean is the brawling, snarling and vicious life, the "junkyard dog" stylc of petty crooks and gun-toting punks. The crimes of such pcople arebrutal ; rapeand torture comceasily 10 mind. Murder, by its finality, must also be included, but we know that the reasons for murder areoftensubtle,and killers frcqucntlycomplcx. Thc second pattern understands the Mean as low, unscrupulous,sncaking, androucn. ln thisguise,the criminal is not averse to the use of force; but there arc other, less obvious instruments which may be more effective in enforcing compliance. In addition to this, we can see that the enemy can grow organically. Evil is hardcr to see hcrc, and therefore less correctable. It  grows as a weed, or a subterranean monster, sneaking up on the victims. They only recognize it after it bursts through the seemingly placid surface of life to strikc and kill. In fact, thevictim is not onlyunaware ofthe horrorthat stalks him; the perpetrator also may not realize its power. Even the vlllain, in such imitances, is not innately bad, but caught by a web of events or circumstances. The last, and most complex, definition descends from mathematics and philosophy. Herc the Mean is the average of all otherqualities, thc precisebalancc of all of thc field's attributes. On one level, it is thc only explanation Chandler gives for the hero. The first two, speaking about the atmosphere, the surroundings, the "streets," give us the enemies of right, the villains, thcEvil in our midst. This second usagc, of "a man . . .  not himself mean," must thercfore· presume the vinue of tbe protagonist. The detective is the Good man who will right the wrongs of the world and return it to its pure and innocent 
This, though, is a simplistic reading. Chandler docsnot state thatthchcro isGood. In contrast, be is no1 gruesome or brutal or of low moral character. In 

addition, Chandler can be returning us by this definition to the streets themselves: they are not special, thcyarc everyday, and not to be considered the creation of the novellst. As tbelifethat surrounds the detc,;:tive is ordinary, he is morcthanjust anothcr man. Philip Marlowe and the o1her.; are better than average, neither purcnor fundamcntally diffcrent by virtue of their trade. From chis perspective, Chand-



ler's statement is not the positive one we have thought it, but the establishment and immediate contradiction of a negative. Evil, whatever its form, is no longer confronted by Good, but only by the not-Evil. The rest of the paragraph reinforces this idea by chronicling at length the detective's simple moral code. He is not, wc sec:, superior; only a man living by the rules. The major figures in the sixty-year history of the hard-boiled story can be placed more or less on a spectrum according to their comprehension of Evil, Chandler's "mean� as we understand ii. At one end standsMickey Spillanc, whose conccpt lics closest to Chandler's first definition. For bim and his heroes, Evil is a hulking, brooding menace which gathers force byjoining in conspiracics. This uglyside of life is vicious and cruel, pitil= at its heart. The man who defeats the monster must use the same tools, and in the same ways, as his enemies. Lying, cheating, and the dispensation of personaljusticc are all placed in the hands of the hero. Hiscase becomes a crusadeto ridtheworld of vice.Given a cause,the detective is in controluntiltbebrutehasbeen eliminated. Spillane, and the retinue of gunslingers withwhom he populates bis books, is the quintessential example of personal motive in detection. Spillane fills the world around these men with a black doud of unthinking, deadly menacc. The job of thc bero is to exterminate it at all cost. In employing Mike Hammer, the victim of Evil hires not only the means to rid himself of the malevolent presence. He also accepts implicitlythe"moralsense"ofthc operative.Spillane's alter-egos act compulsively, almost entirely witbout introspection. TQ read the books is to have a sense of mechanical beings, tearing each other apart with awesome efficiency. The hero may be kicked around and beaten unconscious, but he retains an absolute certainty that he is superior to his opponents. And when he has them at his mercy, he will blow them awaywithno secondthoughts The assumption that Hammer performs his carnage for a Kgood and just" reason quickly drowns in the bloodand loathing which he spreads alonghis trail. The final act of most Spillane novels seals this horror, as the detective murders his quarry coldly and swiftly. Spillane and his fans might argue that those who plot and scheme to control others do not deserve to live. Their deaths serve as payment for past deeds, warnings to others not to try the same, and to assert one final time the supremacy of the investigator. From a moral perspective, though, thcre is no differencebetween theherocsand villains, except that the creator starts with the decision that one will be called Good and the other Evil. There is no discernible difference. Dashiell Hammett grew more complex in his understandingof the natureand problem ofEvil over 

the course of his five novels. From Red Harvest to 
The Thin Mon, his dctec1ives dealt in increasingly sophisticated ways with crime and its causes. In two of the no�I$. the- protagonists approach the enemy as if it were a pcrsonalnemcsis rather than a function of the social system. (Hammell as a leftist could have takencither approach; what was impossibk for him was the detacbment from action common to the British Golden Age writers.) At the beginning of Red Harves1, the Continental Op arrives in Poisonville to find a community riddled with crime, graft, and its own version of an underworld. Sent from San Francisco on , small job, he decides to clean up the wbole mess himself. He does this with help from some co-workers, then tries to justify it to thc Old Man, his boss. The ruthlessncss of his operation to dctoxifyPoisonville, and his own cold awareness, give the Op the sense of a hanging judge, or of a dews ex machino in Greek theatre. With no reason to act beyond his ordcrs from thc agency, he concludcs unilatcrally 1hat thc city should be changed. Completing his self-appointed mission, he feels no responsibility to its people. He leaves the future to them, rather than remain and help them determine their fate. What makes this 
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situalion different from Spillane's is that Hammen 
identifies the hateful acts in the town at the begin• 
nina or the 510ry and also, in the character of the Op 
himself, keeps the acts of the hero at arm's length, 
The protlgonist not only understands what he does, 
he hates it. The precision of his loa1hina, as well as 
the reader's horror at the original sickness of the 
town, make Poisonville's return palatable, instead of 
a novel-length bloodbath. 

In The Moltese Folr:on, Hammett puts more 
distance between the purely motivated avenger and 
the 1C5S simple real world. The crime which sends 
Spade into the case is his partner's murder. Miles 
Archer's death is a pcrsonal blowfor Spadc. l t allows 
him 10 take a major pan in 1he investigation, and to 
exceed his normal sphere. The crime brings him into 
thesearch for the falcon, and the birdand those who 
huntforil return him to the murderer. At the end of 
thenovcl, when thefinal question is thefuture of the 
villain(s),Spadeaives all of t hem to thepolicc instead 
of dealina with them on his own. Here, for the firs! 
time,the detectiverelinquishes theriah1of revenge. 
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A. /11\AJOR MO.kt P(CTURE 

STARRINL ROBERT l'IITCHU.flll AS THE 
LLGLNDARY PHIUP MARLOWE 

Slightly extending the pauern, we come to John D. 
MacDonald. His hero, Travis McOoe, has a simpli
fied moralcode that approaches 1he limits ofSpillane's 
world. McOoe calls himself a "Salvqe Consultant," 
but throughout his saga we find words that suaest 
otherwise. "Crusader," "Sheriff," and others 4Moting 
an assumption of moral justification are used al some 
point in all of the more than twenty McOoe novels. 
For him, Evil is a real force, and his job is to keep it 
away from those who come to him. "J.n his world, 
people are known by theiracts, and theMean is one 
of its names. Men's lives arc ruled by choices, the 
results of desires and the means to attaiii goals. Bad 
people choose lesser methods. On the other side, the 
enemy of Right (typified by McOoe) is neither all• 
powerful nor maniacal in ils grasp for power. 

McOoe himself neither condemns nor condones 
illegali1y or brutality, inpart because he uscs itfrom 
lime lo time to his own ends. But in takina no stand, 
he sets himself apart from th05e who enjoy blood
shed and who appear to des1roy for the pleasure of 
watching their victims, the one-time viclimiurs, 
suffer the fate planned for others. This partial 
removal salves McOoe's (and his creator's) con
science, but it leaves bolh tM series and iU hero 
vulnerable to the charge that McOoe is only mini
mally lC5S Evil than that which he sccks. 

McOoe avoids 1be wors1 excesses of Spillane and 
Hammett in other ways. Because many or his 
"clients� are friends, lovers, or people he has pro
tected, their problems and deaths are per$0nai to 
him. He has a stake in the survival of morality as he 
sees it. His acceptance of a role allows him greater 
llexibility of resp0nse than would be allowed a hired 
detective, a certain freedom from ordinary controls. 
His work is not performed only for the client of the 
moment, bu1 for the memories of the dead or 
attacked whomhe has known. 

Thc question of violence by the protaaonist is less 
clear, though. In most instances, McOoe is satisfied 
10 find the cause of tM immediate wrong. Side i$sues, 
while they may help or hinder his investiptions, do  
noi affect him in  a l l  cases. But when attad:ed direct
ly, as when his fiancte is killed in The Gr«n Ripper, 
McOoe becomes feverish. The brutal calculation he 
shows in exterminating tbe Church of the Apocalypse 
destroys him, and is as fiendish as anything in 
Spillane. 

The next authors we come to are a pair- Raymond 
Chandler himself, and Ross Macdonald. For them 
and their creations, Evil cannot be separated from 
ordinary life. Normal people are not immune to it 
and cannOI avoid it. Instead, 1he Mean, unhappy, 
and deslructive are the results of choices. Having 
made a decision, the world is forever changed. The 
actor must live with the altered circumstance; and in 
destroying ittheymayalso injurethemselvcs. 



The distinction cannot be more clear. For the 
tletectives already studied, Evil is somethina over
whelming, obvious, almosttangible. Once begun, it 
crttpssilently and inc�orably1oward 1he conquest of 
the already determined goal.When discovered, it has 
the fttling of a slimy monster, horrid and oo:ting 
malice likc a staleodor. There is no rea.l cureforsuch 
situations but the rubbing ou1 of the entire system. 
Thedetective isthcmeanstothatsimpleend. 

For Chandler and Ross Macdonald, the lines 
betwocn Good and Evil become fainter. The villains 
may be victims, and the obvious victims may 
compound the villainy through their own acts. By
standCT'$ arc neither innocent nor uninvolved. The 
world becomes far more unresponsive to single men 
or individual acts. The detectives themselves are 
brought into a case to correct a specific problem or 
discover a fact or set of facts, in much the way a 
doctor is consulted by a patient. TI'le client recoi· 
nizes a problem but cannot control or understand ii. 
The detective, as an outside agent, is the means to 
alleviate the difficulty, but he cannot bring about a 
complete cure. 

Astheheroofthc story,the dctective is assumed to 
be superior to those who hire him. In  addition, he 
remains outside the group, allowina himself addi
tional information, an unbiased vantaac point. This 
docs not place him beyond the reach of the law, 
though. Both the laws of the state and a strict, 
thoughpcrsonal, moralcodegovernhis actions. !t is 
not his duty to make moral decisions for others 
which neithcr hc nor they will obey. Whilc actina in 
thebest interests oftheclicnt,the detective's rok is to 
protect secrets and capture the 1uil1y. Without 
emotional involvement, he acts dispassionately, and 
without fear that his decisions will be misconstrued. 

Chandler's T� Big Slttp allows a glimpse of the 
problems and possibilities he saw in this concept. 
Called by General S1ernwood to answer one ques
tion, Marlowe becomes involved with pmblers, 
pornographcu, and the Ocncral's two dauahtCT'$, IS 
well as the local police. When asked about various 
partS of the problem, he answers directly, but 
carefully. In  effect, he divorces each aspect of the 
case from the others, though he understands that the 
basis for all of them is the same. When, finally, he 
knows the fate of Rusty Regan, he remains detached 
from t,he people he has dealt with. The determina
tion of Carmen Sternwood's fate is based on his 
pcrceptions and on his cxternaldccision of the moral 
dilemma. He decides to make his judgment both 
bccausc: of her illncssand bccause no one clse knows 
what he docs about Regan. Marlowe thereby repays 
the limited debt he owes, both to the General and to 
Vivian,andrctainshishonor. 

For Ross Macdonald, the pattern of individual 
responsibility blurs almost to non-existence. For him, 

the Mean which Chandler spoke of is impossible to 
identify. Evil in his novels Hows from decisions made 
long before the present crime. It is in the ramifica
tions of long-pa.st choices that has brought 011t the 
current danaer. The original actors were 1)0{-callous 
or unthinkina. They could not foresee the future 
(now present) filled with death and destruction. In 
doing what seemed right and of limi1ed duration, 
they miscalculated. 

It is unclear whether this temporal view of Evil 
makes Macdonald's world fatalistically dclenninate, 
or instead implies the author's view that the pa.st 
inliuenccs the present. Whichever is the case (and 
several boob indicate each side of the problem), Lew 
Archer's ability to resolve his client's woes are very 
limited. Entering a case, Archer faces not a plot 
against an individual but a combination of circum
stances which has developed beyond the capacity of 
the people involved to alleviate. The enemy is no 
longer outside the individual, no longer a unified 
plot, not even the work of a single person. Now the 
problem is within us, and Archer's willingness to 
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combat it runsagainst his s1atus asan externalforce. 
For both Chandler and Ross Macdonald, the 

detective is progressively farther from the primary 
group. In auempting to  remove the burden of Evil 
from the bad:s of the victims whlle not damaging 
their lives, Marlowe and Archer keep control over 
thcir passions. They are not distracted by emotional 
considerations from the work at hand. They are thus 
better equipped to deal wi1h the rest of the charac
ters individually. In rcrnaining ex machinQ, partici
pants unaffected by the drama and limited in  their 
effects on it, they can act as they wish. It is in this 
sense of a more consistenl moral code which restrains 
them from imposing 1hcir sense of judgment on the 
rest ofthe participants. 

Even so, allfive of1hese writers, from Spillane to 
Ross Macdonald, work from the premise we noted at 
the beginning. Evil, in whatever shape the author 
fashions it, is opposcd by the not-Evil, the detective. 
While the protagonist i s p resumed to be better than 
his adversary, there is no inherent reason for this. 

Spillane, Hammett, and John D. MacDonald all 
seem more or less oblivious to the significance of 1he 
ruthless and lawlessactions their heroes commit. The 
guaranttt is not of morality, but ofthe victory ofthe 
predetermined positive over iu; enemies. The pro
gression is not from Spillane's simplicity to  
Chandler's complexity, although that is pan of  i t .  
Rather i t  is from less to mo� control over passion on 
the part of the protagonist. WhileRossMacdonald 
comes closest to the detective as moral man in 
prescntingArcheras exp0serof ancient acuandthcir 
results, even he has never idcntified the kind of 
behavioral limits within which Archer works. 

Of presently p0pular authors, almost all have 
remained fairly close to the origina! concept of the 
hard-boiled; the crusading private investigator, cor
recting the wrongs done to the innoccnt in a brutal 
world.Suchsignificant figures of thepast ten ycarsas 
Michael Z. Uwin, Joe Gores, Sill Pronzini, and 
Jonathan Valin have been less concerned with the 
creation ofa moralstance thanwiththe development 
of an interesting character or new, slightly off-beat 
plots. While their books are well wrought, we should 
demand more. Should the mystery go beyond the 
limitations ofits past, or is i t adcquate t o continue to  
beentertainedbysuch diversioru;asStuartKaminsky's 
Toby Peters? 

There is, in fact, one writer who has made a 
concerteddfort to make the mystery an assertion of 
the positive as he understands ii. In nine novels to 
date, Robert 8. Parker has defined not merely the 
EvitandMean sidcsof life butalsohas opposed to it 
his personally defined concept of the Good. For 
Parker and his hero Spenser, immorality sprinss 
from everyday people and their emotions. Greed. 
hatred, anger, and even love are its motivating 

passions. They sometimes conspire, but can also be 
the basis ofMcanness individually. Thcir effeet i s t o  
poison those who have them, a n d  to sour their 
relatiofl.'i withthe worldat large. ForParker, it is the 
act itself, and neither the person nor the moti"vation 
whichconstitutesthe encmy. - ·  

Beyond this, and vital for his concept, Parker 
claims in  his books that Good is not an end. While 
others, Spillane the most prominent among them, 
bclieve thatthe etimination of anidentifiedagent will 
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improve the world, Parker disagrees. Good, in his 
universe, is the very means by which the world is 
improved. Regardless of the means, there can be no 
bcnefit totheactor or hisprinciple. 

Starting especially with Mona/ StQkes, and con
tinuing to the present, Parker's alter egoSpenser has 
developed a personal ethical "code� for his readers. 
(Parker's commi1ment to it is, according 1o articles, 
absolute.) In Early Autumn, he gives the clearest 
opera1ion of the Good and its results in  today's 
society. At first, Spenser is hired by a woman to 
protec1 hcr and her son from her ex-husband. After 



several kidnappings and retrievals of young Paul 
Giacomin, Spenser decides to remove 1hc young man 
from both of his warring parents. The two or them 
go to the woods, where they live alone for a month 
and build a cabin, ln addition,Spense r takcs a stock 
ofwcightsand othcrcxcrcise gear, andPaulbcginsto 
develop physically. Their night on the town includes 
a ballet performance, at Paul's rcqucst.Spenscr tclls 
his chargc aftcrward that although hc docs not 
understand or care for the art, he admires and 

respects the performers because he identifies with 
their effort. To become as good as they arc demands 
talent and dedication, which most people do not 
compn:hcnd andarcnot intcrcstcd inpursuing. 

When Spenser secs that Paul's parenn arc 
unwilling to  change their attitude toward their son, 
he becomes unwilling to return the boy to  them. 
Thcirhatrcd ofeach other has already affec1cd him. 
To let them continue their war will help none of 
them, least of all Paul. Spense r t herefore takes it on 
himself to blackmail both of them. When that is 
accomplished, he becomes Paul's guardian, and the 

young man is given an opporlunity 10 live his own 
life. (A similar . situation occurs in the recent 
Ceremony, Having retrieved a runaway from the 
underground teen pornography market, Spenser 
realizcs that she will return to an unchanged (amily 
situation and probably will repeat the procfu. He 
therefore offers her the choice of going back to the 
suburbs or going 10 meet a madam he knows whom 
hc believes willtreatthc youngster well.) 

Parker recognizes, as few novelists have, that the 
simple answers given in most mysteries are inade
quate. His own solutions, while they do'not reflect 
societal norms and are not what we might wish to see, 
have a consistency and contemporary logic that is 
missing from almost all other series. The presence of 
the Code, for all of its situation ethic, is true to our 
uncertain time. lt would, in some respccts, be nice if 

Spillane'svisionwere true. As it is not, Parkerretains 
the solidity of his own belicfs to opposc the irration
alityand insubstantiality ofthe prcsentreality. 

Partially as a corroboration of his moral stance, 
and also to test himself against the older ideas, 
Parker has given Spenser a part-time associate. 
Hawk, a black some-time hood, is the living embod
iment of the Code's other side. While Spenser has 
klllcd people(he sets up a double killing inMorlal 
Stakes and shoots again in Looking far Rachel 
Wallace), he has little stomach for vicious or cold
blooded acu. But in Early Autumn, he defends 
Hawk's murder of a small-time gangster to Paul. 
Hawk, he says, is a good man because he lives by a 
single set of rules. Whether you agree with him or 
not, you must respccl both the severity of the creed 
and the man who lives by it. But, says Spenser, Hawk 
is not Good in 1he larger sense, because his system 
docs not allowfor subtletie s of law or legitimacy, As 
it gives consistency, anycodeis allowable . As a largcr 
visionof right conduct, it is highly qucstionable. 

Thus, the image of Evil in the hard-boiled story is 
not as uniform as readers and critics have assumed 
over the years. In  relying heavily on a too-simple 
view of Chandler's Mean, we have over-emphasized 
the author's view of life and the construction of a 
world in which Good has no place. From Spillane's 
cartoon-likeconcept of "an eye for an eye-and take 
this, too!" to the carefully delineated, almost surgi
cal idea of the detective as outsider in the world of 
Ross Macdonald, the opposition has been between 
the Mean and the not-Mean. Parker's further 
definition and refinement toward the Good as a 
spccific moralelement movcs the cntire discussion to 
a diffcrent realm. As the mystery continucs to grow 
and change, further alterations will, of course, takc 
place. We should be carefully aware of Chandler's 
concept, but it should not remain any longer free of 
scrutiny. After all, Evil is the root of crime, and 
crime isthe reasonforthe mystery. 0 
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handful of 0tbcn, bu1 i1 i$ iar• to say 1h11 
none l>as C'Ytt appca,ed in a ..,ieo of otories 
1h11 ar• so memorable, to belutifalty w,incn, 
and JO pc-rfeclly ,;ompatible with their 
uniQuencu.AhCfall, PhiloVaoceoouldha"" 
$111,·ed the Quttn casa, Sam s.,..ie coukl 
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•=in ou•CO<l'l<. Hohnaoould i..•ehandlfd 
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lti, lo..,bk-nns, ooukl ha ... beet, rcplacul by 
llJlycornpncn1 delecti••. But who, 0thcrlhan 
Falhtt Bro,rn, ,:ould ron,;,,i .. blyhave lOlved 

8ro,.·n wubualon 1hc ral-lffe f11h«Jol,n 
O°Connor, 1hep&ri1hpri<stofS1. Cuthbm's, 
U well IS Brw;lfo,d Privy ChambtrLlin 10 
P0p<Pi111XI. Chacatoa kncwhimformor<: 
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oompri$t thc lltfir$ wettllOl "<fJ lars<, w 
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th&t, whik a fa1hcr 8rown QDll«tion may 
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Frtdri< Dannay, .. ·ri1ina a, Elltry Quoen. 
was ""'" of thrlirst(and ilill ranl:s as oneof 
the mo.t po<oop1i•e) of 1he cri1ics and 
hillorilns whode•01ed thcm>tlv., ,0 1 sh1dy 
of m)'Slay and detccti .. f>ction. Uis ju<IJ· 
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Christ and Houdini 
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Poi,o,, or Charlio Chan, or Nrro Wolre. o, 
Ellery Queen, or Philip Mario-, or 1 

eriminal butthen ..,.,..._ed ,oturn him from 
1 1ifeofaimcinto1n upholdcr ofthel,,w? 

G. K. Chnttttoo was I proli& writer who 
undencood and apprffil.tod mysttry llction 
but wl>o 11n.yed from io 100 oflcn. While 
many of his .... ys and oome of ltis pocms are 
1ti11 1 joy to rad, he wasat his bal when he 
wr01e of f1nwy 1nd puaclox oncllo,td ln 
re1�1y and.-. Tllr FatberO.ow11 1to:,1ieo 

arethe caqui>itcembodimrn1of Cheslrrton'1 
mm1thl u a writa; leu than 1 half•llcp 
bthilld1..- 11>e- 51orieJl11wch nearly..fo,101ten 
•olumes u � � ..,.., ,1tt L11,,.,k:s, TQ/a 
o/1JvLO,r11Jow. � C,,,t,o/Qi,,tt, Trt,dn, 
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ln addition to the fi-. volumt1 of F11hn 
Btown1torle,. ,lt'VflOII 01hcrbook1bdonl 0<1 
the sl>i:lf of a oompr•lwnsi .. roUcct.ion. A 
1in.&le lhort ltOl'J, '"The Vampire of tbe 
Villa,e," ,.u writtm aner tbe lut of tlle 
collection, andl\ad lUfilll l>oot 1>"blkl1ion 
ln 1wtn1;,,,� c�ntw,y�1i..,Slorirs, edited 
byEllayQu«n, in l94. lu fi.rs1 1pp,aranc< 
in I Chntatoo collection was in � Fa1/,e, 
Brown Omnil,,u, publi>hed in N<:w York by 
Dodd, Mead in 19' 1 .  Curiously, ii did not 
appcar in E11Jllnd until 19}l. C .... U. tlle 
8riti>h publi1h<r of 1ll thl! Fathcr 8rowo =���:;..on:,":,�::,.� � 
conllined all tlw 11orieJ in 1he fir11 fout 
Fatllerlkown l>oot1, with no ...,. materill. 
1l wu r«ut1Jld reprintcd ln 19of7to lncludt 
1he 1tories in th< last f11lwr 8rown book, 
.,.1n wi1h 110 n<w ""'t.,.;.J, t,.,1 i1 did n01 
include"TheV1mpiro in 1he Villa,c.""'h;.h 
hadbttrtpublished in,11,..,,..111119J6i...,.or 
1h< S1rt1nd ma,.uin<. FlnaJty, in l9'J, 1 ""' 
edi1ioa of � Fa1Jv, Bro...,. Slorirs wu 
pul>li1hed byCusell,in<ludina'"The V1mpite 
of 1he Villqe." TM fint Dodd, Mod 
omnibu1,ir.cidcnt1lly. wu publi1hed in l9ll 
1nd collected th.< $1ories in ,iw 5nt four 
Fa<l>ct Brown colleclions, ... 1,h an in1toduc
tion by R. T. 8ond. 
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oomlnaW,..ofn.. 0ta1tr10t1 Re•ir,..ab<Htl 
c-..o )'tAl'l .,o, bu1 i1 was _., publi1hed. 
Cor, .. � wich William Whlle(whosc 
fathtrllfown biblioarapllyappearselsn,here 
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KJipt hasnor P<""Uu<d iu publiclltion. and 
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And n,o father llrown collec!ionwould be 
oompiele wi1hout th< oria;inal'• •ery °"'n 
words on lhe subject. F11lllff Brt>WII Otl 
CllnlfftOtl by JOMO'Coru,or, publuhed ln 
London l>J F'*°"k MuU.,Ldt. ln l9l7, is 
110t yec 1 difficulc boot 10 locate and is 1  
worthy, if ptripheral,addltion !otl>esap of 
111< mmt r........, de<ic In �,.,.,u�. 

oran-., 11101eephm>ttalna1u�.but otill 
WO<tll n,otU\l, is lhe "'"terial rdalillJ IO lhe 
1wo f11hcr Brown ll>O'oies made ln Enl)Uh 
(1.,...hav,: bun KVttal in forda,n 1&111uq .. 
u well). Wllttr ConaoUy play<d the J<fltlt 
l)l'inl In F11//w, 8,ow,r, o.,,.,,;.., (Para· 
mount, 19.MJ, and AJ..: Ouin,,... ,=eatcd 
the role in F111� 8ro,.,,r (releued in tl>e 
Unitod Stat .. u 71tc, �,.,,;..,), a l9s.l 
prod,....,.ion by Columbia Pictura in Brila.in 

Ken11<1h Moreplayu!Falhtr 8towoouJ)<l'bly 
ln a l9H BritWl tdevision oerie, whkh wu 
6...Uy aittd ln lhe U.S. a de<3dc l&ler on 
PBS's/i.tplwy/ onio 

U is 1P,.;11& 1·ny - of the puule, l fear, 
bill cbere is DO way a,ound II. Tl>c: tilul&r 
charac:ttr ln -,,,. lncm:lullty of llr. Fane
worth," tolltctodin 'TNA11111,om Del""I
l>J Norma Schier, is an lll&&fl."' Of f1U1tt 
Brown, j1Ul u !be autl>or'> name, H. T. 
Gr«nl!ock, 11 an ana1ram of Q. I C 

C11acenon. Tl>c: •ohune llso co,,11ln,. p11-
,icl>n of Ellery Quem, Sherlock Holmes, 
Nero Wolfe, TheGrea1Mtrlini, L<>rd Pe1<r 
Wlmt,ey, 1nd 01i>en, and is 1dllin print from 
The M)'lt<rious P, ... ln 1 1int printina 1t $LO 
and in a �mi1ed odilion � b)I Schier and 

:
,,1ey1:mn, who - ,tie ln1rod,....,.ion, ., 

T1,, , • ..,.._or •·••M11ro .. 1 
Fi'11£diti<M: London, c...dl, 19l l . Rcd 

cloth, letl«<d in siJt on rrorit <:OYfl' &lld 
,pine. •l•h a blind-lllltlp<d borde,- on front 
<:OYfl'; rear CO'>'trblook. luuod ln 1 piclorial 
dult,.rll'Pff. 

F/rs/ A,...,..inr,. £ditiol4: N..,. York,John 
Llne, MCMXI.Rod cloth, let1<1od ln Jillon 
rro,u ar,otf and spine, blind·otamp<dbordtt 
on ftonl <:<n'fl, lw0Jil1 rules on ,plne; ,ear 
"°"" blonk. l.....:l in 1 piclorial du,t 

£,,;,,,,,,.., 
,..,,.11..iw: wft�dlw 
Fu11 E .... ishEdl1ion 

Good S l ,000.00 $ 3,.00 
Fin< 2,000.00 200.00 
Vet)'6M 2,500.00 J00,00 

Fl,11American Edicion 

Good $250.00 S IH.:I 
fin< 500.oo 6,.oo 
Vel'}'6n< H0.00 100.00 
Not,: The 6rst ""'1ish edllion '"'U put,. 

li1hed 111 J�ly 1 9 1 1 ,  In an edition of ,,(1(11) -· 
The EnJ]is.h <dl1ion hu <Wtt full·pq• 

lll1Ulta1i011$ b)I Sydn<y Seymour Lucu.Tbe 

�=��
n odition is iU\111,atftl by Will F 

There is a ra«bindin1 varian1 of the6"1 
Enl,lishedltion. Bound in brown cloth wllh 
blacklc:Ueri111 on thefron1 a,v,:r 1nd s,,ine,lt 
1bo ltu 1 11rf<ruH-c:olcr ill1Utrationpaolcd 
lo the r,on1 ar,oer. l t is likely, thou&h nol 
certain, tha! this is lbe illustration whith 

::::.i: �.::::i
k

:.; � ':��t.! 
one1htre0pelof1Jt,o ftr,1 <di1ion.The si,,.Jt 
t0py0ttn of1his iottresrinc vlriantis neither 
1 Colonial oditioa nor a Canadian odition, 
nor is lt a ijbraryblndi"I Ol' one l)l'odu«dby 
an lndlvid ... l,sina01her-1publis.hodby 
C-ll hav,: bem _,. in this format. The 
belt 1ue,.s b lhlt il il a l&ttr blndi"1 of �til 
odltion sllttts,blltthisil ,:onj«turf, 

no. '""""net of n,iw, Bro...,. co,,llin, 
the follo-..ina 11orics (list<d with 1hrir 6rs1 
mquine appearanca): 

"The D1 ... ero.." (Sfo,y/fflf,, Sepl, l910) 
"Th< Sc.:tt! Gardat- (Slo,yfellf,. Ocl, 

1910) 
"TbeQl,eerfttt"(Slo,yttlltt-, Nov,1910) 
-,,,. Fl)'111Starr" (C-'/\', Juoe l 91 l )  
-rheln•isibleM1n" (Qmtl/\', feb. l 91 l )  
-rhe Ho...,..r of lJJV! Gow" (a.utlrs, 

April 19 l t ; pubLill>ed ., -,,,. s1,1n..
Ju,ticc; 

-,,,. Wrona Shape" 1s,or,,,t1w.. Jan. 
191 1 )  

-,,,. s;ns of Prinr:,, Sarodine" tC,..../l's, 
May 19l 1 ) 

"The Hammer of 0od" (Slo,yttllt1', Dec 
1910) 

-,,,. Er• of Apollo· (Omtll's, Morch 
191 1 ) 

"Thc5ian of 1he 8<ol<ed Sword" ($,or,,_ 
ttllrr, fet>. 1 9 l l J  

-,,,. Th, .. Tools of Oelth" (�/',, Ju!y 
191 1 ) 
Tl><Wls4o•of htl><r-• 

Fsrst£ditio4: London, ea..dl, 1914. Dark 
bl,.. clolh, f,onl cova blind...wnp<d with 
tltk, 1utho<, 1nd bordtr: spi11t letl«<d ln 
iil1;rear<OV<1'blank . A bindinavariant,wloh 
no prloritydelermln<d, featura a lW,t bll>t 
ololh. A 1hird bindin1 variant featura 1 
smooth, darkbl"" doch, the front cova of 
whiohhas !hetitleand autl>or letttred lnJilt, 
wllh a blind·S1amp<d border and a bLind• 
11ampod lff.f ornament at each c:orner; 11>e 
1pi11tis 1LOrOp<d in p,, wi1h heavy0<1W'l1ed· 
talion; rN.rCOV«blank. l.l&l>od in a pictorlal 
du11wrapptr. 

FirstAm,ria,n E:ditiotc N..,. York, Joltn 
L111t, MCMXV. Roddoch, frorn "°"" and 
1pine k1terod ln ii1t, 1 blind·l!antp<dborder 
is on lhefrontcov,:,-,alldtwoiiltrulesarcon 

the ,Pne: rnr cova blank. l11ued ln a 
pictorialdul!wrapptr 

&,;,.,,,,,.., 
,..,0;1..,1w: 
FinlEdi!ion 

Good $ 500.00 
fl11t 1,2,0.00 

r,,';',
"
�!;;'ican Edlc;!:.

7'°·00 

Good SI.S0.00 
fine J.S0.00 
Vrryftn< 500.00 
Nolr: The An1 � odlcion wa, put,. 

lished ln 0ct<>ber 1914 1n an odition of2,800 
<:<>pia. Thefiuc <dicion •11 publi>h<d 11 PIC 
Jhlllinp. Sh«il ofthe 611t odilion ...,ellso 

.....t for 1 ColonialEdition of l ,lOO copin. 
publlll>ed 1t l/6; 1 Canadian edl1ion of l99 
cop;a,publi1hed at 6f1yoents; llld a "Che.ap 
Edl1ion" of6j8 «opics, publilbed 1c l/6, for 
1 total fus1 odicion or 4,957 COpel. Thu 
volume is by fa, cl>e S<lUn>l of the Fa1her 
B,,.,..n ,olumes, and .- can only q,<a1l&te 
about howmany cos,;.. of theDf'i&illll2,800 
h1w 1u,.;,o<1 ....,11 -1111 )'tAl'l llnd two 

The En1lish odicion has a coloml frornls, 
pi«c by Sidllt)' (nole lhe opdlina variant 
b<1,. .. n thl, tilk and 1h< P<nious .-olum.) 

��,':,'�
":'u. The Amerioan <dicion hu no 

� Wudom of Fol� 11,o.,.. C0<1l-ai1t1 che 
followin1otories(liotod,.itllthri• 6rl!map· 
zineappea,anca): 

"The Abl<-nce of Mr. Gl&u. (Po// Mil/1 
Maiatll)f, Match l9l3) 

-rho Pua.disc of Thievn• (Pol/ Mill/ 
Ma1ariN, Au1, l 91l) 

-,,,. 0,..1 of Or. llirxt,• (P,,/1 Mall 
Ma1a:iN, Au1. 1914) 

"The Man in tl>e Pusqt-" (l'illl M•/1 
MaratiN, Sepl. 191 3) 

-0.. Miotakr of the Madtin<" (l'ill/ Mall 
Ma1a:IN. Oc1. l9ll)  

"TlteHeadofc1a11-(Po//Mal/MqatJN. 
June l9ll) 

"The Pl,tple WIJ" (Pa// Mal/ Ma,a:.i,w. 
May l91l) 

"The Ptri,hlllJ of the Prndrqon." (Pall 
MallMa1a:IM, June l9l4) 

"The God of lhe Gonp" (l'illl MIii/ 
Maptillf!, Sepl. 1914) 

"The Salad of Colonri Cray" (l'ill/ Ma/1 
Maia:irw, July l914) 

-rhe S,ran� Crimr of John Boulnoi," 
(
Pa�:.:�::;•a_;;;• ��1';,!� &own" (no 

prior mqazineoppearanaloco<od) 

T" laorn!uH1yor •·at1,crllnnoa 
F/,st Edi1ion: London. C....-11, (1926) 

8lack cloth, front cover letttrod ln 'N, with 
1l1leand1uthor lna recutnaul..-too.,whichl1 
itS<lf conc1ill<d in a box ,.i1h ,.a")' lopand 
bouom lines but rulod ol<Se$, wi,h a ,.·avy 
border w\lhin a blind·l!&ml)Od bordef: spin< 
lell<red in 'N, wlth a rod framearound the 
publi1her'sbllnd·11amp<d <Sr,,;«, 1ll wilhin1 
rod border (WI")' top alld bonon,, ruJod 
side>), wl1h a blin6-1tamp<d border; rffJ' 
CO\'tr bl&nk. lssued ln a pic,orial du,t 
Wflpptr, 

Fi,s1 ,t,...,..;.,,n &1ilion: N..,.York, Dodd, 



Moad. 1926. Tandoth. lolleted in black on 
fronteovt1 and ,pine. wilh a blind-stamped 
pubLishrr .. de,io, and border nil• on tho 
fronl cov.-r; ,.., ...,.,.., blank, lm><d in a 
pictorialdu>1wrappor 

rrtail,alw: 
First Edition 

Good $ l-O.OO 
=.oo 

V•ryfin• J00.00 
Firs1AmericanEdition 

Good S 2S.00 
Fine 100.00 
Voryfint 

TN lnrlldulity of Fa1N, Broom contains 
11>e followinJ Slotia \listed wilh ll><it first 
mapzin,appearances): 

"Tll<: Re>urrcchon of fatll<:r Brown" {no 
priormagazi,.,.appcaranc,located) 

"The Arrow of H .. =" (Na,h's M,,,_a,in,. 
Ju!)l92S) 

"TheOrade ofthe()os"(/1,'a,h'sMa,atin,. 
Occ. 1921) 

"The Miracle of Moon Crescent" (Nash's 
M{;8a:iiw. May l92-') 

"Tl>e Curse of 11>e Golden Cros," (Nash's 
MQKa:in,. May l925) 

"The DlUtr with Wi11£5" (Na,h's M,igo
:,·n,. Fcb. 1924) 

"The Doom of tl>e Darnaway," (Na<h's 
Mal'l<.lttt. Junel92j) 

"The Gllost of Gide<>n Wise" (Ca=ll's 
Matailn�. Ap,il19U.) 

TlorS«'tttot •·••• .. Brown 
Fim f.Qiri01t: London. Ca.<$tU. (1927) 

Blackcloth. lellued inJi.[t on ,pine.withtwo 

S S0.00 
=.oo 
,00.00 

S S .00 
IS.00 
2S.OO 

No1,: � fus1 Engli,ih edition w11 pub
li,h,;,d in September 1927 in an edi1ion of 
8.CKlOc� 

Tli, �1 0/Far�, flro•m conlains tl>e 
followinJ storia(listed with11>eirfir,tmaga 
,,... appearances): 

"Tl>e Secrct of falhet llrown" {no priot 
map.zi,...appcara=looated) 

"The Mirror of th< Mall),traic" (Cas.s,,/1� 
Ma1a,;n,, April l92S; published a, "The 
Mirrotof Doalh") 

"The Man with Two llcards" (Cass,,//'!; 
Ma,a:in,, May l92S) 

"Tl>e SonJ of the flyint; foh" (Co...,/1:S 
MQKu:inc, AuJ. l92S) 

"Tl>e Ac1orarr.dtl>eAlibi"(C""'1/'sMoga. 
,.;,,,,,Ma,ch l916) 

"The Vanishin& of Vaudrcy" (St0ry1dk,, 
Jan. 1927) 

"The WotSI Crime in lhc World" (Ca=//� 
Ma1atint. No,. l<n5) 

"The Red Moon of Meru" (Sto,ytdk,, 
April1927) 

"TheChief Mou,ner of Marnt" (C4ll<tll:S 
Moiaiint, July 19Z!l) 

"Tl>e Seem of Flambeau" (no prior map. 
,i,...appcara11Celooated) 

E.stim/Jted 
rrt f' vo,' · 
First Edition 

Good S l-0.00 $10.00 
200.00 20.00 

\/cry fine J00.00 30.00 
') ·>[ Amer· anEd"t'on 

Good S 2S.00 S S.00 
Fine !S.00 
Veryfinc 
N"'�: The first Enali,h edilion "'"' pul>

lislred in March 19ll in an edilion of 6.000 
copi ... 

Th,Samdalo/Fa/h;,B,o,.,n con1ain,1he 
followin1 11ori .. (listed wilh their fir'1 mq_a· 
zincappea.ranC<:S) 

"Thc Scandal of Father llrown" (Sro,y. 
1tlk,, No,.19H) 

"TheQuick011t" (S1c,,y1,-/lv. �·eb. 1934) 
"The Blut of thc Boot" (Sloryl�lk,. O<l 

l9H; published1S"Thc fi�Fu1iti,.,") 
"Tl>e Green Man" (no prior map,ine 

appeara=located) 
"Tl>e Punuil of Mr. Blue" (S10,yt,II.,, 

June 1934; publi<hed l> "Mr. lllueand Mr. 
'N") 

"The Crime of the Communist" (SUNy. 
/,-//;,, Scpt. 193-4) 

"The Point of a Pin" (Sl<Nyul/tr, O<t. 
1932) 

M
::�c

19�;�oluble Problem"' (S10,y1,i/�� 



GI<. CHESTEIITON1S 
FATHER BROWN 

A Bibflograpfm 
By WUlh1m Whl1t 

Som,,bibliographics startfrom scratch, but a lot of thcm 
have bttn more or less liFINl-that"s a euphemism for 
siokn-from others. This one, of G. I C Ch�tcnon·s 
wonderful p�t Father Brown, would not have been 
possible ""itllout boob by the late John Sullivan: G. K. 
Cltes1er1on: A Bibliography(London:Univ�si1yof London 
Press Lld., 1958), Chuterton Continuffl: A Bibliogruphkol 
s,.pplement (Lol>OOn: Univnsity of Lon.don Press Ud., 
1968), ar>d ChnttrfOII Thm: A Bibliogrophkal Po.stscript 
(l:kdford: Vin1agcPubli,;a1ions, 1980J. 

J am cspe,;ially graicful for the .section on lranslations, 
and, if tlw, matcrial it occasionally incomplcte, it's becau� 
JohnSullivan is no lo113crin London toanswcrmy qucrin 
All G.ICC. cnlhusiam will miss him. As for the list of 
secondary sources of chapters in books aboul Chesicnon 
andthc ar1idcs, which is 1he first liston such FatherBrown 
malerial, l makenoclaimsforits complcteness. (Revicwsof 
Father Brownbook1have bttn excludcd. ) Withom theuse 
of a major uni,·,m;ity or r=an:h library hen: in florida, 
where ii has bttn rompilcd. it's just about as full as l"ve 
bttn able to make it. l hope read,:,-s of TM Armchair 
Det«m� will find it ofsomeuseandvalue 

TM Jnno«>nct of FutMr Bro..-n. London [etc.]: Cassell 
and Company, Lid., 191 1 .  Reprinted from COSSl!ll's 
MugaVnt and the St<>ryteller. American edition-New 
York: JohnLiineCo., l9 1 l .  

Tht Wisdom of Filthtr Bro .. ·n. London (e1c.J: Cassell and 
Company, Lid., 1914. Reprinted from Pull Mull Mugu
.:int. Ammcan edition - N= York: John Lane Co., 
191S 

Thr lncrftiu/i1y of Fathtr Bra"""· London [etc.]: Cas5<1l 
and Company. Lid., 1926. Reprinted from Cassrl/'s 
Magazinr and Na:;h's Pall Mall Maguzint. American 
edition -N= York: Dodd. Mcad. 1926. 

Tht s«rtt ofFallwr Bra..,·n. London [etc.]: Cassell and 
Company, 1927. Reprinted from COSSl!ll's MagaVneand 
the Storyl�ler. American edition-New York: Harper 
and Brothers, 1927 

Tlw Scundal ofFathtr Bro..-n. London [etc.I: Cassell and 
Company, Ltd., l93S. Reprinted from the Storyteller. 
American edi1ion-New York: Dodd, Mead, 1935. 

SElECTIONS AND COllECTIONS 
The Father Brown Stt>rin. London [etc.]: Cassell and 

Company, Lid., 1929. New edition, to in,;lude Tht 
Scundal of Father Bro..-n. 1947. Amerkan edition (as 
Tht Futhtr Bro1o·n Omnibus) -N= York: Dodd, Mead, 
l9J). -The Vampire of the Vill3gt'" was added to the 
l9SI American printing arid to th<e 19SJ English primina. 

Pockr1 Boo/r; of Falhtr Bra1o·n. N= York: Pocket Books, 

1943. Philadelphia: The Blakiston Co., 194}. / J 7 Father 
Brown stories] 

Th;, Amu:dng Adwmures of Father Bro..-n. A DcU 
Mysmy. New York: Dell Publishina Co., 1954. [ 10  
storic-sfrom4 Fathcr8rown books] 

Fa1htr Bro1o·n: Sdff1td Stories. Introduction by Ronald 
Knox. World's Classics, No. 547. London: Oxford 
Univer�ityPre5$, 19SS. 

TM first Boo�· of Fathrr Bro..-n. Edited for Khools by 
And,= Sco1land. London: Cassell. Silver Circle Readers, 
1958. 13 stories] The Serond Book of Father 8ro1o·n. ll 
stories! Tht Third Book of 1-"ather Brown, [J more 
stories) Tlw Fourth Book of Futhtr 8ral4'n. [l more 
,toriesl 

Futlwr Bro,.-n Stories. London: Folio Socic,1y, l9S9. 1 14 
storics fromS Father8rownbooks] 

fQth,rlJro..,·n MyiteryStories. Sele<.:ted, with an lmroduc· 
lion, by Raymond T, Bond. New Ynrk: Dodd, Mead, 
1962. 

The Pt-nguin Comp/ell' Farher Bro..-n. Harmonds"'Orth, 
MiddleseJ<, England; New York jelc.J: Penguin Books, 
l98 l . 7 J 8 pp. 

TM lnnOCl'ncr of Father Bro..-n. Harmonds"·orth, Middle· 
sex, England: New York [etc.I: Penguin Book$. 1982. "' ""· 

Tire Wisdom of Fqthtr Bro..-n. Harmondswnrth, Middle· 
KX. Englarld; New York lelc.l: Penguin Books, 1982. 
200pp, 

The lncrtduluy of Father Bro..-n, Harmor>dswonh. Mid
dlc$ex, England: New York [etc.]: Penauin Booh. 1982 
192 pp. 

Tlw s«re1 of Father Bro .. n. Harmondswonh, Middlescx, 
England; NewYorklctc.1: PenguinBook$, l982. 176 pp 

The Scundul ofFalher Brown. Harmondsworth, Middlesex, 
England; New York (etc.]: Penguin Books, 1982. 175 pp. 
[lncludes "The Vampire of the Village." All of th= 
Father Brown volumes ,.·ere issucd in a similar formal, 
with a pnrtrait of Kenncth More on the front c0>l'r, and 
the leaend: "A Father Brown Mystery, Now a /llyitery 
Tclevis.ionPrcsentation.7 

c-, 
P,wtO/Ota Qta Bro1o·na [Thr Jnnocena of fUtlwr Bro1o·nj 

Translated by A. L. Striz. Stari Rise: M. floriinod, 
l91S .  

Newnrrost Ol<Y Bro..-na {The lnnoance of Father Bro..-nj. 
Transla1ed by lvan Schu�. Praha: A. Srdcc, 1915 .  

Moudrost Ot<Y Bro..-na {Tht Wisdom of Father Bro..-nj, 
Transla1ed by V. Oach. Praha: Rozmach, 1924. 

Nrduvera Ota Bro1o·na {The lncrftlulity ,;,f Fat/wr Bro1o·nj, 
Transla1ed byStasaJilovski. Prah.a: F. Borovy. 1927. 



Tafrms/vi a/cc Brow,w /The Secret af Father Brown]. 
Translated by Rudolf Uhl. Praha; J .  Albert, 1947. 

PrilN/ly 01cc Bro,.·na [The Father Brown Storin/. Trans
lated by J.  Z. Novak. Introduction by Jaroslav HornAc 
Praha: SNKLHU, 1960. [ l J storiaJ 

Pravidlzy a,cc Bro,.·na [8 stories from The /nna«ntt of 
filtMf Brown]. Translated by A .  Hartmanov,. Praha: 
SNDK, 1966. 

Pochybnosti otccBrowno l9 Fa(hcr Brownstorial, Praha: 
Vyschrad, 1974 

Danu.h 
Fadtr Bro .. ·n.s Hiswrier [TN' lnno,yncc of Father Brown]. 

Edited by Kaj Nieben and Marie Fergo. Copenhagen: 
�k Bog Klub, P.H. Fcrgos Forlag, 1939. Jrd Printing 
1945. [NOie: Later editions give Marie Fcrgo as wlc 
translamr] 

lkn kfogt Fadtr Brown [TM Wisdom of Farhtr Bro .. ·n/. 
Translated by Hennins Kehler. Copenhagen: Frimodt, '"'· lkn w,ntro 1-ildu Brown [Tire Jncrcdulity of Farher 
Bro..-nf. Translated by Henning Kehler. Copenhagen: 
Frimodt. 1947. 

FtJdcr Browns llcmmelighed [The Seen/ of Fother Brown/. 
Translated by Hcnnin1 Kehler. Coixnhqcn: Frimodt, '"'· 

FQ(Hr Bro,.·n ,., Skandole [The Scandal of Fut her Brown}. 
Transhned by Hcnnin1 Kehler. Copcnhaacn: frimod1. 
1949. 

Foder Bro,.·ns Mntersktykker [? Father Brown Stories]. 
&ltcted, with an Introduction, by Tqc la Cour. Trans
lated by Maric Fer1oand Hcnnina Kchlcf. Copcnha1cn; 
CaricAnderson, 1958. 

Dutch 
The /nnocrntt of Fother Brown. Translated by N. H. M. 

z,.·alff. Gronin�n: J. B. Wolters. 1929. [Edited ror """°"' 
A 1/Qntunn w,n Father Brown [The Father Brown Stories/. 

Translated by G. Romans cl al. Bos.sum, Paul Brand. 
Antwerp; Sh«<! and Ward, 195 1 .  12 volume,;] 

Fa/Mr Bro .. ·n Hondt Zich w,n den Dommc /Tht lnno«no
of Father Brown/. Translated by A. A. 0. Arens, 
A. F. C. Brosc:nset al. Antw,:rp; Het Spc,;trum, 1958. 

lk W/jshtid w,n Father Brown [The Wisdom of Father 
Brown/. Translated by E. Brongersma and A. Noormk. 
Antwerp: Prisma,Boeken, 1960. 

1/tl Gthcim win Father Brown [The Secret of Father 
Bro"·n/. Translated by E. Santen and E. Bronger$1l13. 
Ulr«hl/Ant"'crp: Prisma·Boekcn, 1961. 

Father Brr,.,.,, IAat Zich mil Fap�,r /Tht Incredulity of 
filtMf Brown/. Translated by E. Santen and R. Mon
Timmcrmans. Utrecht/Antwerp: Prisma-Boekcn, 1961 

Esperanto 
Lo Nuiwco de Pastro Brown /The /nnocrno- of Fa1Mf 

Brown/. Translated by Cecil Bean. Rickmansworth. 
Hens: Esperanto Publishing Co., 1937. 

Frmch 
La ClaifWJy<Untt du Nre Brown [The /,rno,yncc of filtMf 
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Part IV m � By Greg Goode 
One of the more colorful, though less important, 

Oriental contributions to crimc fiction is the usc of 
forms of hand-to-hand combat which arc largely 
unknown to Western culture. Although the West 
does have its forms, such as French savote fool 
fighting and Afro-Brazilian C(lp<:>eira wrestling, the 
East has excelled in unarmed combat to the point at 
which "martial arts" is synonymous with "Eastern 
fighting styles.� Judo, karate, Samurai swordsman
ship, kung fu, t'ai-chi ch'uan, and several more 
obscure forms have all bccn used in the crime genrc 
m add color, action, and a dash of the esoteric. The 
Mon from U.N.C.L.£. 's Napoleon Solo was able to  
fellhisenemies wit h a singlckarate chop to the ncck. 
He engaged in more karate chops 1han fisticuffs, it 
sometimes seems. Besides efficiently deadly un11rmed 
styles, thc criminous martial arts somctimes includc 
ingenious or bizarre weapons, such as Oddjob's 
razor-sharp hat brim in Go/dfinger orNicholai Hel's 
simple-but-deadly plastic ID card in Shibumi. 
Although suchtechniques and deviccs do not usually 
advance the plot. they do make fight scenes (which 
areprobably inevitablc anyway)morc interesting. 

Sometimes martial arts arc present in mysteries as 
lore or arcane knowledge, imparted to impress and 
intrigue thc rcadcr. Bccausc thc principles of an art 
suchas· ninjutsu are so secrct, and bccausc the tech
niques of a deadly kung fu blow are so hard to 
master, martial arts can be employed so as to  be 
mysterious when merely talked about. This seems 
evident in passages such as Tiger Tanaka's ninjutsu 
lecture in You Only live Twice, the discussion of the 
uncanny ability of Samurai swordsmen in Poul 
Anderson's Perish by the -Sword, or Virgil Tibbs's 

remarks about karate in In the Heo1 of 1he Nighf. 
There are several stories in which martial arts arc 
integral to the plot, such as J ames Melville's A Son 
of Samurai or Nan Hamilton's AHMM story "Seeds 
of Murder� (sec checklist). In each of these, the 
mystery revolves partly around the relationship 
between the murder method and a particular style of 
martial arts. 

A word about the hisiory of martial arts. Legend 
has it that systcms of unarmed combat originated in 
lndia and that scvcral wcre practicedthere ascarly as 
3000 a.c. by warrior classes. Indian Zen and yoga 
students, especially Daruma Taishi, learned these 
arts and are said to have traveled to  China, where 
they taught them to theShaolin monks for the sakc 
of the monks' prole<:tlon from bandits and for their 
physical fitness. This was as early as the fourth 
century a.c. In time, the Chinese monks improved 
and developed their own style, kempo. By way of 
social and commercial routes, martial arts spread 
throughout the Far East. In some cases, particular 
forms of unarmed combat arose because of arms and 
weapons prohibitions. For example, bccauSC of 
fifteenth- and sixteenth-century arms bans on the 
island ofOkinawa,therc arosc thc unarmed styles of 
shuritc, nagatc, and tomarite. These were systema
tized around the turn of the twentieth century into 
what is now karate. Today there are hundreds of 
stylcs and sub-stytes of martialarts, andmany Asian 
countries such as J apan, Korea, Thailand, and the 
Philippines havc theirown variations. 

The predominance of various forms of martial arts 
uscd in mysteries has changed scveraltimes. The first 
forms used were Chinese wrestling and boxing styles 



such as ch'in.na, t 'ai-chi ch'uan, and kung fu. This is 
evident in  the fourteenth-century Magistrale Pao 
play Selling Rice ot Ch'en-chou and in  Robert van 
Gulik's translation of the eighteenth-century Dee 
Goong An. But there seems 10 be no predominance 
of any form until the period between the 1920s and 
19S0s, when jiu ji1su and i1S more civilized offspring 
judo were used. Authors such as Earl Derr Biggers, 
Walter B. Gibson, Erle Stanley Gardner, Sax 
Rohmer, and others had characters use one of thcsc 
two forms of J apanese wrestling. Nothing much was 
heard of the J apanese striking style, karate, until 
aftcrWorld War ll. lt arrived onthc sccnc in a big, 
brash w ay in Earl Norman's MKill Men paperback 
series in 1958. The next year, lanFleming gave karate 
an air of respectability and wonderwith Go/dfinger; 
he inspired amazement (and imitators) when he 
introduced the Korean kara1c killer Oddjob and his 
board-breaking feats. It is interesting to note that 
these two early introductions of karate came just a 
few years after the founding of the J apan Karate 
Association, thcfirst ofits kind, in 1955. 

The next form to  reach dominance actually 
reached faddish proportions. The advent of the big 
wave of kung fu mysteries was primarily due to the 
popularity of kung fu movies such as Fi,·e fingers of 
Death (1973) and the cuhish Bruce Lee: films Fists of 
Fury (1972) and Enter the Drogon (1973). Although 
both Bill Ballinger and J ames Dark had mentioned 
kung fu in 1965, it did not reach fad status until 
about 1974, when fourorfivepapcrback actionscrics 
cashed in. There were, for example, the "K'ing Kung
Fun series, two series called "Kung Fu," and even a 
comic book series starring Fu Manchu's son, i.e., 
Master of Kung Fu: The Hands of Shang-Chi. There 
were several othet's, and several single novels, 
employing kung fu around 1974. 

ln the late '70s and early '80s, writers have tried to 
outdo each other and amaze readers by using more 
and more esoteric styles of martial arts, by com
bining styles in biiarreways, or by just plain dream
ing up styles. There was the deadly, stealthy art of 
ninjutsu, which, according 10 legend, was practiced 
by secret warrior classes in J apan and which is 
supposedly still used by an international group of 
a55aSSins. Although it was introduced to the crim
inous ...,-orld as early as 1964 in Ian Fleming's You 
Only Ll\'e Twice, it is now used by Wade Barker in 
his current "Ninja Mastern paperback series. Even 
The Shadow has fought ninja at least once. Patrick 
Lee's "Six-Gun Samurai" paperback series combines 
the Eastern deadliness of the Samurai warrior with 
the Western efficiency of the cowboy. And with 
exuberant self-consciousness, Trevanian attempts to 
strike his audience w ith awe by declining to c;,plain 
the details of his (invented) art of Naked/Kill in 
Shibumi. 

Although these obscure and sometimes outlandish 
forms of combat have not helped make the best 
mysteries, they have been responsible for several 
criminoustrcnds or fads, such as the kung fu/crime
fighter series of the '70s and the hundreds of karate 
chops delivered by secret agents of the" '60s. Of 
course, writerslike lanFleming cansketch exoticand 
interestingbackgrounds which contain lcthal martial 
arts warriors and their secret practices-and make it 
compelling reading. And sometimes martial arts can 
be made an important plot element in a mystery. But 
such cases of good writing and adept plot construc
tion are relatively rare in martial arts mysteries. Most 
often, martial arts arc a colorful diversion: they 
makefor unusuallore and actionscencs if done well, 
and just get in the way if done poorly. 

What follows are a glossary or mar1ial arts 
weaponsand styles and a descriptive partial chccklist 
ofstoricsinwhich martial artsarc u.sed. lnthc chcck
lis1, 1hcre are novels, short s10rics, a play, and even 
several comic book entries which I though w arranted 
inclusion. I would like 10 emphasize that this is 
mcrcly apartial checklist, although, t o the best of my 
knowledge, the series, where listed, arc completc as 
of J uly 1982. Along with each entry is a brief de
scription of the form(s) ofmartialart used.• 

OLOS$ARY OF EA
0
STERNMARTIALARTSTEJt.MS 

Styles: 

aikido -Japancsc ;  combination o f  judo , ji u jitsu (qq.v.); 
w rcst lingwhkhemphasilcs"ch 'i ft (q,v,),that is,spi rit ual, 
in 1rinsic cncrll)'. as opposed to ph ysica l cnc ray o r  
st ren gth . 

atemi - Japanesc ; an o f  st riking  1he vita l poin ts o f  the 
opponcm . 

bo ju1su-Jap 1mcsc ; stickfi1tuin1  with the bo o r  .... ooden 
sta ve .  

ch 'i -Chinese ;  im rinsk, inte rna l, o r  Spi rit ua l <'nt:T&)'; 
SOU&ht inthc p racti �o f most o fthe Ea $te rn ma nia la r1s. 

eh 'in-na -Chinesc ;a no f sci ri 113, lockinaand gn.bbi113. 
ch 'uan-sh u-Chinese ; genc ricte rm fo rfistwo rko rbo l!ing. 
hapkido - Ko rean ; combination o f  judo, ka rate . and 

aikido ; a no fw rcst lingand st riking. 
ji u ji 1su-Japancsc ;a rt o f sci rin gandtwistin g jointsofthe 

opponcnt ,with spccia lcmph asison ba la � and �,·c r
�- Oldcrand sli ght l y lessdiscip linedthan judo . 

judo - Japanese ;  te rm fo r "the gent le wa y "; w rest ling  wi 1h 
emphasis on le vera ge and ba lan «. St ric l l y slanda rdized 
asto m o,·cs.positions,and c ven ethics.Thc on t y Easte rn 
ma rtia !a rtwhich isan Olympic e vent . 

karate - Japanese ;  te rm for Mempt y hand"; a rt o f  kicki "3 
and miking. 

kendo - Japancsc ;  Sam urai swo rdsmanship with kalana 
(q.v.);in p ractke,bamboosta vcsa � uscd .  

' I  wo uld Hketo thank Mr. Je f f re y  Mehr, b lack be ll in 
tac-kwon do and st udent o f  ma rtia l a ns, Zen and Chinc ,;e ,  
fo r assi5t an �  wi 1h the technic alities and nomenc lat ure o f  
,;cvera lo fthema r1ia lar15. 



ki-Jap an ncfo rmofthe Chinescte rm "ch 'i." 
kun1 fu -Chinac: (i ) 1cne ric te rm fo r un armed comb at 

usin 1 "ski ll. t ime and abi li1 y ": (ii )  art of slrikina and 
kickin,. 

n in jutsu -Jap anesc : art of figh1i r13 b y  ste alth , and of 
=plo yin asurp rise and c -·e rJd a y objec u aswe apon i. 

p a-ku a-Chinnc; simi lar to t 'ai-<h i ch 'u an (q.v.): b oxin a  
w i1h =ph asisonst re 1131h of ch "i o r intc rn alcnc rg y .  

,cppuku -Jap ;tncsc ; p rope r te rm fo r "hono rable suicide ," 
whi <,:h isdoneusu all ywith akn ifc . 

shuaichi ao -Chincsc ;fo rm ofw rcst ling 
l 'ai-<hi ch "u an -Taoist Chinese : te rm fo r "sup reme: u l  

1 im atc t,,o xing "; h as ve r y a,e at emph asis on ,ucn11h of 
th'i and �i...,J y 1enl lc mo vements, Som <:  sa y th at 

thisis!hemost cffecti vc m ani a! art 

ll'�pons.· 
bo -h.p ;mcsc: wooden st ave app ro ximate l y  2 inches in 

d iarrw:tc r b y  S fttt in lcn 11th . Used in bo ju uu and 
nin jutsu . Ninja somelimes use ho llow 1,,o to p rope l 
poi $oncd d arts,pc lltts,o rkni vcswith 1he llickof aw rist .  
One ofthe fint �p Ons 

kal an a-Jap ancsc : the Samu rai swo rd :  when w ie lded b y  a 
m .utc r,cansl�th rough )bodicsat ast roke. 

nunch aku -sct of 2, 3 o r  4 wooden dowds f rom 6 inches to 
lO inchcsin kn ath . ronnccted at endswith ropc o rch ain . 
One dowd is he ld .  anothe r swun1, tw irkd o r  used fo r 
b lockin a.Used cspcc iall y in kun 1fu and nin jutsu ; m adc 
Famousb y Dru « Ltt. 

shu rik(ll-sm all met al s1 ar1 wi 1h 4-8 ih arpc rlfd NJin1$. 
som c:tim tS dipped in po ison . Thrown like a sm.all Tri $b tt. 
Used cspcciall y in kunafu and nin jutsu. 

1etsu -b ish i (c alth ro p:s)-bcnt sh tttmc:t alsp ikcs w i1h sh arp 
ened point ,, sh aped rough l y  like chi ld ren ·� jacks. 
Thrown on a,ound in f ront of pu n;uers; no m ane rhow 
c al1h rops land . al le a,l one point ,ticks up. Used 
p rim ari l y  in nin jutsu . Appeared in the film ,·e rsion of 
Casirro Roya/.,( 1961). 

Ande rson, Pou l. Perish by tJit Sword. Macmi llan ,  1959. 
Samu rai lorc and kcndo mu rdc r 

Ball. John . /n /ht Htal of /Jit Nigl,/. Harpe r and Row, 
1965.  Vi rJi1Tibb $u ,cs judo and Jivcs a $m all l«tu re on 

it, aikido,andkarate.Callskarate "thc lascwo rd." 
_ F,w: � ofJade. Li11le, Brown , 1972. Tibbs. it i $  

lc arned , h as ab lackbe lt in karate .Kung fu i $ rrw:mioncd 
befo rethcf ad st arted in 1973-74. 

BaJlinge r, Bi ll. 71,,,Spyi,r/ht Ju,rg/e. Signct, 1965. Hero 
Joaquin Haw b  uses kung fu but c alls it w rest ling . He 
al50kn OW$karate 

Barke r, Wade . "Ninja Maste r" .c ria. Warne r Books, 
1981-prcsc,m.Ninjutsu, hul poo rl y donc,w ith vc r y linlc 

of ,.,·h at n in ju nu isfo r,i .t., stc alth . Fairl y vio lc m .c rics 
hascdon a re vengcmot i,·e . 

(#1) Vtngtan�JsHis, 1981 
(#2) Mo,;n1ain ofFta,, 1981 
(Ill BortkrlaruJofHell. 1982 
(14) Million-DollarMassacre, 1982 

Bi ue rs. Earl De rr. TJie Chir,es, Parrot. Bobbs-Me rri ll, 
1926. Ch arlie Ch an uses a li nlc judo th row wh ich is, he 

sa ys, aboutthc on l yth in &he h as lcarned rrom his auis-
1 an1 Kashimo 

Caillou, Alan .  Assault on Ming. Avon, 1969. Karate and 
kun 11fu ,but described vaguc l y .  

Ch an a. Lee . "Kun & Fu " $e riCS. Mano r Books. 197)-75. 
St ars Victo r Mace . !he Kung Fu Monk-Master,  ,..ho 
,.-o rks with the CIA. Filled w ith Orient al technical te rms 
fo rmanial artsmo vcs.Kun 11fu of $C'o·c raldi ffe rent st y lcs 
aii indicated b ythc animaL,ofthe t it lcs:nunchaku, and 
shu riken.Vio lcnt andcomic-booli,h .  

(II) YtarofthtT,ger, 1973 
(12) YtarofthtSnakt, 1974 
(U) YtaraftlttR'1t, 1974 
(14) YtaraftlteDrogan, 1974 
(IS) YtaraftlttHOfSt!, 1975 
(r6.7) Might n 01 c xis1:no reco rd at all rouldbe found 

ofthem 
{fl) Ytarof1JieApt', 1975 

C\Jnn ingh am .  E. V. TJie C� of /ht On�Ptnny Oran� 
Hoh, Rinehart and Winston, 1977. Masao Masuto uscs 
karate apinst ag an &, 

Dark, James. The &mbao Bomb. Ho rowit l. 196S; Sig n.cl, 
l96S.Atemi . judo ,kung fu, and ch 'u an-shu . HCfo Mark 
Hood faces a Chinese scrsion of Odd job . Ch iao , who 
docsamazin11karatc c xc rc iscs.The books«msto re .-e l 
inthed ncript ionof m art ial artstechniqucs. 

Davis. Robe rt Harl . Se ries of lead scones in Clu,r/w Char, 
Mystery Maga:;jne. Fe atu res Ch arlie Ch an ; no c ,ccn . but 



ac cordin a t o  Jon B reen'1 "Who Kil le d  Ch•rlic Chan r in 
TAD 7:2: HlO-I (1974), in t he first !WO st ori c :I  t hc K  an 
E&$mn m anW ans, an d Charlie Chan Stt1l1$ t o  be a 
combin11i on or Si dney Tole r. Warne r Ol an d, an d B rue,: 
L«. Problbly kun a fu 

"Wal k SOfl ly, St rangler," Chari� Cht1n Mysf"J' 
Mt1gaziM'(CCMM), Nov. 197) 

"'Thc Silenl Corpse ," CCMM, May 1974. 
1"hc Tem ple of t he Golden De at h,'" CCMM, May "" 
'"Thc PawnsofDe at h,'"CCMM, Aug . 1974 

Dennis, Jim . "Kung Fu Masle r" se rie$ . Aw ard, 1974. Judo, 
karate ,ai ki do, kung fu,savate , an dn unchaku (w hic hi ,,  
system alic allymisspe lled). Ri chard Drag on , m arti al lll1s 
in st fUCl or. liJ),t st o rec apt ure a st udcnt , C1rolyn Wocami , 
from a sin i,,te r Swi i.s. Al so attem pt s  lo solve Wocami 's 
uncle 's m urde r. Thi s i s  suppose d t o be a  kun a  fu a
pl oit ati on n ovc l. but Dennis's approac h i s innaccurate ;  
he substit ute s Japaroe se karate upre ssi on s for t he 
Chlnese kun a fue xpre ssi on s an d use st hcte rm "ki ."  

(#l ) Drogon'sFislS, 1974:apparentlyn omorein .suie s 
Fleming , Ian .  OokQi,r�r. Jon at han Cape , 1959; Macmill an ,  

19S9. Korean Oddjob gives karate dem onsirati on for 
B on d's ben .efit .  Ooldfinge r him se lf says, quite innac
cura1e ly as i 1 1urn s ou1,t hat 0ddjobi s one ofonlyt hree 
men inl hew orl dl o havet he blac k bdt in karate . The re 
we re hun dre ds,i fn olt housan ds ,ofbl ac k be !t sint he tate 
'50s. Thi s book. aOO t he m ovie ve rsion in 19'64, coul d 
ha,·e s1arte d 1he karate-chopping craze oft he '60s. 

� You 0,,/y Live Twitt. Jon at han Cape , 19'64: NAL, 
19'64. T,&er Tanaka, B on d's Japanese cont act ,  an d a 
se vent h·l,flde bl ackbe lt in judo,gi ve sB on din st ructi on 
in ninjut su. In st ruct s  hi s own men in bojut su. Very well 
han dle d by fkming , an d vc ryint ri suins. 

G:Jrdne r. Erle St anley. "Sug ar." Det«tiw Fiction Wttkly 
134:2:6-34, Jan . 20. 1940. Judo: bhi Shin aw ara,t he re d 
he rring prime suspe ct in a robbe ry-m urde r case . gives 
Lc:st e-r lcit h's vaJet (rc ally a sc crc-tagent ) a lc sson in judo. 
Wel l done . 

Oram , M.uwdl , "The Teet h of t he Drag on ." Shlldow 
Magazi�, No.... 15, 19)7. Re printe d in � Crime 
Qr«w/TM Tttlh of the Dragon, Dove r, l 97S. The 
Shadow 1UC:S ji u jit suw hilc in hi s Chiroe se di saui se as 
Ying Ko. 

Hall , Adam . The Mrmdarin Cypher. Doubleday, t97S. 
Quille ruscs karatc an d kun a fu. 

-· � &-orpion Sig11al. Doubleday, 1980. Qui lle r  use s  a 
1 bit o(1'1i .chi ch'uan . 

Hami lt on ,  Nan .  "Seeds of Murde r,'" Al/red Hitchrod;'s 
Mystery Magadne, Dec . 9, 1981 , pp. )l -4). Dete cti ve 
Sam Ohara use s judo,andt hc ca.se rc volve s aroun dt he 
fine r point sofken do. 

Ham mc-tt .  Dashie ll .  "De ad Yel low Women ." Dead Yellow 
Wmrn-11 (Jon at han Pre ss Myste ry No. 129) (Jon at han 
Pre ss, 1947); m ore re cently in The Big Kn,xkowr: 
�rtd Stories and Short No"f'ls of Dllshit/1 Jlammeu 
(Vint age , 1972). The Continent al Op fiahu someone 
u1ing w hat he calls "ji u jit su orit 1 Chinesc c qui valent ." :!::\i':� w u  en counte ring wu probably shuai c hi ao or 

Hayden , Oe orse A. '"Se lLing Ri c(: at Ch'cn .chou.• In 
Hayden ·, Crinw: arid Punishmem in Mtt./it"'11 Chines,e 
Drama (Harvard Uni ve rsity Pre ss, 1978). Kun a  fu an d 
ch'in-n a: a youn st hic f t,oas1s of ki <.:kin 1, hit 1in1,and 
st am ping on hi $ vi ctim s. Hayden t race s  t he Chinni: 
m an uscri p1 101 fourt ttm h..:ent ury $0Urcc:1n d .specula1c s  
t hal t he play m i&]lt be ol de ryet . Onc oft he vcry lirst 
detecti � st ori l:swit hmart ial ans. 

L«, How ard. "Kun 11 Fu" se ri e s  (n on -myste ry). Warne r, 
1973-H. Fc a!Urc s  Kw ai Chan 1 Caine , Maste r of Kun a 
Fu. B ase d on the TV show .  The books c arry !he fol low
ing bl urb: "B ase d on !he te le play by Ed Spielm an an d 
Ho,,;ard Frie dlan de r, St ory by Ed Spielm an .  From t he 
Warne rB ros. Te le vi si on hit seriesst arrin sDa>'idCarradine 
on AB C.• He ro Caine i $  n ot a dctecti � or a aimc-fiahte r 
pH St, but he does battle wilh men w ho bre ak 1he l aw t o  
im p,UOn an d kil l  him . The se ric :I de pen ds on 1he �en o
phobi a an d fc ar of Yell ow Pe ril ont he fron 1ie r oft he l a1e 
nineteent h CC11t ury. Kung fu an d locs of Shaolin 
phi lasophy. 

(II) The Way oftM Tiger, the Sign of the Oragon. "" 
(#2) Chains, 1973 
(ll) Supers1ilio11. 1973 
(l4) A PrayingMtJntisKills, l 974 

Lee ,  Pat ri ck. "Si x-Oun Sam urai '" se rie s. Pinn acle . 1980-
prc sent . Ke OOo an d Sam urai et hi cs. Tom Flet che r  ,,,as 
born in t he U.S. but rai se d as I Sam urai w arri or in Japan , 

w he re he t ook on t he n ame Tan aka khimara Tomi . The 
pl ot of t he se rie s  i s  l oosely base d on he fo Tan aka Tom 
Flc !che r's de si rct o avenaet he dc at h ofhi,, parent s: from 
bookt o bookhc looksfor 1hei r kille n,w hom he suspe c!S 
arc in t he sout he fn U.S. Le ss accion an d fe ,.·c r fi&hl 
=ne s t han one w oul d upe ct ,  bu! t he m ani al ans arc 
accurale aOO fai rlywc ll dc scri be d. The se ric stitle i s frOfll 
Fletc he r's dual abi litie s wit h  weapon s  of t he East aOO 
We st . lnclude s &l ossaric :I. 

(ll ) Six-Gu11&muroi, 1980 
(#2) Buslrid0 Vt11iean«. 1981 
(0) Gundow11at Goldtn GtJlt, 1981 
(H) Kt1mikazeJusti«, 198l 
(15) ThtDevi/'sBOWmtJII, 1981 
(16) Bushido Lawm,:m, 1982 

Mac ao, Marshall . "K�n &  Kung-Fu" serie s. Tan dem . 1974: 
Freew ay Pre ss, 1974. Kung fu: He ro Chon & Fei K'in& ;,, 

t he ei &ht «n-yc ar-ol d Maste r ofthe Eart hlyCcnte r an d a  
kuna fu e�pe rt .  The serie s ploc i s  base d on K'in g's 
ong oin a battle swit ht hc png s1c r Kak Nan Tang ,Lord of 

t he Eart hly Unde rw orl d. Kak has ki lle d  K'ing's kun & fu 
teacher, an d as K'in a see ks =en ae , ht fi&ht s  c rime . Not 
,·c ryvi olenl :mysl kalin part s. 

(#1) Son of the flying Tigtr, Tan dem , 1974 
(12) Rtlurr10/tMOpium Wa/'3", Tan dem , 1974 
(#3) ThtRapeo/SunLttl-ong, Tan dem , 1974 
(14) The Kak-Abdulfalr Conspiracy, Tan dem , 1974 
(#S) RtdP/agutin Balivi(,, Tan dem , 1974 
(16) New YorkN«romanr:y, Frecw ay P�, 1974 
('1) Marko/tlre Vu//wrt, Frcew ay Pre s,; , l 974 

McDaniel , Davi d. The V<1mpirt A,ffair ("The Man from 
U.N.C.L.Eft f6). Ace .  1966. Karate : Napole on SOio use s 
karatet o de fc at savate fi&hle r. Ot hc r booksint he se ric s  
n ot e 1Qlllline d, but i s i s probable t hat t he cn 1i rc se ric s  
has m arti aJ ans,c speci a!ly karatc . 10 fig ure in fig ht 

Ma.<1er ofKu11g Fu: rhe Hands o/Shang·Chi (Maf11el comic 
book 11Crie s), 1974-pre scm . St arted  as MtJ� Sp«i(,/ 
£di1ion, ILS,  16 . From l]7 (Apri l 1974)t o pre sem ,hu 
g one by Ma.<1er o/ Ku11g Fu title . Kun i fu. shuri ken , 
c ahhrops, n unchaku, an d rom k booki sh we aponry. 
Shan a-Chi i $ rtpute dlyt hc son of Dr. Fu Manc hu. an d 
has vo .. ·e d t o  be u rood as Fu Man chu w as rvil. 

Mini ck. Mic hael . The Kung Pu Avengtr.s. B an lam ,  197!. 
Kun a fu. shuriken , cal1hrops, an d sharpene d chops1i cks. 
Re ven ge pl ot .Ben an d Jan Wade aven aet hc m urde r of 

t hei rteachef Maste r Tsao byt hcB lack Phoen ut aroup. 
Minick i s a  magazinc spons an d ldvenl urc lt oryw rite r  



wh o alsoh assevcral n on fic ti on al "h ow-lo" books on lh e 
m art ial arts t ohiscr edi l. Surprisingl y kw fight sc en es, 
but acc ur at e  

Norm an , Earl . "Kill Me" ser ies. B er kle y ,  l9S8-62. Kar at e· 
u-G.I. B urns B ann ion is n ow an unofficial pri vat e  e y e  in 
Japan , where h<: t akes kar at e  l essons. Th e n ovels ar e 
dct ei:t ive n ovels w ith kar at e  as an added imcr est . 

B anni on , in his first person n arr at ion , g ives sc veral 
l ect ures about the  d udlincss of kar at e. Th e books 
market ed as am arti al artsscri es, ifthec over blur bs ar e 
an y evidenc e.Probabl yth e first m arti al artsseri es 

Kil/Mei,r Tokyo, 19S8 
Ki/lMei,r Shimboshi.l9S9 
Kil/Mei,r Yokohama, 1960 
Kil/Mei11Shi,rjwkw, 1961 
Kil/Mei11 Yosiriworo, l961 
Kil/Mei11A1ami, 1962 
Kil/Meon1lre G/11ui, 1962 

Old en , Marc . "Bl ac k  Sam urai " ser i es, Si l"et NAL, 1974-
75. Prim aril y kend o, but also, t o  a l esser d egree, judo, 
kar at e. bo jutsu. archc r y , kni fc fightin a,r opes, sp,:ars, 
etc .  Robert Sand , a blac k tr ained b y  Japan ese Sam ur ai, 
is a c om bin at ion of Nic k  Carter and John Sh aft .  Th e 
ser iesis bascd on h isdesirct od og ood aft er h aving sccn 
som uch c -vi l. Sand isincredi b! y d edi l:at ed t oth e m arti al 
artsand kn ows 26ofth<:m ;h eissuppllledl yt h<: first n on 
Japancsc Sam urai . Unf ort un at el y ,  h ow ever ,  t h<:r e ar e 
vcr y f ew dctail ed fight sc en es. Marti al arts arc t al ked 
about but n ot r eall y d escr ibed vcr y wd l. A w ell-wr itten 
ser ies, h ow ever , th at cashed in on the  d ual film fads: 
m arti al arts filmsand bl ac kh er o films. 

(#1) Black Samurai, 1974 
(#2) TlreGolde,rK/11, 1974 
(#3) Killer Warrior, 1974 
(#4) The Deadly Peurl, 1974 
(#S) Thef,rqwisitio,r, 1974 
(16) The Warloek, l97S 
(#7) Sword of Al/ah, 1975 
(#8) TheKa1ana, 197S 

Rohm er , Sax. Tire Trail of Fu Manchu. Cas.sell, 1934; 
Doubl ed a y ,  1934. Sir Denis Na y land Smith fears th e use 
of ji u j itsufr om ah ugcBunnese exec n1ion er . 

Root e, Mi ke. Enter the Dragan. Aw ard ,  1973. Kuna Fu. 
St . Louis, Rober !. Tire Bwrhidu Cudt?. fawc eu Gold 

Medal , l98 1 . Kend o and seppuku: Mitz u Nag a1a aocso11 
a sw ord-sl ashing c am paign ag ainst n uc lear pow er ,  th en 
endsit a!l 

Sapir , Rich ard , and Warr en Mur ph y .  "Th e Destr o y er "  
seri es. Pinnacl e, 1971-pr esent , From # !  t o 138, and #48, 
undcr joint b ylin e;fr om f]9 on (withth e onc c xc t,pli o11) 
as by Murph y al on e. Rem o Wi lliams and 1hc ac er bic 
Korea11,Chiun , usethc so-c al l ed Sin anju form of kar at e, 

which , acc ordin&t othc auth ors, originat esinth e Sin an 
pr ovinc t,in Kor ea. Alth ouah there issuch a pr ovi 11C(:in 
Kor u,th er eism ost likel y n or eal f orm of Sin an ju. Th e 
kar at e  and judo, h ow ever , as w ell as th e phil osoph y 
behindthem arti al arts (ast aught b y Ch iun ) , ar e acc ur at e  
and w ell h andl ed 
(ll) 'Created. The Destroyer, 1971 
(r2) Dea1hClw<:k, 1972 
(#3) Ch/nesePi,ufe, 1972 
(#4) Majia Fa:, 1972 
(#5) Dr. Quakt, 1972 
(#6) Death Therapy, 1972 
(#7) Un/Qll Bwrl, 1973 
(#8) Summit Chi=, 1973 
{#9) Murder'sShkld, 1973 

(#10) Terror Squad, 1973 

(#1 1 )  Kil/orCure, l97l 
(#l2) S/awSefari, 1973 
(#13) Acid Rock, 1973 
(#14) Judgment Day, l974 
(llS) MurderWard, 1974 
(ll6) 0i/Sl/ck, 1974 
(#17) Last War Dance, 1974 
(#18) FwnnyMonq, 1975 
(#19) Holy Teffor, 1975 
(#20) Assassin's Play-Off. 197S 
(#21) Deadley Sttds, 1975 
(#22) Brain Drain, l976 
(#23) Child's Play, 1976 
(#24) King'sCwrse, l976 
(#25) SwtttDreams, 1976 
(#26) fnEnemyHunds, 1911 
(#27) TheLm1 Temple, 1977 
(#28) Ship of Death, 1977 
(#29) The Fino/l)e(,tlt, 1977 
(#30) Mugger Blood, 1977 
(#31) The HtadMen, 1971 
(#32) KilltrCltromawmes, 1978 
(#33) Voodoo Die, 1978 
(#34) ClwinedReoction. 1978 
(#JS) Last Ca/1, 1978 
(#36) Power Play l979 
(#37) &1/om Line, 1979 
(#38) Bay CityBlml, l979 (fr om #38 on , exc ept f or #48, 
thc books ar e und erthc Warrc n Mur ph y b ylinc) 

(M39) Missi1tgLink, t980 
(#40) DangerowGames. 1980 
(#41) FiringLine, 1980 , 
(#42) TimberLu11e. 1980 
(#43) Midnigh1 Man. l981 
(144) Balance of Power, 198l (w ith blur b: "S�i al 

Coll ect ors' Ed iti on .  l(ln, ANN1V£JUARY. 20 million 
Copies in Pr int !j 

(#45) SpoilsofWar, (981 
(#46) NexrofKin, 1981 
(#41) DyingSpace, l%2 
(#48) Profit Motiw.-, 1982 {with blur b: "A Sup,:rn ovel " 

and undcr b ylin e of Warr en Murph y and Richard 
Sapir ) 

(#49) SJii11 Deep, 1982 
Shadow, The, Vol. 2, No. 6, Aug -Sept .  1974 (DC c omic 

book). MNight of the Ninja." Nin julsu: Th e Shad ow 's 
own Am eric an -st y le st ealth and c k:•,emess pr ove t o  be 

t oom uch f or Ninjacrimin als a11dt llcirw eap0ns,such as 
kn ives and sh ur iken .  

Sul livan , Sean Mei . Sup<!rManChu, Master of Kung Fu 
B al lantin e, 1974. Novc!iz a1ion of the film of th e i.am e 
n am e  (Capit ol Prod uct ions, 1974). Kung f u, t 'ai .._:hi 
ch 'uan , kar at e, h apkid o. Han Ching seeks r eveng e f or 
th em urder of his parentsandthcr apeof a y oung girl . 

Trc vani an (pseudon ym of Rodn e y  Whit aker ) .  Shibumi. 
Cr own , 1979; Gr an ad a, 1979. Naked/Kill: simi lar t o  th e 

w eapon !i-at-h and t echnique of ninjutsu. Her o  Nich olai 
Hcl eith er pond ersth e use of or usc:s e,·er yd a y objectsa.s 

w eapons. E.J., keys,m atch c overs, plastic lDc ards and 
drin kin a str a.,..s: Th e t echniques, w h<:n th e y  ar e ex
plain ed ,  ar e d escri bed in h u�hed . secr eti ve, but quit e 
sh ow-offish t on es. 

Van Guli k,Roben.trans. DeeGoong A,r.Privatcl y pr in led 
b y  Toppan Printing Com pan y ,  1949. Reprint ed as 
Q:lebrared Cases of Judge Dee, Dover , 1976. Tr a11s
l ati on of an eight eenth -ccnt ur y Judgc Dc e d ete,;1ivt 
n ovd . Dc e's assisiam Ma Joong uscs pa-kua and !'ai.._:h i 
ch 'uan ag ainstth e kung f u ofth e vill ain . D 
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i TAI) at the . I 
I MOVI�� 
§ By Thomas Godfrey i 
o�eoeoeoeoeoeo�oeo.o.o.oeoeoeo.o• oea.oeoe�o 

motion o( 1he plol becau .. 1he tcenc ••as 
played out al the same paa. w;u,css 1he 
woi><krrul, r,a111ic =nc in th< AmbrOK 
Cbappoll cu.i.rmy shop, and the quid, 
harried nw,rnenu as Day', rr�n<bcoolod ,heir 
hcels badathc! London•partment. 

or coune. the ,, .. , .. , moments and most 
plv1ni,in1rlemenu came from the mu,kal 
mott&r of Bc1Mrd Hcmn1mn's <leliciou,ly 

�:�=!i:-;.:::::.n,::: :.;:= � 
,...,..,;na1ion pl0111 AlbtrtHall. Lon1after 
the ,nl of the film fad<> from memoty, Ill< 
i�n of Day's panickod .,uch <0111ra11«1 
qainst the bovine po,cifi<i1y of the cymbal 
J)l1)1ff peni01. lf � Mo11 11'� 1(�,. 7.,., 
Mlldt is no1 Hi1eh.coct's � .... , �lm, l>OI e-.n 
Mo final American film, it is Mill a masier-=::.. ·��:n::��1:i�i .. "::. �! 

M•rsot Klddrr slnigltsap.hut • dr�nt sc,ript ln Trrnchcoa1. 

Hcnl")' J&mnand Haw1t.or1><'s"Raw-cini'• 
Dau.1)1,.,._.. on the one hand and th< had·I· 
t,,,1-k-n tchool or my>tory wri1inii <1<
_,_ from Vic«lfian Go,hia throuah 

Tak<o p..:h<, but l>O! lotally ,..,v,,cou,1 
<l<f'IOIIOph<r from S.nfror,,:i,cowith o )'ffl 
to write on int<r,..tional myst<ry lhrilln. 
Droi, h<r down on Malto wh«< •h< plansto 
l)«'k OUt h<r��d'<,n,vrrduriflll • l...,_,..ttk 
holiday at a <1uiet villa1ue,t l>ou ... Sunound 
h<r with some <1ui1ky, 1u1piciOU1 typn-.. y, 
o lluq11< joi1'1aipl1yuwi1h a ftairfoc bact-

�'7�h;��.:t!�� �;,·,:-:;1i..:,�::;: 
home oompu1et, 1 molto.lloliano <COfl<>ffly. 
,iubtach<ombtrwl>ok<q>:1 tuntiflll up i n lh< 
ockks1placa. Addan impo.eru.hcd, q,i,,xnt 
marquiJ, a m<rclwn marine ch<f with o 
pharmacololic:ii<klir'l< , l nia:hldubciuin<euse 

:��b n;::,�
lu,

:it�
ll<

hal��·�: �
hr

:i 
al'tor a ffl)'J!<rH>Uo p<>otcard wi<h . ,,.,...... 
which ha. bt<n in"""'ntly purchas<d by the 
abov<'m<n1iooed court >1<11<>vapl><r. And 
wlu,1 lu,v, you socT A rou,iflll, rollidiflll 
crowd·pleuor ofa....,...ic? 

Actually, no. T«a,;lw:Ot1t turns ou1 1o bt 
1 crealion with1ll 111< ,W,t i"1fcdi<nt,, but "":.":'.� ... =�.::= =�i.e.,,. of 
TrrN-1 btfore-th< - of the barmleu 
American "'ltnook ou, ror o 1ood tim. wl>o 
1eto drAffcd in1o inl<rnational intria:11< and 

�::?;;e,
R

;:!':: oc!...tu.rt and Daphr'I< du 

T�r i1, of course, li5'>l )'<ll'10Way 
dirty doinJS "hich almost<OSI him hi, lif• from Rrl>ttni (or D<risy MWrr, for 1h11 
Hi1cl>rock's So/Jotn1, (l�l) is ju>t ,uch a mat1<1) but squarely of 1illit trM1i1iort.Som< 
plOI, with the ordinariness or its p!ayffo of 1he plot mar'l<u•<riflll ,1ronl)y suw,u 
Robert Cumminas and Priscilla Lane actually that "'1"if)lffl Jdfrey P,k< and Pner Seaman 
workiflll 10 the film's advantqe in seuin1 have a, ko,t """illll familUlrity wi<h the 
them apon faom and abov< a lreach<rous Hi,cll<oek fil111$ 1nd '°""' ur'<k'11ondjn1 of 
a,rnival<roupe and '°""' m.an,spirilcd sul>- .,·h1l mu.,bt donc 1o pu1 a ploc of thi, ,ort 
.. ,.i .. ,odalites. Hi1d1<oek knew tht audi· across to an ouditrr.cc. But they lack Ille 
"""" '"""ld ..,.;ly idrntifywiththi, une>:«!" t«ohn1<alfacil1tyand r,:,qui,11e imaJina1ion to 
tionalpoir, And hewa, risJ,t brina itoll'. Th<rearemOftlCnllof humor1nd 

His remake of � f,,/g,r WIN> Xrww Too im<fldcd llamor, bul they ho,·e no doule Of 
M«II (l9S6) is 1l>O!her film of th< inr>Cl<fflt Lina. They kRO"' enoul)t to keep the di1l0&ue 
Americanobfoad and 1! risk, eveo<loser in minimal, but you still nork< 1h11 .,.ha, it 
it> $!Off to T,��"'""'· This <ime <he lhere is rath<r t«liou, arid muly,mouth«l 
Am<ricans (James Si..wart and Doris O,,y) The """"' tluit must >upply 1ht thrills and 
arem0<• Jl.amoriud bu1stilltheri1ht 1ideof chilloare1><rfun<loryandfta1 
ju,t,plain,folkllolel contemporaryauditnea Direc1orMic!IMITochn<r ha, his ...,,,tcd 
a<c<pt thtm u Mom-and,Dad,auahl·Up- eccentric, ,oin.a thr<>u.e:h th< pr<>per m01 ion1, 
wi1h.a,bun<h.of,f0<eiJ;n,int,iJ11<r1.Theperi1s bul th<re io none of the chi<: ,lkkness tluit 
they <Tldurtd wn< more clevnly calculated emures foKination in the Hitcl>rock film, 
and,m«1thlyw,ou1hl than lhooewhkhbcoel 1ndStanley Donen'1 C"'1"1<k (l!l6)),northe 
Leslie Barth in th< 6nt, Brilioh vnsion oort of di•ine looniness lhal 1ransf0<ms cull 
(l93'1)(andtlr.owwhich bcM:< Cumminpand fa•orites s.uch u &<,1 1/w l:Nvi/ (19S') and 
Lane in Sobottl'r). Hitcl>rock had, in rac,. w;,.,,., X,1/s 0980) to kavn, th< formul.a 
1.aken 1he Ame,kan E,p, ... T,a .. lkr's wock. And "'i1hout it, T-�llro<rt be<Omn o 
Ctl,:,ques<(HTl.rn<ercialand .,..f«:tcd it 1o hi1h p!ain,la,teleubiscuit ofaMm 
art. Ue,ns practiccdat k«Pir>.1the suspense Marl(>IKidda (Swp,,,m.,,r�Loi, Lane)lt.u 
IO•naomoothly, di...«iq hio aud� ..-ilh • fida<ty intensity lhat could llli>e madth<r 
bits of humor that never inm1d«l on the a,piriq wri1n a> rewardina a KTeentou,i11 



1s Koth.ari,,. Hcpburn was in 1 dilJtr<nt 

�:;;,' ::n.!"::r;:
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,1arina,pinsterhood in 1hc face, Bo<har,.cry 
a,.·are of lhc par•dc of life1hat has almo,t 
pa,...:! !hem by, and both are r,achinJ out 
almo,t in dcspcration for ..,mc l1" 1hin110 
.. .cthcm from lo,,.lil\<U and in,iinilkanct. 
Kidder ,acun thc part ..-;1hout ni,,.hinJ. 
There's no J!;,mor to hc-r playin& 11 all. Most 
ofhcrclmhcslonk a,if 1hcy'd be<n1h,owna! 
her,1ndwhenshebcJino,ulkin5al>ou1Maha 

:: ��:-
c

�:
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:"�1�."�!�1:U�_
m

;�;';�� 
al...,.ys inthcrc 1,yina. lrsmore1han1 lhame 
th.at 1hc writtrS """' '° unc<f!ain what to 
makeofhcr 

Thcr, i,nmmuch roman..,t,dw .. n Kid<kr 
and c<Ht:u Robert H1ys (AirpJ,,�!), no< 
c>enthe obliptotybedroom,ccne. No veat 
loss, howcvC'l", as the character, and ac!ors 
a,e<lcci<lcdly misma1chcd. H1ys"s pl1yina is 
rela•cd all the way. His scr= prcscnc< is 
tha1 of 1 fo,mcr hiaJ, schooi heart-throb 1nd 
<:amJ)<lshcrooow 1urllcdloosc onthc cmc<1I 
public. TIIC'l"e is no my"cry to h.is pcuon.a, 
,.·hichmakcs itall ,non1for1hcparl. ln spitc 
of all th< lyir\11, ..,hcmina, and ron-1r1i,try, 

��: :;.."";;t:::�:���;.':� -��;; :r::: � 
1hcfilm. 

Thc supportin; pla)·ers atc compctent if 
dull. l sin,le outJohn JuSlin asthc imp<>vn
ishcdmliquis ,.·hoh.asturncdthcfamily,· illa 

Take i� rrom me. 1�2 was • !OUJh year. 
Notonlywa, l v,,itina1hiscolumn, but J ,.·a1 
0n the Edpr n<><ninatir\ll Or>d •o<inJ te\e
•iJkon comminec. Comina up wj1h three 
,..,nhy mystery tclcfilms wu 1ouJhcr lasl 
year 1ha.n any o<hcr in recent mcrnor�. 11181 
willalso bc lou&h. bul for diffrrcnt teasons. 
At 1hi, wri1in1, not cvcn four month> have 
pas...:! in thc ncwycarar>dth<K havcalready 

:."�";;;,.����";::;..
TV feator<S broad-

into a ,unt hou�. if only for ><Cina the 
youna hero of Korda', Thief o/ &tlrdi>d 

g:i/.:,,:�:
cdly turn up as a fey, seedy 

Tffnci,ro,,r trics hard bulonlysuc<tt<lsin 
pro•in1 th.at..-1itin11r>d playir\ll tO formula 
arenotassimplcas1hcymay look 

• • Sff11t ollhcCrl- (19411)Van Johnson, 
Gloria DcHa,·en, Arlene Dahl (De Roy 
Ro..-land) 

Thi, is one of a dozrn or '° myS!cry
•••p,ruc filnu ..-ith a San Franci<eo <ettin& 
madcin Hollywoodal mid...,nlury. Johruon 
plays rcsr«tcd police, Lt. Mike Con<>v1n, 
who 1<1• into trouble when hc bccorncs 
roman!ia.lly <nlandcd wi!h a SUSl)<'Ct in I 
mu,dcroasc (DcHaVffl). As usu.al, Johnson 
docs no1 1iw hi, lina cnoqh voltqc to 
makethcrnin1<1c,ting. Similarly, Dahl, u his 
uruu,�in1 wire, i, out <>f herlcquc in the 
dramatic ,ccncs. Only DcHaven, •l'° cast 
apin,t\ypc, makcs a fl'"Ofablejmp..,.,ion, 
of1cn,uucs1inaGlo,iaGraha.mc, who could 
h.-·e playcd thcpar,inher ,lcq, 

CharlcsSchnc<'s "'rip1 is altern.a1c!y dim 

:!':::rd':::::'�f>d 
r

�'.!.�.:���R:;';'. 
land'sdirectionismclhodicaland unimagina-

One of MGM's few belated attempt, 10 Jet 
into/i/mnoi,, so .-en the sleue has a hi1h 
doss. But almost no o,,. in•olvcd """'s 1o 
lnowhowit'sall supposcd toJo. 

CBS £c<nu dedicated to prcscntin1 the 
pmul ofTV dcte<:1i.cwork. Of thcirquality 
quartct, oncwas o 1csrilicpo(i"" pr0ctdu,al, 
onc a cr1ckC1"-jackmystcr)', onc 1 hiaJ,-das•, 
hiJlr-r,o,talJia ad,·encure, ar>d onc!hc fin<>t 
adap1ation o f a hardboilcdclaMk character 

fir,t up was Munk, fo Co""'" Counly 
(pronounced lcyr-:,tt,lah), 1 fine, low•hy 
tellin1 of a 1nrc story. Andy Griffith was 
1o<allybrli<>·1blcasan ,.omaniacalSouthern 
<k<p0t whomurdcn• farmha.nd in l9411. Hi, 

• • V. Rllllks ( l 9JO) Ron.ald Colman, Kay 
Francis, Alison Slip..-orlh {D: Harry 
D'Arras<1r>dGe<>r1e Fitzmaurk,) 

c.!!:.. 
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thc..,undera in film,but thisfilm -.rsion of 
E. W. Hornun1'• play � Amal�; Cr«b
ma� is a badly dllcd, lad-wri&fll alf&ir, 
la<:kin& either the ...,.rm1h or Slylc 1hat 
udccm Conan Doyle or S. S. Van Dine 
Colman, as e>l)<'Ctcd, is pcrf«t as 1hc ,unc, 
ar">10<raf ,-• ocker, but _.en he cannol 
o,ere<>me thcmusty, yawn-,,-m·nutestory 

KayFrancis,thc pre-8ctte Oa•i1quecn of 
1he lot al Warnc<S whenthis'film was made, 
has a pan 1hat e<>nsiS1s mos1ly of e,ic,ar>d 
entran<a.Shccooiribulcsher fascinatinah•p 
ar>d 1 curvacrous, if ralhcr foll, fi1ure as 
Gwen, Rafflcs'<lo,e-mote, but that'1abou1i1 

Anythina rcscmblinJ "Crve or fun is sup
plicd bySkip,.·orthas Lady Melrosc, thcold 
coww� }cwclsRafflcs mcan, 10J)inch.She 
play, i< in her full -•pecd-ahc.ad, all-jo,.·ls-a
qui-.rina stylc, familiar to anyone who has 
seen her film, Ol>PQSitc w. C. F,cld< \Till� 
andG...,, /fllfada Mi/1,on). 

Bram..-dl Fklchc-r's Bunny, .o in1,.ral t<> 
lheRal!lc,Kries,ism0>1 cha,jtablydn<ribcd 
as n<sligiblc. The film run, (a verylonJ) 7 l  

Unfom,n11ely, thc ortlymy,1e,y 10 RqJ/ln 
is ,.·hySamuelGoldwyn dcridcd torcmak<il 
(in 19311, ,.·jlh David r,,i;,...n ar>d OIM1 de 
Havillall(l) D 

intcn� perform;ur,ce harkens back to his 
leadinJ rolc in Elia Ka,an', A F= in <M 
Crowd(l9S7) andmi1htcomcas1 1urpri><to 
thosc who onlyknowhim fromNo Tim,for 
S,'IHJn,s (l93B) or a, Shcriff T1ylor of 
Maybcsry R.F.D 

ButGriffithiJn�1hc biuest surpd� orthc 
main,tarherc.The biues1surprisc was1hc 
..-ork or ,upcr,i,ina producc,r and dircctor 
GaryNelson. Af1er h1vinJ hclmed oncof1hc 
worS1 <eience-fichon movies of all timc(TM 



81,u:J:. /Jolt), he continues his winnina TV 
de1ccti•e ways here. Hi• earlier tel<ftict, 
include To Kill a Cop, the Poli« s10,1 ��:;�i��':,;°;:� lf.aker thll led to U>t 

Co,.../a's main Slllr was Johnny Cash, 
omincttly ctedible u Sheriff Pons, • ,low
wa.Jkina, -10ri-ta.Jlina l•wman's lawman.  Ho 
purpo.cfully 10l$ al'ler lhe murd<Ter, not 
wi1h1mqblazin5 butwith clarityofpurp<>se, 
dOQ<d intollec<, ond a quietly bumintlO"< 

of the law. like Joc l'riday ond Sto\'e 

McClllrretl before him, Poti, i,n1 ftuhy. but 
he � the jobdooe with palSiOJl ar>dcom, 
pas,ion. The only thjna tha1 1ets him really 
ups<1. i, di,co,·erina a corrupt cop. 

Otl>erwi�. he u>es his ,..-amp �rue to 
,a1her a 1100<C of evidencearound lhe lilltn 
throat.Addinadimeruion to ihe drama i, ,he 

Griffi1hcharac1n·, rer .. nt belid in wl>o he i, 
and .. t1at he stllrl<U for. Alth0\lll,h admiuina 
his 5uill, he rcfweo to beli= tha1 he was 
wron1- <•<n until the •cry lut momen,, 
head ,ha= and ,uapped in the elce1ric 

��
, he maintains he did what ho should 

Murdv in ca .... 10 Co,,m1 is a won&,:ful 
,tQry of munler. the law. ar>dju<tice. l t is a 

trut fablt of absolutc pow« corrupiinJ 
absolutely which hark1 back to tll<"&oodold 
days"when a llomicidal,palhol<>sical maniac 

couldn't hide behlnd his owo i,uaoi1y 1<> 
escapcpuni,hmenl."How poworful i; a man 
,..ho can1cootrotltimoelf?" PonWCuh a,k, 
in the clo<ina mioul<> of this •<>onant 
on1ertainmt111. He i,ooe policernanandactor 
l ,..ouldn1 mind serin5qlio.Andapin, and 
again, andap;n 

lntor .. tin�ycnoqh,GaryNolsonwu al,10 
1he director of Mkkq Spilldn�'s MiJ:.� 
1/ammt,: Murdtr M<, Murdtr You, the 

decidedly ,uperk>r foll(lw-up to lut year"s 
Mike fhunmer TV m""ie starrin5 Kevin 
Dot,wn. Dobson'J po,-1r,1yal wu u00Cnnined 
by an iJnor•""" of 1he charact..-, an incom
prohensible plot,•nd a cowardly approach to 
thebruta.!Spillonc histrionics. Nonc of these 

probltms afflic1ed thi, SC<Ond anempi to 
adaptHammer to the teldlickform, 

l f any1hina, 1hislly l!ernstein production 
is the best Hammer movie �er done, up to 
and includina KissMe lJudly starrin1 Ralph 
M«k« and TAe Girl 1/uwters itarrina 
Spillane him�lr. No <loubl there is much 
Jroanina followinJ that lut statem<nl.sinc, 
l'vc aheady hcatd MurtH, Mt, Murder YOI< 
complaints OJ1 1everal scor ... l itill maintain 

tha1 -.i,;1er BiU Slratton and ,larS1acy Koach 
havc encapsulaled 1hc moot rttli;tic and 
believable Hammer on scrttn while looin, 
littlooftheoritinalSpi!lane ,pi1i1 

ln truth, Kcach may ROl ha,e b«n playinJ 
Hammer u much as hc was playinJ "Mik< 

Marl"""",• a ..,,nni111 combination ofmi!itant 
hardboikd dick and knight in a,rnished 
arm01. Even ,10, the pe,vertedSpillancp!o11. 
lhe ,i.Jht-win1 s,rmonW011, the bevy of 
"fanca,y&irls," and the Hammer >-ioltnec was 
aU on ampl< vi<w. Earl H.,..n scored tho 
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corkina 1ood time ,..hen 1he �™ commcma.J 

brcak follo••ed• clu,ic Hammer de,;Wation, rame of the be,tJome, Bond ripOll', the '60s 
"Whnc,or killed Chn, i, 1oin1 dOVl'n . . .  piea, had to oll'or 
by piece!" Solo wa c:r .. ,ed by !an Flemin1, and 

Chri, i• Chris John>On, the l°"e of U.N.C.l.E., the Uni1ed Network Command 
Hammer's lifc played by Mkhellt Phi!lip, for Law and Eoforcem<nt, ...U Cr<ated by 
She � poisoR<d, lt.aeint Mike to �nd their Ed,ar-winninJ Saam Rolfe. b,]lhouJb the 
dauahter, Micheli<, played by U,a Bl"""' prosram didn, catch on until the fint s,ason 
Hammer's road of "<IIJ<anc, io further was o•n and onl)- lasted th1e,o ond a half 
enhanced by the knOVl'iedJe that he is tho yean. Tl>eMa�f,.,,,, U.N.C.L.E. inspi,ed a 

1irl'• father. Assa.!Sin,. antaaonistic police l<sion of fa111�probably1he moot voraciou, 
mcn, a"11ydients, and 1orseo,,s damad01 of whom .,.., ,pecial effce1s mao Robert 
hi, 1tail as he ,hoots and sh,1• his way Short . who ,.,,...ed as tcchnical ad•isor onthc 
lhrouah the mystery of a mu,der<d courier ,,.,.. project: TIit R,1urn of 1N Mow from 
and a casll,�lledattache cas,. U.N.C.L.E.: TM Fi/ttt� Y<an U1trAffa,r. 

Kuch ;, the beot actor ever 10 play F'<fltffl years af1er the disbandina of 1he 

Hammer. and it shows in hi, porfonnai>e, evil organillltion THRUSH (Technical Iii<•· 
lie u>es h is ,..i,e..c,ackina mouth. his fast orchy for the RcfflO"al of Undesir1blcs11>d 
fim. and his .,s automatic "BeUy" !o &ood 1hc SubjuJa1ion of  Human i!y), Just in 
purpo.c. Str,11too'1scripl may bc: ,a]l<d ,.·ilh Scphcran, u tfl&C\ed by Anlhony Z<rb<, 
research ·naccura,Ca conccrn·n1 Gnnd tscapcs · om pr·son ar>d r<>urrccu lhe or, 
Jurie,, but i1 i, pcppcred with nir1ydialoJue pni'-"bon aftcr ,tt.lliq a nuclear w .. pon. 
and ncat d111racier,. nor tO menti<>n the He demand, lhal the r,ll1$0ffl for an undis, 
lar,..tcollcc,ion of stacked women thi,lide cio.cd thrca1<Red citymu,1be broqh1 tohim 

��:1;::
·

u:!::..
t

,� �::
invie,.. had byi:���':...i abon,i,antbut has left 

Tanya Roberts,(:haflie', last An&<l, made U.N.C.L.E.  to run hi• own compul<t 
• skin1i1ht Velda, and Don Stroud ,. . ., a company. When called back into ,.,,...ic,, he 

Jood Pat Chamber,. The finale br""&ht all demancb the participati011of .. -partnerlllya 
the d;•cr1ont p,isotc--ey< innutn..., inlo Kuryakin, who lcft the ll<"CY 1o becomc a  
focus. Murdv Me, Mu,der Y<>1< combined fuhiOJ1 desi1ncr ofter beina betrayed by a 

the litnary Mike Uammer with Hammcr's double qenl. The old t .. m reunil<> for on 

exauerated reputation u ,.,.11 as that of elfccti•• bOltle a1ain,1 THRUSH, llly1 
Philip Marki"'" and Sam Spade. After he m10&JinJ to .,.lle his ocore with 1he double 

sa•a1elyslUJS and kick s a ki!ltrwhomhe ha, a,ent in1hep,oces.s. 
alr .. dy killed with a .,s bullet fired at cl°" TIit Fl/lttw Y�l:S Lo/tr Affair marks the 

ra0,11<, Hammer/Keach is left to stare out hi, ditrirenc<: bc:t,..een a ,ipolf and an homma,c 
offic<: windOVI'. "Thank God for Velda," he Althou1h i! st .. ls concepts and scenes from 
say, on the ,oundtrack narration, � . . .  ar>d almo:1t "''"Y Jam .. Bond film (as ,.,.11 u 
1he City."Roll credits to the haun1ina,cfrain Juu<r�QU/, director Richard Lester's taut 
ofthe "HorlcmNOOurnc.· sarire ofdj,a,ter m°"ies), it did it in such on 

Mkb1 Spillont!� Mitt Hommtr: MurrHr open ,.·ay 1hat the robberies =ed comfort 
M�, Mu,-,k, Y011 wu a ma,niftotnl till,hlror,c: abl}' charmina. Jt al,o helped that all the 

job by Ill coocemed-for the first lim• ,ccr,c:swh;ch -.icrc noc direetl<>&nsw«edoM 
ma.kin& 10 outlandish chllractn come to with cl<Vn chann and a  food remembrance 
believabltlile i n 1he jaded, cynical'80s.At,o ofcpisod<S and charactorspul 
comin.s back1olifc in 1he'80swu Napolcon There wu much audienc<: pk-uu,c to be 
Solo, the Man from U.N.C.L.E. Aftc;r I four>d in !he returnin.s U.N.C.L.E. ,tars 

Althoqh Roben Vauahn had 1 1;1t1c mor< 

1irth and a lillle lcs., hair u Solo, David 
McCallum looked u if he had $lru<:k a <ln.l 
with H.  G. Wdb to borrow lhe Time 
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replaced a, U.N.C.L.E. boss Al .. andn 
Wa.erly by Palrick Macntt, playina Sil 
Ralph Raki&h, Curiolllly enoull,h, dircctO< 
Ray Aw<in started hi, car«r with Ma<:n«:� 
otiSinaJ ...-;e, Tllt A ,,..11¥n and couldn1 
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allina the Rakigh charactc 

TM Rt/urn oftMMan jr<m! U.N.C.L.£. 
wu bla.1antly dtri,ativc and incredibly un
ori&ina.l bul wildly C11joyal>k: just 1he ,amc 
Austin a"dSloanmetched a vcrylow budact 
with ima,jnati'< production "'"'�· and all 

O.vkl McCaUum and Robert VauJhn in the ac,or, ,ecmed 10 be havina a hi.sh old, 
Rtrum of /ht MAIi from U./V,C.l.E. strai.Jht.faced time. TM Fl/lttw Y<an Laltr 

� l!l82 CBS lnc ,'Jfoi,'l sa•ina 1race .,as 1hat ,emi,xri01Js 
IPJ><<>&Ch. l(  camped up, this resu11CC1ion 

laby,inlhinc ne10<ia1i<>n by Michael Sloan, would ha-.rcsulted in a wakc.As is, the h iJ)I 
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The Qadio 
Murder Hour 

A1 hu b«n said bcfore in these pqes. 
John Dick$0n C&rr. u m11<h a, any wriln 
from the my,t<ry'I Ooldeo AJc, brids,,d the 
pp belw...., the printed word and th< 

���;, �;::':;..!"!�· ��:� h
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manyofth<morc mncmb<red in Doua)asG 
Gr�nc·, ou11taodin• collection of Carr 
KJipts publi1hed re«ntly by 1h< Doubleday 
CrimcClub. Thf! DtadSlttpLiflr1l:,. Pr<>fes· 
M>rGrCffl<, "'hoteach .. hi,tory at 1 Vir,ini.a 
uni...,..ily, prcsiou,ly induded a number of 
Can's radio ... 01k, in ano1hc:r lribult lo lhc 
author, Th#! Dtx,r To D<,om, an anthok>&y 
which coruained the S- cl.a .. i<. -C,,t,;n 
B-ll." But 1hi,, n,ew boot i1 totally 1 ptl,c,r· 
inaof r1dioshows(lht <>1hef containcds.hon 
11ori<> ai>d e»a)'> 1U ,.·cll), lnd it is a total 
dcli1ht. RadiomurdrTwa1=..-bt11..-. 

It is R01 0,y 1o «ad a radio 0<ript
apcdally1bookofradio1C<ipts . Awkwudly, 
onccm1U\ "1peak" lht di1loJ,...in one's mind, 
playina all 1ht roles. The Carr collection in 

TM � SIHp l/tltlly is so .,.,isf)'ina., 
l>owcver, lhaltht.., play, btrome a joy. Thc 
reader con pe,uive tl>r ,killfal, c.al<ulatinJ 
"'"Y Carr con,tn1<;ted 1upc<b puults in a 

::-:��r ,:·��;;;;:::! ��:
r

:;�;;; 
1ht llllC in Enll,land, d<buli1tJ; in 1939-nOI 
only m)1tery plapbut propapnda dr-. 
Somotimes thi• l1t1n J<llre, DooJ G,.,.,,. 
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efl"ort. luod mystny twists ta<l:ed on, Wl>rt, 
lhc United Statn entered the wu. Cur 
returned 10 his nati>·e ro.tntl')'-hc was an 
Americ.an LivirtJ; in EJIJ[and- to enList. and 
whilcwaitin1 for 1 militaryn.i1,Mt<ntbqan 

contributiltJ; tO th< CBS sho.. �
("radio"s out,tandirtJ; tl>eater of thrill,"), 
"hichhadpremiered in l9'2 with on adapto, 
1ion by Kelly Roos of U1< C.,r 110YCI TM 
8u,njnzCou'1. 

Jn 194J, h�r. Corr was senl back lo 
ErtJ;land 10 cor,tinue hb prc,pqando radio 
... ork forlhe llBC. Vlll Ghlf:ud, the head of 
the BIIC', dramad<l'*fUO<llt, pc,r,ll;lded him 
tO brinJ OUt hbS->rKocript, foruse in a 
llriti,h pr<>Jiam. �a scrin of th,illc-rs handlcd 
in the Americ.an manner. with all 1t.. uim
mi111,S of llmospl>c1ic bas.s-•oi«d narrocor. 
l:nife..:hord, and oit..r ,pecilllly composed 
mu,ieal effects. and a rq.ular lcn11h of h1Jf 
an hour tirncd to ttl<split oecond." Ttl<IIIIC 

had hitherto eschewcd elaborate production 
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"'inl sound 1o on:hn11a1e atmoopl>c1e. Tt.. 
,ho .... Appoi�tmMt wirh Fmr-wilh actor 
Valcntine Dyall u tht doom·laden na,ratiYC 
,�.-rt..Man in 8lack." a d  .. k:c borro..-ed 
from tl>ccarly Susl'<'"H- wa, an immcdiate 
....ash. "Cobin ll-13," lllready w popular on 
s_,..,, in Amc;c.a, ....,. the stOT]l "·hich 
b<pn thoscrin 

When Canrcturned tO the Suun in 1948, 
CBScon•inccd him to ,pin off this,tory into 
a series. Ala,. mOSI of th.t Ct,bin B·IJ 
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Coffiru"-sccm ,anilhcd for .. cr; not e'<n 

script vusioruuisitoday. At about th<same 
time. Carr himsclf beclme the ,tern na,rator 
of 11>c Mulual sc:ries Murrkr 8y Eo/JNrt<. 
which dramatim:l ,iorin by well-known 

myslel')' Writeri. Ex«pt for a 19SS BIIC 
re,· ivalofAppoin1=n1 0,i1hFm,-forwhich 
Carr ,.roie ,i,,cripts-i t wa, thc end of his 

���:':":,:'..,� ..,;:!t, \!�i,:;: .. I(��:! 
on Ca,rJ �par1=n1 o/ Qu<'<-r Complain/< 
-thebo<>khu beenrevivedt,yGI<pPre,s
b<ot wuadapled byo<hcrhand,.) 

WritinJ f<><radio.Greenepoini,out, ...-ds 
,pecial,kill•: CV<"l')'thin1mustbe ,uuntedt,y 
,ound and dialQJue. everythi"ll mu,t be 
pcrccived t,y a sinl,lescnscrathcr than all the 
Krues. Bul..,hen "aradioplay io succe:uful. il 
is lns limiledlhan otl>cr form, ofdrama; it 
ea,t rlnJl! U far u lhe imagination of lhe 
li,ie....-.• Cur under,<ood radio � well; 
"en fromhisear!intscripts h< <k:mon,trated 
hi1masteryof1he form 

-rheBlack Moment." th<sccond sho.. h< 
wu to do for lhe llllC (and ll>c6r,t drama 
includcd in Grerne'scoll«tioo), i!lu<lratcshtl 
,uperbcOirtrol andro,utruction. Wind howb 
acrou a London str�. a cob pulls up. A 
ncrvoussjrlknockson adOOTandbadmiued 
l t i, the lr,ome of a ..-ell-known and possibly 
fraudult11t mcdium. and 1he1irlhas rometo 
pltad wilh him lo end his invol•ernent with 
her fatl>c1, 1n eldcrly man 11ievi11J;O\'<r th.t 
dcath of hi, wifc. A <iaf'l<X il pianned for 
later that e'<ni"ll.and >llebq.,lhtmcdium 
to >top it. Each line of dial"l!ue tclls the 
l"stener somenew dramat' revelat"on; each 
un<k:r,cofinJ sound effect - th.t whis1lin1 
wind, lrtte branchto rappi"ll ap.in<l tht 

window pane - buildin1 atmosphere. Th< 
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Fell isooc:of 1l>c parlicipanu.11«:ause i1 t1 10 
be held in a tOtally dark room. the hushed 
exchanJa betwtten those present. linkinJ 
hand, and whi,pcrin1. areadmirablysuitcd 
for the1udience',car.asC111 inform, usand 
misdireclS u, and bt<levil, us. Nalurally. 
mu,der occurs, and the ooluhon is both 
bafflin1and pc<fect radio 

All the otherscripts includcd a,eequallyu 
aboorbinJ. "The De•il'1 Saint," ,.h<n fi111 
done on 5-1&, 111rred l'eler L01re a, a 
myslniou, Hunaarian rounl we mttl at a 
European co,iume ball. lmqine tbe mental 
imll.lte,'i°"jurcd up wh<n he talks1bouthi, 
Junts: "Shapn of nil,l11mare. Shapes of 
deliriom. Grcat 1oblin muks whereonly tl,e 
eye,mo'<. MiJhln"t you bc lerrified if you 
rouldlook i11<ideth0M pain1cd masko 1o the 
real face, tl,ey hidel" Tlt< play onds in a 
ca,lk chambc, wheJe no occupanl ,pc,ndin1 
theniJhtleavnali'<,"Oon\ you undentand 
1ha11he worship of e>·il can be as 1tro11J;1nd 

�:;/';!�'!: ��;:�,
h;::,�� ,ood? Thai 1hc 

"llte Drqoo in the Pool" b lcthal and 
terrifyirtJ;. Carr's descent into horror. Th.t 
ti1k scrip<, "'Thc Dead Sl0<pLiJ),tly." ll.ltlin 

featurn Fdl, • mystery ,.·ilh a l,hosl voice. 
and a wor>derful, ,,hilaratin. curtain Line 
"White Ti,er Pa.,..." is a comedy my,tel')' 
d<morulr1tin1 Cur's sharp sense of humor. 
f0<-Greene quOln Anlhony Boucher
�<k:alhand lauahier areold friends." In 11,e 
VillaoflheDamned,�,,i;n Mu.wlini'sllaly. 
se11>bk EJw"slt v,·1on ,.. an ,.,,·.., houK 
... mirtJ;ly disappear. pc,rhaps th< ul<inulte 
impossible crime 

Bu1 1his is juSl a samplin1 of 1 ,upremely 
Jood collection. lonJ overdue. D0<olhy 
Saye,-,onoesaid thalCorr"can kad"' a"·ay 
rrom ,he ,m.all, artilicilll,b<i.Jhtly-lit ,taa< of 
11><ordinaryd<tec!iv.pl0< in1otherne�of 
outer darkness. Ile can create atmosphere 
with an adjec<ive" andcan write "'in thcscnsc 
1hat evny scntcncesj,·n a thrill of po,i1i'< 
pleasure." John Dick,on Carr·, own credo 
was 1 <1onc: 11blt1 to fai, play: Prese111 th.t 
C>'idtnce fairly. Upsc! lhe applecart with a 
1wi,i a1 1heend. And. in all hi, ,.·riti"ll. �deal 
wilh dial>lttW in oneform0< 1nolher."God. 
in radioasclscwhere,how hcdid1hal missio,, 
well! D 



From the Dawn of Television 
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DETECTIVE 
By Fnmcis M. Nuins, Jr. 

Jt was one of the earliest of TV's many filmed 
detcctive series,and intermsof produc1io11valuc one 
of1he checsiest,bu1 bi1sand picces of it stilllingerin 
the memory thirty years later. Front Page Di!teclive 
was a 39-episode scries, independently produced by 
small-scrttn pioneer J erry Fairbanks, first broadcast 
onthe short-livedDumom network in 1951 and rerun 
times without number on local stations throughout 
the rest of the '50$. The series was nominally based 
on a pulp maguille of the same name, but the 1i1le 
roleof cafo!-society columnist and amateur detcctive 
David Chase-describcd as a slcuth with an "eye for 
the ladies, a nose for news, and a sixth sense for 
dangerM -was created especially for TV. "Presenting 
an unusual story of love and mystery!n an unseen 
announcer would purr in dulcet tones at the start of 
each week's episode. His introduction concluded 
wilh: "Andnow for ano1herthrilling adventure as we 
accompany David Chase and watch him match wits 
with those who would take the law into their own 
hands.ft 

Starring as Chase was one-time matinee idol 
Edmund Lowe, a name familiar to moviegoers for a 

third of a century prior to his entry into television. 
Lowe had been born in San J ose, California on 
March 3, 1892. The son of a judge, he was educated 
in Santa Clara and taught school for a short while 
before commencing his acting career with a Los 
Angeles stockcompany.After a briefstint onBroad
way, Lowe returned west and joined the movie 
business in 1917. For several years he specialized in 
suave romantic roles complete with waxed mustache, 
but the biggest boost in his film career came whenhe 
was cast opposite VictorMcLaglen in the first of the 
Captain Flagg and Sergeant Quirt pictures, Whot 
Price G/ory (l926). His foremost contribution to the 
detective film came ten years later, when he portrayed 
Philo Vance in MGM's The Gorden Murder Cose 
(1936), but he was just as good playing a New York 
plaindothesman of the l 890s opposi1e MaeWest in 
Paramoum's Every Day's o HolidQJI (1938). By the 
early 1950s, Lowe had begun to showhis age,and in 
Front Page Detective he looked all to convincingly 
like a man of almost sixty who's determined to pass 
himself olf as cwemy-five years younger. Later in the 
decade,hesettled into a number of t)!cellent rolesas 



a vigorous old man in movies such as J ohn Ford's 
The last Hurroh (1958) and television films like 
Budd Boctticher's "The War of the Silver Kings� 
(1957), the premiere episode of Maverick, in which 
he played the villain, Lowe died on Aprill 22, 1971, 
soonafter his seventy-ninth birthday. 

Front Page Detective's format gave Lowe the 
opportunity io reprise allthree ofthe major facets of 
his career: suave ladies' man, brilliant amateur 
detective,and virtuoso with fists and guns. ln many 
an episode he would romance the woman in the case, 
raule off a few deductions-once he reasoned that a 
letter supposedly from an Englishwoman was a 
forgery because the writer used the U.S. spelling 
"check� rather than the British "cheque"-and top 
things olf by collaring the villain personally af!er a 
pistol battle or fistfight underscored by Lee Zahler's 
background music for Mascot and early Republic 
cliffhanger serials. 

Supporting Lowe in the series were Paula Drew as 
Chase's fashion-designer girlfriend and crusty 
George Pembroke as the inevitable stupid police 
inspector. Surviving records list only a few of the 
actors who appeared in individual episodes, but they 
include such stalwarts of the early days of the small 
screen as Joe Besser, Jorja Curtrlght, Frank Jenks, 
Jonathan I-tale, and Maurice Cass. Filming was 
almost entirely indoors, on some of the cheapest sets 
ever seen by the televiewer's eye. The names of the 
pcrsonncl behind the scenes are apparemly lost to 
history, but considering the number of episodes that 
ended with action climaxes l suspect that the direc
tors' and writers' roots were in serials and B West-

Like many early TV producers, Fron/ Page Detec
tive's Jerry Fairbanks never bothered to register any 
of these thirty-minute telefilms with the Copyright 
Office, and the entire series is now in the public 
domain. Sim;e there's no way of determining the 
order in which the 39 episodes were shot or first 
telecast,['ve arranged them alphabetically. 

"Alibi fo r Sui cide � 
Be lie vi ng th at his wi fe is abo ut to kill h crsc,l f unde r 

ci rcumst ances th at wil l m ake it seem u i f  he m urde red he r, 
aharricd h usb and f orcesnewspapcrcolumni,;t David Ch asc, 
co pro ...ide an alib i by invading Ch asc,'s apartme nt and 
kee pingthe co lumnist and h isgirlf riend co nfinedthcrew ith 
h im d uringth c crucial p,:riod . 

"The Ca...o fthe Pe rf cct Se crct ary" 
Ch ase, t ries to find o ut why Dr. Owe ns, the i nve nto r o f  a 

synthet iccortiso nc,didn't show up fo r asched uled l <e<;t ure , 
He finds Owe ns's l abo rato ry d csc,ned and l ate r d isco vers 

th at the do cto r h as bee n m urde red and 1he le ue r M 
im pri nted o n  h is fo rehe ad .  

"Cle an Swee p" 
Ch ascl carnsth at a crimi nal he h clped sc,nd 1o priso n fo r  

peddl ing narcnticsh ascscaped and isse cking re ve nge . 

"Dead Wro ng "  
Ch ase re ce ives a lette r f rom a wom an he do csn·1 know, 

cnm ai ni ng a $500 checkatld t lH, re que 51 1h at Ch ascinvn
tig ate a m an fo r he r. WMn he calls the wom an, thei r pho ne 
co nversatio n is i nterrupted by a shot, and the womal) is 
subse que ntly fo und m urde red . 

"TM De adly Curio " 
A wom an w ith whom Ch ase w as o nce involved calls o n  

him fo r hel p afte r she visits a gi rl f rie nd 's apartme nt and 
findsit cm ptye xc·e pt fo r ad cad m an dut chi ng a nnte . 

"The De adly Root " 
Whe n a pri vate dete cti ve ismurd credthe mo rning aft cr 

nffe ring Ch asc, an i1em fo r h is col um n  abo ut ii promi ne nt 
so ci a!ite, Ch ase i nvcst ig ates and becomcsc�ught upi nlh c 
b lackm ail schemcso fth cso cialit c and hissist cr. 

"The De atho f A He ro "  
Wh ile t rying t o  t rack dow n a fiftee n-ye ar-old st ickup 

art ist who spo ns a f ant astic  rubbe r m ask. Ch ase finds 
himsel f f aceto f acew ithtwo cscapcd co nvi cu 

"TM De vil 's Bible" 
Ch ase picks up th <, major clue i n  the m urde r o f  a m an 

whose body w as fo und beside a $50,000 Bible whe n he 
noti ccs anothe rB ible in ashopwi ndow. 

"Echo f rom the De ad " 
The h alf-crued re lati ves o f  a m an Ch ase killed i n  sc,l f 

de fe nsc be come his rcluct am hosts whe n Chase, is caught in 
a bli nding snowsto rm and .seeks shelte r i n  thei r iso lated 
f armho use, 

"Framed fo r Murde r" 
Ch asci i; set up asthe f all g uyi n am urde r case aft cr he 

rt f usesto sc,ll h iscolurnnt n a co rrupt politician. 

"The Fricnd o fthe Co rpsc," 
A publi dty woman with a sh ady past b cp Ch ase fo r he lp 

whe nhere x-fianc�is fo und m urd cred. 

�Gal ah ad '" 
Ch ase he lps nut a former showgi rl who 's bei ng f ramed by 

someo ne who w ants t n  sto p  he r f rom m arrying he r l ate 
�:�::_

nd·s we althy b rothe r. With Jorja Curt right . Frank 

"Gold Ve nom �  
Chase, be comes invol ,'Cd i n  anothe r adve nt ure whe n he 

he lps a f ricnddeli ve r ago lde n cob ra1o am use un, 

"Honey fo r Yo ur Te a" 
Ch ase invest ig atesth c claim o f ayo ung act ress th at he r 

fianCC w as b rut al ly m urde red by he r d ram a coach . a g narled 
and crippled old m an whose hobby is beekee ping . With 
Maurice Cass. 

"The I nt rude r" 
An uni nvited g uest i nvades Ch ase 's apartme nt and 

dem andsth atthe col um niitw rite asto ry abo utth c re ccnt ly 
m urdcred g angste r li nl c Angelo. 

"The I nvisib le Hand" 
Wh ile i n lo ndo n, Chasc,hclpi; Scotl and Yard dete cti , ·es 

sc,arch fo r a n atomi c Kie ntistwho vanishedwithto psc,crct 
i nfo rm a1io n. 



"The Las Vegas Caper" 
The promise of an exclusive interview ,.· ith a gambleral 

his secret hideaway brings Chase lo Las Veps, bu! he finds 
himself in a pc:tk of trouble when a gun blas!interruptsthe 
meetingandthc gamb!er falls tothe ftoor. 

"The Linle Black Sook" 
Chasebei:omes involved whena small-til?>l'gangsterfinds 

inhiscloseta bullet-riddled body and a diarywhich exposes 
the operations ofa coast-tO-<;OOSt gamb!i!liSYndicate. With 
Joe Bcsser 

"LiUleMis, Fortune" 
Chase·s small nicce arri,'C!l for a visit,carryinga suitcase 

that isn"1 hers and which turns om to be full of twemy
dollarbills 

"ThcLonclyOne" 
Chase receives in !he mail an anonymous gift accom

panied by a poem, but his pleasure fades when he learns 
that anmher man who re,;eived a similar gift and poem died 
soonafterward 

"TheManwiththe Lisp" 
Confined to a chair and re,;overin& from a broken leg, 

Chase tries to help a yO\ln& woman who has rcamly in
l>erited a fortune and has �ved a phon<e call from a 
mysterious lisping man, demanding SW,(XX) 

"Murder Can't Win" 
Cha5e getsinto trouble at the racetrack when he sees a 

brutalhoncownerslappinghisJ)Tetty secretary 

"Murder RidestheNight Ttain" 
While ridi!li on a nighi passenger train. Chase b«omes 

entangled in !he efforts of gangsters to keep a former 
associate from testifying before a Senate investigating 
committee 

"The Murderer ls Anonymous" 
Chase receives an unsigned threatening letter which is 

soon followcd up by 1"''0Shots fired at him. 

"Napo!eon"sObituary" 
A man named Napoleon visits Chase's om« and asks the 

columnist to write his obituary. The next day Napoleon is 
found dead, and Chase follows 11>c trail to a house whose 
inhabitants area!l namedafterhistoric pcJSOnagcs. 

"The Other Face" 
Chase investigates the death of a handsome actor who 

toldhis psychiatrist of his desire to fa!! throughspaeeand 
soon afterwards "accidemally" fell from the terrace of his 
penthouse. 

"ThePcmhouseJunglc" 
Chase helps a Mayan princess andher explorerhusband 

whenthcyare threatcned by a blackmailer. 

"Rl!CipeforMurder" 
Chase interrupts his enjoymem of Mardi Gras to inter· 

view a New Orleans food expcn, but the man drops dead 
shonlyaftcr $llmpling a new saladdressi� which!urnsout 
tohc lacedwith cyanide. 

"RinasideSeatfor Murder" 
Whilt auendin& the wrestlin1 matches. Chase witnesses a 

bizarre murder: onc of the wrcstle'5 is stabhcd in the back 

with a poisoned dart while pinned to the mat by his 
opponent. 

"Seven Seas to Danger" 
Chase runs into murder and intrigue when he visits a 

warehouse to interview its female owner and discover5 a 
moving bqof abaloneshells 

"Shadow over HoUywood" 
Chasereopcnsthe twenly·year-old unsolved murder ofa  

famous movie director when the actress in whose house !he 
filmmaker was killed attempts to make a col?>l'back, 

"Toyini with Murder" 
Cha�·s apanmcn! is invaded by a criminal who refuses 

toleaveuntilhe has obtained a spccialdelivery letterwhkh 
Chase isaboutto rcccive. 

"The Triangle" 
Chase's crusade qainst sl01 machine racketeers brings 

thegamblers downonhis neck. 

"TV Murder Mystery" 
Chase is on hand forthe murder of an actress during a 

live 1elevision mystery drama by someone who replaeed the 
blanks in a propgunwith rcal hulle!s. Suspccts indudethe 
prop man, the makeup lady. and !he performer who fired 
1hesh01. 

"Twi�Dead" 
Chase rcc,ives a call from the widow of a man he had 

exposed as an embcuJcr. The woman claims she has the 
ftnal chapter in her late husband's story. With Jonathon 
Hale. 

"The Willing Victim" 
Although warned by her doctor !hat she has only six 

months to live, a woman leaves the sanitarium where she 
was bein8 treated and plans to resume her career as a 
singer. A, the friend of her twin sister's husband, Chase 
takes a hand when the woman b«omes involved in murder. 

"Wonha Plugg:edNickel" 
Chase investigates th,c machine-gun murder of a night 

clubpa1ron onwhosebodywasfounda pluggcd nickcl . 1he 
underworld symbol ofa man markedfordealh. 

"You Kill Mc" 
After a friend borrows his car. Chase picks up a ncws

�:;c��d is startled lo read of his own death in an auto 

The experienced fan should have no trouble 
solving some of these my$teries even from the brief 
plol descriptions. I wouldn't mind betting a small 
sum tha! the M in ''The Case of the Perfect Secre
tary" turned out to be a W, that the gimmick in 
"Honey for Your Tea" was the old bee-venom 
poisoning shtick, and that the murder victim in �The 
Other Face" turned out to be not the actor but his 
look-alike understudy. But other episodes seem to 
have intriguing storylines indeed, and I'd love to see 
some of them again. Fron/ Page Derecti�e never 
pretended to be a classic, but for all its dichCS and 
Grade-Z production values it was a pioneering effort 
in television detection that deserves just a bit more 
1han 1o be totally forgotten. D 



HUGO GERNSBACK'S SCIENTIFIC DETECTIVE MONTHLY PART VII 

By Robrrl A. W. Lowndes 
Rugcr'scoverfor 1he J ulyissucshowsthe hcad of a 

python looming above the head of a properly 
terrified-looking man. Inside, we're told tllat M a  
brilliant author has written a story-well, we don't 
want to disclose the secret of the strangest mystery 
you have ever read." Whether or not KHorror House" 
was thc strangest mystery l or anyonc dsc had read 
before picking up that issue of Amazing l:Nll'<tiw: 
Toles, one can be amazed al that statement. What is 
left to disclose after you've seen that cover e1tccp1 
whowas rcsponsible forthe python'sbeingat large? 

Hugo Gcrnsback's editorial this time, "How 
Criminals Are Identified," deals with criminals' 
attempts 10 avoid fingerprint identification by 
trcating their fingcrtips withacid that obliteratcs"the 
original loops and whorls, which make up the 
impressions of the linger tips" but notes thac, while 
some such attempts have ba:11 successful, �the 
destruction ofthe marks is in itsclf a co11fession that 
there is something wrong." At any ra1e, there are 
other mea11s of identification which are just as good, 
such ll.'i foot prints and tooth structure. (However, a 
miscream is less likely to lea\·e bare footprints or 
tOOfhmarks at the sce11e of a crime than finger
prints- something the editor overlooked in his 
article.) 

"The Tower Mystery" by Ernest Zorbas opens wich 
his detective, E. C. Prawn, receiving a mysterious 
telephone callat night saying that he and his partner 
should come right over 10 the Parker mansion near 
the seashore- something hll.'i happened. When they 
arrive, the mansion is quite darkcxcept for a light in 
a tower. at the rear. After ba11ging 011 the front door 
for some time, they are admiued by a J apanesc who 
expresses ignorance of any phone call. Prawn asks 
him to call Mr. Parker downstairs; they have 
business with him. While he is go11e, Prawn and his 
partner Dale look around. 

The y ..-e n, in a large h all which conne,;:tNI ..-ith a m ain 
room , abo utwhich thc othc r roo m.so nthc first ftoo rwc rc 

aro upcd . The h all w as lillNI with anti ques. st at ues o f  
lndians, c xcecdin al y li fc -1ike . a row o fkni ahtsin armor, 

se ve ral w u  liaures o f  di ffe re nt me n. some o f  which Pra,.-n 
and Dale h ad =n , and o m: othe r st at ue .  This o ne .  
p a.rtic ularl y , anra,,:tN! Praw n's anc ntion , and Dale bec ame 
i nte res1NJ, 100,when hc c arrn:c losc r 10i 1, 

It w as c xatt l y  the si u o f  a m an and w as o f  po lished 
coppe r-not b rass, o r  b ro nu. It rep rese nted a m an in 
midd lc aac and the two me n m arve led al ils wo rkm anship 
"° �rfe,;t w as i t .  The re w as a beard and a m ust ache , rw:a1l y 

t rimmed, and the e yes we re dosed . The fa« wo re a p a.i nro 
c xp rc u,o n. 

"Do yo u know wh OK st at ue th at is7" asked Prawn afte r a 
..-hi le . "No ?  We ll, th at is a �rfoct like nc u o f  Mr. Parke r.· 

They arc interrupted by the return of the J apanese 
servant, who is in a state of considerable excitement. 
Finally, he calms down e11ough IO impart, "Mr. 
Parker is gone! There is much blood in the labora
tory! Maybe he is dead! He . . .  " Praw11 interrupts 10 
order him to kad them to the lab,which is up in the 

The y we re now i n  a ,omparati vd y large labo rato r y .  11 ..-as 
d"ular i n  fo rm , .. with 1hc sh ape o f  the towe r, and 
ci rc ular shc lVQ e xte nded abo ut the room . The re .,,ere a 
n umbe r o f  bendlCS and thei r tops we re lilte rro with all 
m anne r o f  inslruments-mic rosco �s. flash, b unKn 
b urne rs ... 

And on the f\oo rw .. a lar11c poo l o f b lood , c akNI and 
d ried 

The servant reveals that Parker was tryi11g t o  
manufacture a synthetic drug; and that while he had 
notba:n succcssful in that respect he had nonetheless 
discovere d a ncwlist of organicdyes. Prawn a11alyies 
the blood with the aid of the instruments in the 
labora1ory and finds peculiar things about it, al
though it does seem to be human blood. A trace of 
blood is also visible on a scalpel. With that there is no 
problem. 

"Yes, i !  is h um an b lood ." he m urm uied , motionina Dale lo 
look, 100. "And th at sc al�I is the inst rume nt used . if I 
don 't mis,; m y  g uc u.� 



His e�-u ro ,·ed th e entire room . A l arg e tro ugh , rrom 
Y1"h ich 1here issued a strong odo r o f ni tric acid and th e 
o xides o r  nitrog en which compose it, s1ood 1 0  o nt sid e, 
b erw:a1h a �milaling c anopy. Th e trough was fill ed 1 0  
abo tit h al f  its h eigh t and c ap aci ty with a g rttnish h alf
liquid,h alf-&0lid sub itancc . 

l1 1urnsou1 to bc freshly-madecoppc:r ni1rate. Prawn 
says that ii has been prepared within twenty-four 
hours, "as can be deduced from the presence of the 
fumes.� 

For thosc who had read Dorothy L. Sayers'sLord 
Peter Wimsey adventure "The Abominable Hiotory 
of the Man with the Copper Fingers� (in the collec
tion Lord Peter Views the Body, 1928), there was no 
longer any mystery, if they did not suspect the truth 
somewhat earlier. The "perfect likeness of Parker" 
whichthey saw inthe hall is, in fact, Parker'scopper
plated mortal remains. The peculiarity about Parker's 
blood s«ms to gel lost in the general revelations of 
motiveand guih,andwhat l'dcall the prime mystery 
is never s.a1isfac1ority explained: What did the 
conspirators hope 10 gain by calling Prawn to solve 
the mystery when the police might just possibly have 
been baffled long enough? (But then, many other 
detective stories have the s.amc fault-many of them 
novclsotherwise of highcalibcr.) 

'"The Grey Shadow� by W. F. Hammond is a 
nicely-done suspense story which can be termed 
scienceliction, since it dcals wi1h a phenomenonthat 
even now scientists have not been able to duplicate. 
Theculprit hasfound a wayto makc himselfinvisible 
through 

·a chemic al p rep arati on  1h at wo uld p rod uc e  a ntulral 
effec t; 1h at is, o ne: 1h;u wo uld nei th er abso rb ligh t no r 
reflect i t, 1h us rend eri ng i n,ioibl e any f ab ric to which i i  
might b e  appli ed .� 

And after yt"a11o f p a1 km effo r1 ,,1 rang e 1Ji t m ay Sttm , 
th at is p recisely wh at Kl ugm an C\lentual ly sucrttdcd i n  
doi111. No t o nly did h e  p rovide himself wi th an i nvisibl e 
clo ako rm aml e, b u1 he also appl ied th esam ep rep araiio n 
to 1h e woolense<.:hh e wo reoverhissh O<"Slo d ead en1h e 
so und o f  his steps, whil e  a iransp arent film o f  th e sam e 
ch emicato vc rhisgl a..se:s effcc tual lys,;rec ncd his eyes f rom 
thosewl>om h e en.countered . 

His o ne di ffic ul ty, and a v ery real o ne, as he h imsel f 
co nf � in h is "'Ti li np. was th e fac t tha1 dcspi te this 
dissuisc h e  51ill c ast a sh ado w; fo r i t  m ust b e  rcm embctnl 
th at l ig lu ra)'!did no tp ass th ro ugh him . b ut were simply 
rw:utrali ud . 

Fo r1hisrc aso nh e wasc areful to co nfinc h is e�c ursio ns to 
clo udy Y1-eathc r and . whc nv enturi ng i nto aligh tcd room to 
ftatien himself apinst th e wall i ns1 ead o f  ,·em uri n1 � 
rw:ath o r  i n  f rom o f  th e ill uminating m edi um . Only o nc e  
was h e  i n  danger o f  d c,!ec tio n, th at b ei ng 1h e nia;h t h e  
c rossed th e room to Wh arton·s b <:d. whi leB urkestood at 
th e wi ndo w. 

In  one .instance, when he is carrying out one or his 
acts of re1aliatory ju,1ice, one person in what s«ms 

to be an empty room believes he momentarily SttS a 
gray shadow. (For some reason, Gcrnsback's editors 
preferrcd thc English spelling MGrey,M as we s« rrom 
the title.) 

How is the elusive gray shadow caught? The 
detective, Cole, makes his arrangements fora trap as 
the intended final victim wonders whether any 
protection will bcor avail. 

Upo n rc achi ng No . 47, h e1 app ed o n1hc doo r and u11 ercd 
th e wo rd MSco tus.Mas ag rced upo n. Aco nc e thc doo rs,.1.1113 
op cn and Co lto nmo tio ned h im to enter. Asi f unco nsc io us 
o f :so doi ng , Erre!l l dthedooropc n fo r an-i nstant "·hilc h e  
uch angcd g rec ti ngswich th ep ublishc r. and th.c nc losed i c  

"Yo ur b usi ness wilh m e  i s  urgcm , l chi nk yo u said .w  
rem arkcd Co lto np lc a!llnlly. 

"Yes. Please b e seaicd ,w was lh e reply and h is visi to r  
s!ipp ed imo ach ai ri n f ro nto f a tab lei n th e «mc ro f 1h e  
room and mo tio ned his host 1 0  ano th er opposi te him . 

And ai1h atc ri tica!i nstam th edoorop erw:d qai n and th e 
dog bo unded i n. 

Wh at h app ened next c am e  with 1hc quickness o f  ligh1 . 
Th ere was a d eep - th ro ated g ro wl f rom th e d 0& and i n  th e 
samc b reath wi th eycsgl eami ng and C>1:ry h.ai ro nhissp int 
b ristli ng , 1h e 1reatb ru1 el aunchcd himscl f 1h ro u1h th e ai r  
likealivi ng c atap ultl O apoi ntjustbado f Col to n'seh ai rl 

Th erc c amc th e1h ud o f asuddc nimpact,thec rash o f a 
hc avybodys1 riki 111 thc floo r and 1h e n th e ai r Y1·as lillcd Y1'i !h 
ho rrib le m uffled c ri es mi ngl ed with wol fish snarls as 1hc 
fangso f 1 h ebig h uski esankimo th.c 1h roaco f h isvic tim . 
B efo reci thc r Errcl o rhiscomp anio ncouldsp ri ng m1hci r 

fttt. a sho wer o f  h un'lan b lood sp aucrcd 1h e rup and 
f umi tureasth edog b atlled with thc unscc noppontm . And 
th en-torn and rent a.sunder i n  th e awf ul struggle. lh e 
m antl e  nf i nvisibility f ell away to rC'\·cal to th e ho rri fied 
Ofllookers th e fo rm nf a powerf ul m an who , with f ac e  
disto ned with ago ny and f righ t, mov e f urio u,lyb tltv a.i nly 
to f rec himscl f from th eho und ·sd eadly 8fip . 

A sh arp comm and f rom h ism astc r and th e ang ryb rute 
sp rang b ack, f anpb arcd and d rippi111blood , and 1hc rw:x1 
mom em c am e  1h e click o f  h andc uffs. B ut lhe$e .,-ere nm 
needed . Th e wretched m an's jugular h ad b een slashed by 
those glis1 eni na f anas and cv en as Errell stood ov er 1h e 
p ros1 ra1 e fo rm 1h erc ,amc a <;0nv ulsiv esh uddc r. th e so und 
o f 1hc dc a1h rattl e, and all wascwer. 

B ut thc re wass1ill anmh ersurp rise fo r1h e 1 wo Y1·a1chc rs 
a.s Co lto n stooped to p ec r i nto th e f ac ,, o f 1h e d nd m an. 
"Good God , Errel l . "hc c ri ed .  wdo yo u kno w who 1h isis?" 

�Klugm an, o f  co urse,M was th e p romp t respo nse. 
MPossibly," reto ncd th e p ublish er, Mbu1 to 1hc "'·o rld a1 

l arg e h e  is kno wn as Pro f esso r Emil vo n Wnthc r. o ne o f  
th e g reatest ch emists 1h e wo rld h as C'\�r sec n.w 

"Neverth el ess, th e m an lying th ere is Kl ugm an,� an
swc rcd Errell , "and hc reis thc p roo f .M 

Wi1h 1h e wo rds, h e p ullcd f rom ih epoc lc to f th ed ead 
m an·sco a1 asi ng le �h ecl o f  p ap er. g rey like th eo th ell, and 
bcarin&1hc omi nous word .. FIVE!w 

Hmm, what breed of dog was it, now? No mailer, it's 
a ihrilling ,tory of Klugman's vengeance on the men 
responsible for his father's being framed and 
railroaded into prison where he dial. The achieve
ment of invisibility remains supcr-tcchnical. of 
course, but this is one of the more plausible treat
ments ofit in mysteryfiction. 



The M scientilic actuality" article by former editor 
Hector Grey continues on the theme of how radio is 
used 10 capture criminals. For its time, it may have 
bccnrcvcaling; it sccms rathcrquainttoday. 

As if thc cover had not alrcady givcn the secret of 
"Horror Housc" away, the interior illustration offers 
morc hints as to thc naturc of it. Walter Livingston 
Martin's story isn't a poor one and might have had 
some impact had it bccn possiblc for the reader to be 
mystified. The python is kept in the house to protect 
the gangsters using the premises from intruders, of 
course, and the clues are presented well without 
giving too much away. 

"Traced by a Scratch" by H. H. Dunn is blurbed 
"excerpt from the modus operandi of a dctecli\"C 
bureauH and is a one-page filler. The final sentence; 
'"'The detectivc of thc future will be a sciemist," says 
ChiefVolmcr, "andthe civilization ofthe fomre, if it 
is to control the criminal clement, must depend on 
science, both physical and psychological, for that 
control.M So we can sec clearly now where we have 
gone wrong-can't we? 

Martin was no1 1hc on!y victim of thc art dcpart
mcm this time. "The Mystery of the Phantom Shot" 
by Amelia Reynolds Long is actually a rather good 
short puulc murder mystery. Five people arc sitting 
around a tablcinone room. Over thc fireplacebchind 
the table arc a crossed pair of old dueling pistols. 
Through the doorway into the next room, we sec a 
mansiuing at a desk. 

"Al lwassayi 113, .. ·ew =a !lsitting lherc at one endof 1he 
room,H he resume d af ter a min ute . "Bar day was saying 
somethina-1 don 't remember what -w hen a ll of a sudden 
lhcre was an e xplosion direct ly abo ve his hea d! Yo u can 
imagine how "l: a ll jum pe d. An d then Leslie discovered 
w ha l ha dha ppcn «l: Onc of Grandfather 'so ld pisto ls firc d 
of ltsownac ro rdl" 

"An d Johnwa sshot ?" laske din wluntari ly. 
"No ," 1:lob answered. "The b ullet ne ver to uche d him .  He 

ca llc d o ut from hisroom to askwhat ha dha ppcncd,an d l  
mid him . We ,.·o:-re a ll staring up at t ile pisto l, Yi"h kh wa s 
sti ll hanging on t h<,  .,-a ll wit h  its ma te , a goo d two f rc,1 
abo �e o ur h<,a ds. 

'"Sudden ly l rea lize d t hat John hadn't come o ut to join 
11, ; an d I aske dhim f rom w llere l stood whether t he silo ! 
ha d st ruck a oythin & in hi s room . He di dn 't a nswer ; so aft o:-r 

a min utc o r t,.·o l a ske dhimagain .When he di dn 't ans"·er 
that time eit her, I "'ml to the door to .sec what was 11le 
maner. He wa s lyi ng f O<Wa rd ac ross t he de sk.� 

No, J ohn wasn't shot: but wc find that the pistol ball 
shattered a glass papcrweight onhis deskandthatthe 
papcrweight hadbccnfillcdwitha lethal gas. 

Aha! the sharp reader says to himself, ii is of a 
trust11·orthy obviousness. Poir ot, that the pistol did 
not go off accidcmally. No, it was of the greatest 
carefulness aligned to bear upon that hollow glass 
papcrwcight and to fire at prcciscly the propcr time. 

II remains only to use the gray cells in order to 
de1ermine how that was arranged, and which of the 
parties arranged it. 

Alas-there is no need to rcad thc interrogation of 
1hosc present or to employ the gray cells. The-atl-100-
clcarly drawn illustration shows us at a glancc how i1 
was donc and who did itl One person is sitting there 
quietly, with an intent expression on her face, while 
themhcr!i all look startled, and wc can scc that she is 
holding a small polished compact in her hand, which 
she is using as a focusing glass to direct Jhc sunlight 
omothe pisiot. 

A full-page notice reminds readers that it is not too 
latc to gct in to thcPrizeStoryContcst relacing to the 
cover of the J une issue. Then we come to �The 
Private Bank Punic" by Edwin Balmer and William 
B.MacHerg. 

We nc-cd not spend much time on this one, sa,,e to 
ell:press thanks 1hat Luther Trant doesn't go into a 
,,.·o-page lecture on the workings ofsome mechanical 
device to measure emotional responses translated 
from electrical neural changes in the body this time. 
We do get a lecture on ciphers and the use of clle 
typewriter for codes and find that an old typewriter 
with a different keyboard from the typcwrilers now in 
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use at the ba1 1k gives us the clue to how the "agi11g 
cash ier was jogging his failing memory of what word 
was being usedfor the combi11ation of the safefrom 
day to day, and how the word-association test led 
Trant to who had really robbed the safe and framed 
the cashier's son. (I must confess that by this time, 
even back in l930 when I first read the story in the 
th.co-current J uly ADM, Luth.er Tra11t was getti11g to 
be rather dull going. But we do need to remember 
th.at th.cse th.ingswerc fresh to mystery-story readers 
back before 1910,when thc stories were f,rst wrincn, 
andwercnot over-familiarto many l930 readers.) 

"Th e Mind Machine" by George Euge11e Key is 
scie11ce fictio11 and is a reasonably ear!y use of 
mechanically-devlsed telepathy thatgocs beyond lh e  
mattcrof excha11ging memal information. Professor 
Caldwell says to Mark Temple, the narrator: 

�Imagine a woman , ca lm ly coo king lunch for he r, w,lf and 
l>c r h usband , who wi ll soon be com ing home , neve r 

thin king for a moment a t ragedy will occ ur be fore 11>c 
potatocsliave oometo a bo il. lmag ine he r,in fact ,wa lking 

towa rd 111c: stove with those ve ry potatoes in he r hand , 
when sudden ly she i., attac ked by the ve ry coo king gas 
which i .,to coo k the mea l and ki lls lie r be fo re she reaches 
the 1tove . lmagine a ll thi .sa nd i ll5Cnthe reve lat ion 1h.a 1the 
stove i ., e lec t ric and the nea rcsi coo king gas is in the 
b ui ldi11g ne xt door .� 

Caldwell adds that there was not a gas pipe in the 
building, or any way for th e gas to be brought in 
without someone being aware of it. Yet the victim 
bears distinct marks of gas asphyxiation. "The 
murderer, therefore, is  one who broke from the 
ranksof modern science and advanced far ahcad of 
us.Wemust advance asfar ifwe arc to reachhim." 

There's another murder by cooking gas where no 
gas exists in th e building, as well as a report that a 
certain apartment is completely empty-which turns 
out not to be the ca,w,. We learn that one C. V. 

Stratton has constructed what Caldwell calls a "mind 
machine. " lt's supposcd prcsently to bc in a closetin 
the apartment where Stratton and his wife live with 
their son Bruce. 

UB rucc o pened the c lose t doo rand pushedlhe do thcsasidc 
He reached fo r something in the bac k o f  the c lose t  and 
sto pped sudden ly. Ht pushed asidc the c lothcsa11d sle pped 
in . Tl>c floo r wa 1 em p1y! TIH: Mind Machine was go ne .  He 
t urned and was abo ut to spea k when a hand reached o ul 
f rom the wa n and g ripped hi, th roat . He st ruu)ed . I 
jumped fo rwa rd ,g.rabbed a na il file f romthe d !"<'ss,erand 
plunged i1in 10 1he a nn, b ul myhand sli ppcdth rOllgh as 

tho ugh nothing were the re .  TIie hand rema ined and B ruce 's 
face t urned b lac k. [ pulled him o ut o ft l>c c lose 1and hc fe l\, 
facc down ,.'llTd on the floo r  o f  the room and 1hc hand 

disa ppea red . He was dead." 

As he tells Caldwell, he saw the hand, but i t  had no 
mass: "ltwas morc like a cloudof fog. l could see it, 

but i t  was more like vap0r than iOmcthing real. 
Otherwise, I'd have cut i t  with that file." Caldwell 
explains: 

"hhad i t .se ffec t ,and yc l itwasnol rea l. lfca rwc have on ly 
beg un to scc che powc rs chat myste rio usm urdc !"<'rO f o urs 
can summon against us ... . " • 

We learn tha1 a person using the Mind Machine 
can not only rcad thoughts butcan produccillusions 
and convince the victim that th ey are real. (The 
gas, however, was something else. ' )  Caldwell finds 
the original blueprints for Stratton's stolen Mind 
Machine, builds a more powerful one: and manages 
togct to thc criminal. 

Thereare long scientific explanations in the s1ory, 
whichsound plausibleenough,andl don'tdoubtthat 
if Amo�ing Detective Toles had not existed, Gems
back would have run the talc in Wonder Stories. 

The Craig Kennedy story this month is "The White 
Slave," whichgives muchinside information on how 
the various charlatans pe,sing as occultists and 
psychic counselors produce what seem to be in
explicable effects. The key to the mystery, however, 
lies in something all too familiar to us 1oday: 
cannabis indicio, also known as hashish, hang, etc. 
The suggestions of a sex story in 1he title are 
misleading. 

Professor Macklin returns in "Th e Impossible 
Crime" by Ralph W. Wilkins, and the reader is  told 
plainly in thecourse of th e talethat i t i s a "Purloined 
Letter" type of mys{ery. The well-read reader docs 
have a chanceto solvethe riddle,and,afterwrcstling 
with myself, I've decided to reveal all; no one who 
cannotobtain a copyofthe magaxine i s likcly toget a 
chance to read the story. However, I'm going to lead 
up to the riddleand thcn putthe answer in the notes, 
soyou'llhavca chancetoguessitfirst. 

The objec1 stolen is a fabulous necklace of 
"gigantic rubies, and great, cube-shaped diamonds." 
Miss Bain, the owner, is  a foolish, wealthy woman 
who has been poor most of her life and now wants to 
make her peers feel the way she did when she was 
their "inferior." So she frequently has expensive 
dinners in which. she displays the necklace for their 
envious gaie. Sh e is11't wearing it  and has on a 
medium-neck type drcss at the timc of the robbcry. 
Th ese antics arc a great strain on the police, who 
mustarrangeforelaboratcguardsand protection. 

Westartwith thc final dinner,during the courscof 
which the necklace disappears. The newspapers call it 
"the impossible crime," and Professor Macklin is 
finally called in. 

First,here'swh at happened: 

The nec klace was on the tab le in the center  o f  a sma ll room 
10 wh ich the re was b ut one doo r, and the w indows o f  wh ich 

we re a ll ba rred .  The ten g uesl .l and the ir hostess we re 



grouped ab ou\ t he t able whe n, sudde nly, 1hc li jhts we nt 
ou1. Whc nt hey ftashcd on again,t he case c om ai ni ng 1hc 
jc w,,1$ wasem pty! Allt he gucsts wc ll:still prcsc nt ,  Indeed , 
i i  would have b ttn im pouible for one t o  escape, f or all 1hc 
wi nd ows �rc b arrcd and lnspcct or Reynoldshimscl f was 
ond uty att he d ooroft he room . 

A!J the gucstsare searched completely; none of thcm 
has the necklace. The room itself i s  searched 
completely: the necklace is not there. Nor docs it 
later prove to have been hidden somewhere there. 
Nor, again, is there any way anyone present could 
have lllrned off the lights. Those two possibilities are 
completely eli minated. 

ProfessorMacklintackles the lights problem first 
and discovers that there was a brief failure at the 
power station: alllights in the area of the housewere 
off for that same period of time. But that doesn't 
seem to help very much because, as Reynolds 
explains, in order to circumvent the possibility of 
someone hiding the necklace somewhere in the room 
should thelightsgo out: 

"l m ade t he old he n c hange he r pl ans at t he Last m ome nt 
anddispl ayt he jewelsi nl hc room lt old you of . No onc b ul 
m )'ie l f kne w ab outt hat umil d inne r was ov C'l", half an hour 
be fore t he robbe ry. No ooe hadtimet o pl an i n  t hat shon 
t imcbec ausc no ooe was allowcd i nl ot he room ." 

A check of the guest list has shown that none of them 
is a professional criminal; all are respectable and 
solid,although several of them are not as far bcyond 
necdingmoney asthey appcar to bc. 

The victim, Miss Bain, is  now under a doctor's 
care; and her doctor was,indecd,one of the gucsts. 
He appears on the list as "Dr. Alexander Kurm, 50, 
Physician(Spec. in Nervous Diseases), University of 
Vienna, etc . .  " Nor docs he prove to be a charlatan, 
posinj as a specialist. 

The police call at the power house: the three men on 
duty all tell the same story: a rat had short-circuited 
the main power line, and it was necessary to shut off 
the dynamos for Kveral minutes, Nonetheless, when 
toldthat a daringtheft has takenplace whiletheirrat 
was electrocuting himself (each of the men are 
examined separately) and that there is enough 
evidence to involve them, 1heycome across wit h  the 
truth. 

A young chap who said he was James Huntley, J r. ,  
son of the president o r  the light and power company, 
offered )hem two hundred dollars apiece to turn the 
lights off for three minutes at a specific time. (He 
attends the nearby college whereMacklin teaches.) 
The object was tohave darkncss in the dormitoryfor 
that pcriod, in order to put a harmlcssprank across. 
U anything came out, he'd make it all right so that 
they wouldn't be blamed. 

Macklin calls young Huntley,tells him about the 
case, and the two of them go over to  the power 
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house. No, say the three: this is not the person who 
claimed tobc JamcsHuntky, Jr. 

MiS5 Bain continues under Dr. Kurm's care. Kurm 
himself is searched every time he leaves the house. 
Now Macklin says to Inspector Reynolds: 

"l'llh.avctha1 n«klacefor you1hedayMissBain luvcsthe 
house, Reynolds. Butyou must kttp a sharp watch andlct 
me know 1he second she leaves. She must have rccovned 
from hcrshockby now,andoughttobc going outsoon." 

Reynoldsrcplies that she isup and aroundnow. 

"But she i1 queer. Her personal maid told rm that Miss Bain 
hasn't lct hernearher sincc the night of the robbcry when 
,he had the shock. Do you supposc, that she know, about 
this robbery, and is rna.kin1 fool.<!;ofus7" 

"Shcdonn't," llI15wcrcd Macklinwith conviction. "But l 
do, Reynolds, old friend. I know exactly where the stolen 
nttkla,;c is, and 111 aet it for you tM minute Miss &in 
lcavatM housc. How"sthat?" 

Miu Bain is followed; she goes to Dr. Kurm's offi�, 
and Kurm and his prcny secretary (who had dressed 
up in men'sdothesand poscd as JamesHuntley, Jr.) 
are captured trying to get away. Kurm has the 
necklace. 

The riddle still remains of how it happened, and 
youwho read now havc all thc essential dues. Need ! 
say that I myself was completely baffled? But surely 
you won't be.' 

In "How Good A Detective Arc You?" this time, 
we havetwo sections of qucstions-one obscrvation
bascd, tlle<>1her requiringdeduction. 

I n  "The Readers Verdict," N . L .  Lederer, 
Chairman, Tournament Committee of the National 
Chess Tournament of the U.S.A.,  states that reader 
Milo,;,:he'sprop0$Cdsolution to the chess gamein Thc 
Bi.shop Murder Case will make no difference to the 
conclusion; Lederer himself claims responsibility for 
the game, and then shows, move by move, just how 
black would reply to Milo,;,:he's move and win. He 
adds: "It might interest you to know that Mr. Van 
Dine had the game I worked out checked by Dr. 
Alexandre Akkhine, the present world champion." 

Scvcral rcadersindicate thatthey preferthe action
typc story to the more slow-moving, straight detec
tion kind, citing "The Electrical Man" in the May 
issue as a high spot of "scienti6c" action. The editor 
notes that, so far, the Neil R. Jones story has 
rc«ivcd no knocks-only boosts, and tllat a letter 
fr6m Jack Darrow {who was well known for his 
lctters to the edi1ors of tlle scien�-fic1ion magazincs) 
whichliststhe storics in theMay issue in his ordcr of 
preference alsolisl5 them inorderof actioncontent. 

Another reader finds tllat only two stories in the 
January issue (the Starzl short story and thc serial) 
did not have something ques1ionablc about the 
"science" in them. Spc,::ilically, he doubts the ability 

of the captiveballoon in thc Profcssor Macklinstory 
to handlc the load that is put on it and takes 
excep1ion to Captain Mcek's explanation of the 
duplicationmachinc in the Dr. Birdstory. 

"Sdem:e-Crime Notes" is reduced to fill,r status, 
just as "Science News of the Month," oi-iginally a 
major fcaturc in Scienc:c WonderStories (June 1929 
issuc), bcgan to fade out a year latcr (June l930 
issue), when the word "science" was dropped from 
the cov�. The book review is of "Death of My Aunt" 
by C. H. B. Kitchen, published by Harcourt, Bra�& 
Company at S2.00. 

1. There is a dn<Usoion of ela-lroru and ealhod< rays .. ,ly in 
1he 11ory. when. the nanator ,,..... Pror...,..cald .. ttl, his 
former ICio'nce imtructor. That con-.n1tion docs no< ......, 
to be conn«t<d 1n the 11ory 11 6nt, 1nd ..-e <1o 1e1 "de 
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k
hf,.,,�
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t.;:��;";d�· ,:·�:t1i:�

he
"�\� 

,1ory: "M I upl&ir.ed to Marais the day he became my 
... ;.,u1.1he rnqncticfitld&toundthe .. rth formed 1 ocr .. n 
whichcau><d thetathod.< ray1 from 1he..,n lotnln only1l 
the pola, Tluit io the th� for lhe Auror& Bortali1 and 
Auror1Au.malis. R.omovo 1hescmen, 1hen.and1he ,1y,will 
tnl<1 lhee11th1t the point 1luit is fr .. rrom 1he fleld."Tht 
Mind Ma<hiM 1w a side el'l"eet of doir>J just tluit. "The$< 
roys passed 1luOll.Jb the •all of 1he uderbtfJn ki!thtn. 
releaslr>J & CCttain ps.• h', a ps 1lu" is pnf<Clly harmless 
•h<n •n the paint. •nd Ji.-a. the paint JrC1ler luS1n and 
durobili1y;bul. reletied. it lui1 the lethalqualitie,iof rooli .. 
ps.The c,rlpri1 oued i 1 for lti1purposa. 

2 Prof...,,,. Madlin) .. plan&lion is ltnathy but breah """n 
to fo.,r cor><lusioris he dr...- from <h< t,,i<knct: ( l ) The 
person ofMi .. Bain•utheonly plac,: in 1htroorn ..-herelh< 
;c..·els miJht safe!y ha-.been hidden. (lJ MW ll&in i1 Dr. 
Kurm", potic:nl fo, ..,.,.. ,on c,f r,eurotk t'°"bl<. (l) Dr 
Kurm uW$ hypo!0$1, in hi1 cures. (') Arlllkill amnes11 may 
._..ilybt prnd-.:l byh)'pnoti,m. 

Whil<.,tlui>enot beentold spc<itically lh11 Dr.Kurm i1 1 
hypnotist. ii wu woll-ellDllJh known ..-on in 1930 lh&l 
,pceial•,,. such as he u>ed hypnosis in treatinJ nturot.: 
p,1,1ien1s. Theclutls lhertforeinf<1rabl< from •luitwe ho>< 

MW Bain wu WClfi .. a mcdium-"""k l)'pe of dr<U-
meani .. neither I hiah-rollar nor a lo•-tu1 dreu. In prepar1-
1iod r0< 111< 111<ft. Dr. Kurm had11= her po,,-hypnoor: 
i"'tn.rttion1 to wu, 1h&tlype dr.., orr lhe p,artk\rlar niJlrt 
and 1hen, •·hen 1ll< liJl,1Swent off. (1) to f1in1 and (b) to 
becomt totally i,...ru,i1i>0 t<>the fac1 111&11he .... ......... her 
"""klacc.WhalKurmdid•henthe liJhl>WffllOlfwa1,imply 
10 JrUP Mi" !lain. then pick up the ....,uac�, pu1 ir ar""nd 
her. ondpu,h ll down btntalh her drcs,. She rould r>ei1her 
f«l it r1or knowth&l1hewu .,....rin1 it.1nd1he w .. 1htonly 
pnlOlr in theroorn who •U IKll seattll<d. She hadabobttn 
tonditioned tOtoktcartofherown nm11thtrtafler andno< 
lct her ll"llid ..., IM,•; oo rr.o one el .. had a chanct 1o �nd ""t. 
Wh<n l\:urm decidctl she wu welltrr.ouat,(her,h0<k&l lhe 
1""ofthejc .. ·<1was ttnuin<). ,hel<fttheh"" .. , '1ill .. ·unna 
1her1ecklacc, 101<>1ohi•""""'· 

The author JO<s into rnodical <klails and analotles lo 
ju,tify l"rofesoor Mocklin) cor><luoion and to ma.kc the 
f1ntas1k ,.-...,111iorr pl&u,ibl< 10 1he ,eader. l"d ,ay llt 
,uecttdod. The victlm was not 1ivon a ,inJl< hypn<>1ic 
1ullff'ion ••hich .. a, up;1e11i .. to her ot •n any po,.s1ble way 
moralJy upsettin1. l don\ doub1 thal 1 numbtr of Wrp
minded rta<lers.1henandnow. f;Jurrd 1htlOlu1ion""I.Alas. 
by1httim< l re--tud1hlsJulyiuucin order1o •rito 1boln i1. 
l had f0<JC>lltn tht,olu1ion.oo.,1sb&ffl<dapin D 
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GUN IN GIRDLE 
By DHn M. Dorn and C. E. "T�t" Carle 

Wehopcthat noncof our grcat-grandchildrenever become mystery novel buffs. One of them might discover that his old great-grandpappy waspart of a team who wrote several published whodunit action novels and novelettes and that one of them was si11glcd out by a young writer named Blll Proniini as being the worst mystery tome of all time. How that progeny might shudder and mumble, "My God, what anawfol legacy." Currently, our greatest hopc is that by the timethc Carleand Oorn descendants areold enough to delve into what their ancestors did, in young Willie's opinion, to mystery fiction in the late '4 0s and early 'SOs, a 1982 book titled Gun in Cheek may be as outof-print as areour oldstorics by Michacl Morgan. Of course, we cannot count on that. There will always be libraries and second-hand book siores. And available will be bound copies of The Armcha ir Detectivt, the Spring 1980 issue of which carried the young man's first denunciation of our paperback novel from Ace, Decoy, as "The Worst Mystery Novel of All Time.ft In his book, and in the magazine pie« which was lifted almost intact for a chap1er devo1ed mostly to our literary sins, Billy Boy devoted pages to proving that Decoy embraces the absolute worst in written plotting, narration, description, and dialogue ever r«orded on a printedpage. He gavc cxamples, all of which, we arc frank to say, we enjoyed chuckling over as they came back to us over the span of 29 ycars.Ah, 19S3 was a happyyearforus. The youthful writer headed his book's chapter on our book with one of our prize lines, MDon't tell me you carry a heater in your girdle, Madam!" Had Pronz.iiiitakcn thetime to leam thatwe are stillalive and kicking, we would have offered him free use of that line as the title for his book. Can you picture the appeal ofGun in Girdle? We prC$ume that WHlie knew that in 195J heatcr was a favorite name forgunamongthosewho doted on hardboiled slanguage. We were almost as proud of that line of dialogue as we were of a descriptive 

phrase from our hero who was attracted to a �blue evening gown which made a low-bridged criss-cross right above where the meat on a chicken is the whitest." We liked that sentence. But our agent must have agreed witlt Bill-the-critic when we urged ltim to suggest the title Whae Chicken Meal Is Whilest for the English, French, and Spanish editions of Decoy whenthcycameout later. Before we move on to how Deroy and other no\·els about our movie stuntman hero got wriucn, we pause to assure ourselves tltat perhaps a future greatgrandson's exploration (not future great-grandsons, since there already are five of them) of how a book of his was ridiculed by a writer who wasn't a Sweet William might result in our next generation family rclicved thatold great-grandpa cscaped the brand of bcingmediocrc. l f no onc person cvcr can be the bcst writerever, whyseuleforan in-bctwecncatcgory? Deroy was the last Michael Morgan story about a movie stuntman named Bill Ryan, and it was written for a purpose. It was a pull-all-stops-far-out farewell to a character who had proved a point for two guys who were murder mystery buffs themselves. Reading through innumerable hardboiled dem:tive fiction by some of the best with whom Dorn and Carle had worked personally as studio publicists (Dorn at MGM with Dashiell Hammell on the "Thin Manft movies and Carle with Raymond Chandler at Paramount on Double Indemnify and The Blue l)Qhlia), we had often ltad our belief brain cells strained by some of the physical things the actionthrillcr heroes got by with luckily or survived incredibly. The more we pondered the maner of wltat kind of male could take all !hat novelists expected of them andnot wind up in a hospital, thecloscr wegot to the fact that the only experts of impossible feats we knew were movie stuntmen who had spent years mastering the tricks of tlleir hazardous trade and gotten paid handsomely for it. A movie stuntman, of course. Both Dorn and Carle had been publidzcrs of stunt-



men and had been intrigued by their techniques. So 
thcy created a stuntman character and named him 
Bill Ryan and had him do a lot of the astounding 
feats they had setn stuntmen do or hcard them talk 
about. The novel in which they introduced their new 
type of hero was Nine More Lives, and it was 
published byRandomHousein 1947. 

The primary model for Ryan was a handsome, 
muscular daredevil Irishman named Jimmy Dundee. 
He not onty made severa! timesthe salary that prcss 
agents Dorn and Carle made, but he lived both 
dangerously and romantically. Two of Paramoum's 
hottest sex symbols of the '30s and '40s were among 
his bedmates. De Mille sent an entire film crew to 
Central America to film Dundee rolling a jeep down a 
mountain side for The Story of Dr. Wassel. Preston 
Sturges made Jimmy a featuredplayer in a couple of 
films. Ironically, hedied of the physicallyweakening 
malady of leukemia. 

For Nine More Lives and a half-dozen novelettes 
in pulp magazines, the lusty character of a stuntman 
worked. Book blurbs in America and abroad and 
magazine covers promised readers a character "too 
tough to kill," "wholly differem but authentic,""user 
of tricks only a trained stuntman would dare em
ploy,� "a super-Houdini stunt mcrchant," "a 1ough
as-nails bero.� 

In having Bill Ryan recount his adventures, the 
authors dung to the theory that, if their hero exe
cutedoutlandishaction, hc would be expected to say 
almostabsurd things and to resort to inelegant, off
beat,and evcn barbaricdescription and narration. 

Overwhelming phrases were not uncommon 
among stuntmen we knew. Nor with characters in 
other books. Willie, the critic, may be too young to 
remember, but Carle, at 83, and Dorn, somewhat 
younger, can enjoy cvcn in !983 many of thc lines 
which insulted Billy's sensitivities in 1980. Such as 
fema!emuscles thatstandup individually andmake a 
speech, cops who descend on a corridor like a 
blustering winter wind off Nebraska plains, saliva 
glands that throbbed with desire for retribution, 
some words being sucked down to a female's short 
ribs, silence settling like a hen squatting on eggs, a 
character who laughs in the direction of his rightear, 
checks with a case of the flushes, lips doing a nip-up 
at one end, someone running bis eyes over another's 
silence, a slowburn rcady toboil, a character putting 
his vocalizing on arrested motion, or realitycutting 
the-hero down six notches. 

[f, as youthful Wil!iam writes, we had a positivc 
passion for euphemism, hyperbole, and innovative 
similes to create dead-pan farce, tbat's how it was 
intentionally for us in l95 l .  

After all, by that ycar, we had enjoyed our experi
ments with making the incredulous accepted, even 
welcomed, through our Bill Ryan character. RKO 

bought the screen right.1 to Nine More lives but 
changes in ownership of that company put the 
property in the "hold� file, where it remains today, 
with copyright renewed periodically. 

Bcn11ett Cerf, president of Random House, called 
011 us on one of his trips to Hollywood just btfore the 
book came out. He had bought the story because he 
enjoyed reading it. He bad used a couple of the 
stories about stuntme11 peculiarities in his Saturday 
Review column a11d later in his book Shakt Well 

Before Using. He did predict that the unusualness of 
the hero might draw disbelief from critics who 
disfavored whatever deviated from the traditional 
forms of mystery writing. 

Cerf even cautio11ed us to be prepared for some 
scoffing from pure-blooded critics for the nerve dis
played by us two movie publicity men for sticking 
our heads above thetops of the dog houses in which 
so-called MflacksH were supposed to remain. My God, 
washe looking forward to l 980? 

But we boldly e�plained on the dust jacket that 
Michael Morgan was C. E. {Teet) Carle and Dea11 
Dorn, film press agents. Our friend Bill must have 
read at least the jacket of that book to be able to run 
usthroughthescornmillsunderour rcalnameswhen 



he turned his howitzers on us in 1980 for writing 
Decoy, 

That puts us in one hell of a spot with any great
grandchild who might ask his daddy, Mis it true that 
one of my ancestors up and wrote thc worstmystcry 
novel of all time?" 

Let one of us defend his nickname, Teet, which 
Billy Boy holds in print to be too ludicrous to con
template without guffawing. That silly name was 
derived from the real name, Cecil, during boyhood. 
The nickname was a godsend to a lad who disliked 
the name Cecil. For the rccord(and with some pride 
too), we point out that the nickname was not too 
ridiculous to be used in some pretty good books by 
some pretty good writers who recorded some of 
Teet's e,iperiences with stars. Books like Frank 
MacShane's Life of Raymond Chandler, Budd 
Schulberg's autobiography,andbiographies ofW. C. 
Fields, Clara Bow, George M. Cohan, the Marx 
Brothers, Earl Carroll, and Billy Wilder. 

Pronzini wriu.•s that Dorn and Carle never wrote a 
bit of mystery fiction because, after "creating a 
masterpiece with /Je«Jy, there was nothing to do for 
anencore."That'spartly true. Welet go of our friend 
BillRyanbecause other carcers so demanded. 

Dorn got tired of holding the hands of pouting 
movie stars and trying to satisfy petulant and de
manding members of thc press. He had had fifteen 
years of wooing the fancies of the public while 
merchandising through publicity more than live 
hundred MGM films, including some of the greatest 
boxoflice blockbusters of all timc. When you alsotry 
to cater to the emotional needs of some 22 major 
stars, 105 featured players, 50 directors, and 101 
writers all  under contract to MGM, you need an 
outlet. 

Dorn got his outlet in plotting action mysteries 
with Carle. That was not enough. He had a chance to 
move into the field of investment, estate manage
ment, and rcal estatc. l f hc was to gct rich at this, 
hc'dhavc to givcit lOO'l1. 

Perfect timing for a break-up of co-authorship 
propelled Carle at this time into the job ofPublicity 
Director at Paramount. Holding such a job in a 
back-stabbing business also rcquired lOO'l1 devo1ion. 

So the two wrote Deroy and ended the fictional 
career of Bill Ryan. 

Deroy was done to fill a commitment. We decided 
we might someday want to return to mystery writing 
and should not risk getting a reputation for non
delivcrance. Besides, we had begun that book as a 
subtle way of spoofing hardboiled private eyes and 
saying farewell to our stuntman character. So we 
pulled out all s tops andfinishedthc book. 

lf anyonc can find carlier storics of ours underthe 
Michael Morgan name, he will scc that Decoy was 
fart�cr out in action, narration, and dialogue than 

any of its predecessors. We intended it that way. lf it 
came out in hardback, we were sure astute critics 
wouldscc it as a gentleribbing andhaveas much fun 
reviewing it as we had had writing it. But our hard
backoutlctsaid Mno,thanks,H and our agentsolq itas 
a bit of s1raight writing. Nobody reviews pal)Crback 
originals, so we never knew how /Je«Jy was received 
either here or in England with its publication by 
Trent Book Co. 

But someone did review it in detail. Young Billy 
did, and he scoffed at it elaborately. In the case of 
Decoy, he even deviated from the claim on·the book's 
jacket that his book is M an affectionate post-mortem 
of those unsung heroes and heroines or crime 

liction.H 
Where we chose to spoof and rib, Bill employed 

ridicule. And a man named J ohn D. MacDonald 
wrote a blurb in which he calls all of the Pronzini's 
cxamplcs "hideous stories." 

But we hold no resentment, having long ago 
learned that the painful thingabout resentingsome
oneis thatlongand constantrchcarsal ofrctribution. 

We do not pause even to boast about maybe being 
ahead of the times. For some of the feats which 
youthful Billy ridicules have already, in 1982-83, 
been staged effectively in TV series such as The Foll 
Guy-particularly that t,rick of riding the tail of a 
movingairplane toprcvcntitfrom takingoff. 

The author of Gun in Cheek made only one error. 
l t played well intoour hands.Hc resorted tosarcasm 
and so gaveus a chancc to do an old advcr1isingtrick 
of turning a knock into a boost by using only a part 
of a review. 

If  Pronzini could take our Decoy lines out of 
context, why could we not reciprocate? So we took 
an ad in the two movie trade papcrs thatstartedout 
thusly: 

A t las!, . .  
RECOGNITION 

AFTER 29 YEARS 

Somebody finally realiled {or did he?) what fun we 
werehavingribbingthe crimelictiongenr e in l953. 

Wc arc happytolindthat,at last,therc is a studcnt 
of hard-boiled detective writing who gives us credit 
for having had a Hollywood studio stuntman as hero 
in some novels and novelettes in the late '40s and 
'50s- long bcforc1he currcnt emphasis on this breed 
ofhero. 

We find that Bill Pronz.ini writes in his new book, 
Gun in Cheek, M Ace's single greatest achievement was 
the publication in 1953 of a novel titled Decoy, by a 
writer-actually a collaborative team of two writers 
knownas MichaelMorgan. To read one page of this 
fascinating work is to marvel at the talents of its 
creators, E. E. "Teet' Carle and Dean M. Dorn. For 
thcywerctruly blessedwithgenius.H D 
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wi<h M...n. Eric "mblor and O...bam 
o, __ . . .  The s,ou, OdY>KY Md polnu io 
"""'"""' "'ith llu,t of..,.mblft;lfthe formrrls 
necasarily.byit1 1tatutory�llircment1, lal 
frc,ofor expcrimertl.11.,., thantho lloncr. bolh 
ha-. .. iK 1hi..,. 1o say 10 1hcir radcn, and 
1hey know it. o, ....... orcourx. ls oecasuily 
oub<le,-. bu•obo•t•ima mott_.,._. 

Mor< on the·,�·1a;.,..,' .,f lhe brown• 

"Rcandy l wu readi.,. yow column in 
T"D [l•:2) and .. ,,,. ""'°" .,, ;,.,., on 
•mirr0<imqa.' l n it you......,,Kll>ed,1tat,ou 
thou1Jn 1ha1you mriembercd � ilt on,e 
of the oarly Ntto Wolfc llOVffl that Friu 
'wc111do..-n' Lo hls kitchen . ..,._t 1he san>< 
time l Md picked up th< - Bantam rep<int 
of FH-th-l.A11tt 1nd1t111alradi111 it. ln the 
•ory ftnt 1>1rqr•plt of 1his l>O\'el it says. 
'Riah1 •flet lunchhis lftitz's] bellcalledhim 
wpfromthe kitchm befor, hocouldha-.lOI 
lhed.i<ha ... ull<d.' Pu$lblyllw is .. hat you 
..-ae 1hinki.,. 1bout .,hert you ukcd tho 
<t11C1tion inTAD." 

-John D. Shawvu,Oakla>d,Calif. 
John, I tllink you'vi: JOI ii. The pq$&1:0 

cauiht my i>01i<>o01ip1Wly b«;au,o l kMw 
llu,t R .. , whert ho t\nt li.-«! ln NN- York �; ��:i!.· i:::::.:.

ha

;...�� � 
011>e,wi,,o, l1I COfttinuc 1o think that Ru. 
ini1ially, hadthatlloo-ploolnmind. 

In Makl/lZ Crimi! Pt,,-: A Prac:1ia,i 01<//k 
IO MJJIHJ w,m,.,. ]ult off lhe P�• 
(P,enti<>o·H•U. 5'.9$j. Slephanie K•y lkndtl 
olfer1 i>e, ,noer, 1 oe1ection of 1....,.,y.� 
10pr>0t<hde1<e1i•eJ1orieJ. RaSlootis 1hett, 
11001 ,.;,h Doyle. Simenon. ChriJCie, 
Owidlor, Hammnt, &nd otlt,on. The Jd<,c.. 
,.,.,,c:ommcndcd lsA FQml/J�t. 

"ln� ls r>ep1i-. &nd can ,...er be 
nllbli,hcd; )'OUO&Oonly cst&bLi

�:;:.!
'
;olfe 

From the admirable Ka,! MenrunJer, 1 
founder and direcf.01 of Topoll's FOIi 
Menni� Four>dl,1ion f01 psy,;:hiatric re
$OIIThand ueaunent, l hafftbekcorruneot1 
io1 1<ttorlha1ddiJhh!d..,.: 

"RuNaoWolfeStouthuJivenmcm&ny 
hours of pleuurc and psychotben.pcutic 

:t�t-�!..c.:::::.7r!i'::� 
and,:,ombin1tiorl$. l .., w<><kcd upaboutica1 
tbo time, b,n herc opin. 1hc o1ftel 11«-p 
Cberfl>J induoed nUC$ my Rll$C of morll 
responsibili1y to impro,,-e Mr. Slout. r rel'lect 
that ho io prett, darn aood u he is and 
>houkln, be helpcd to ... any bet1er, 

"l often wonder whatJiv.sthcSloutbook• 
thrif lncredibl< ch&rm llld rnd&bi.lity. Wc 
know1H 1bout Ardtie, 1nd wc: know all his 
tricks, and we know ho 1lw1ys wins. We 
knowalmootfromth<"ff)lbqinninawhatis 
toilll lohappe,,. Common....,..jlllt -ilo. 
�i:r;:.:\�nd..:·.::::�:�:_1es " °"' 

"I 1/ti�k k had -11eUtlna 1o do with the 
detailedoocount ofth< d&ily operationl o f 1  
11r11n,., 1inle fomily in New York about 
... hom wc: 111 know quite well 1>ut havo neve, 
Kffl,buih1bout1 wi11>dr1.,..n. frus1r11tcd. fa1 
old bacltdor who llU • playroom at tho 10p 
of ltis .-,ment and playl with his no,..,. 

::.·�t. �i: =�"�..r:=;: 
brou...,. to ltim ln no..rnc 1triR1> by 1 re�y 
JttVi1or, 1tld who now atld theo lurns his 
mind to the oolution of I p,iz,J, In human 
dttelklion ... isted by l\ls f&lthful, qll< 
pn>tf,t. Tltis w11111 ln1fiauinasetuplwt1tlY· 
ftvo )'ttrS qo, l>ut how is it .,..e uill likc to 
hcaJabou1 it? WeU, we know thosoe people. 
The)- ha...,,,hans<d, 1nd ifn havo,rnorc'1 
thcpity. 

-o,,.w.,. 1 utelboutNeroWolfels that 
he _.er div.s ln1othe realm of psychiltry; 
lllofltis mu1dtt.,. ......, t o be <1ui1e'n0fmll 
peOplo'whoarc o,,er.1emp1ed by tho circum-
..,,_ of eV<ryd&y lifc. Some-y 1teps on 
1hcir t00$,or thrutens toteraheadof 1hem 
and impublvely theyoct. Hc .,.,...er pretend, 
tobtlinethatmurderer111cmostlylic:k." 

Oh, you mia)tt want to disputc Dr. M.,.. 
ni.,..,andJ1ytha1P111ICha;,in lsa eandidate 
forpsychod>en1111. Andoohois.Butdid P1ul 
murder..,ybody'! 

Thercffftt �"""" oflbe centenni&l of 
th<death of Karl Marx rcminds me of JOfflC 
� ,.hich R .. Slout had "'i1h 
Mu Eastman back In Dtamber of J!MO. 
Tbat ..., ju,t 1 month befor< Rn llabber-

�:�...:.�:::.:-;::i:.,� 
Uuothcwualradyist111eforn, 

R .. had jult ftnWied Eastman's latcat 
boolt. M�: /t /l Sdcllal He told 
Eutman: "lt i1 na.1, winy, lucid, ell"ecti•e 
•nd ochol&rly; 1tld radina it is a deli,Jh1ful 
mental .. mcilc. Myolopn: 

While th< bi<)l,aplty wu undcrny, an 
1•1lanche of fllllil poured In on me from 
Allan<•. NO< did °"' corrapondenoe end 
witb publlclotion of the book. When tho 
Wolfe Pock ...,.. f0<med, Jud andhi1 beau1i• 
ful wifc Lir>da Olffle up tO N.,... York 01y 
ntt1 December 1o anend <he annull 81Kk 
Otcbid Di"""'. When wc: met, fO< lbe fim 
1ime, 1tthe 6'11din.,..., n had alrcadybc,on 
com$pondi"& fotW1yeanand,oiJll1u,,.....,, 
wereold fricnd1. But w, didn, ;oota1e ou1· 
sclv.s for oo,y ohaun. The ..-,1, mcdi&ev•I 
thcoiop&n Thomu Aquinas I.lid °""" 1ha1 
·E""')'lhiDC 1ood in N1tuu tendl to d,!1"1LSC 
i•." e.1. wnli,i,1, water. Jud illum11cd th< 
JOUndnts1 ofthi1 obs<rvation. 1'hcsolo f1n 
1on..cd the whole Wolfe Pock. He opol;c 
nch yur 1t 111< Nao Wolfe Auembly. h< 
ln"1tcd .. ery<>n< to hi1 1uite f01 1 pa11y 
aft..-..ud, he cor,.,pOndcd with doun, of 
fdlaw Wolfe Pader,. Ho ., .. noryone', 
f1¥0rite, 

Jud wu not pr....,1 •t lho l&la1 Blaok 
On:hid B&oq,...., held 11 the New York 
Slleruon early in Deumber 1912. He wu 
homcln Adanta, bedriclden,dyi.,..•, forty. 
onc.ofbone,:aoa:,-,Theday aflerChriJ<mu 
ho <:ailed me tdl me ho was 1ea,;.,. hi, 
mqnifiotnt Ru Stoul coll«:-tiool (probably 
lhe btst 10 be found 111ywbett) to llotton 
Collea,c. Ru's papm had como to lloJCon 
Collea,c, and ho knew that ochows who .. er• 
writi.,. boolu ind a11ides •-t Ru ,..,..Id 
..,.k ou, 111< Bouon Collea,c colleeliori 
Tltinti.,. of 0<h<r1. u alw•ys. h< .. w 1hat 
lhi$ ..., ,h< most h<lpful thin1 hocoukl<lo. 
Now,whtn theyc:amcth<re, theywouldfind 
•wahina 1hrirlrupr,,,ionhund1cd1of dill"er· 

:..i�!� of Ru's w01k1, Ill in mint 

Jud ployed 1 m&jor rok in brlnai"' 
•01ether the Gltrland l>ibliosr1plty of Rcx'• 
w01ko. Tiia1 iJ 1 lulina moou......,1 1o his 
mnnory. Bnt his wonderful colleelion is. 
&.bo. Many of thoK who rad 1bekwo,d1 
will ,.;,it the ooll«tkln in fu•uu )'Cl'1. Jud 

He abo supplicd a qu&lr&in u •n utr• dicd on 6 Fri>no&ry,1>uthis si,al,piri1,mad< 
l<COl&dr: manif0$t by hu thouih•fulOtsa, certainly 
"ll mak.,m< alm0$t&poplectic endnra. A pholoofJud hanp wi1hmyown 

Tohearaiuyt1lt dilledic. S1out collecllon. To mc h< ls u much a l)l11 
Bu1, n-olu1lnafrom 1bnsl,11111n of1ho pleuur<tbekbook1 pffme1$ Ar<hit 
NeedtonohifberthanMa, Eaotman." himself. Andwhy l>OI? Noone, u Jud'slove 

and 1pprccia1ion ofWolfc,and An:hi<, 1tld 

Tcny....,qolut fall, I J01 1 i<uer from• 
Khoolprincip&l in A<l&nta. OcorJia, 1 m&n 
who identifial lti111sclf u  Judson C. Sopp. 
"Tl>m, .,. • IOI of Sltpps in the tield of 
cducation," he inf0<mcd me,and continu,ed. 

;:: :�.::i:: �:;: :::.� �:! 
wu oupplyi.,. hlm wilh Nero Wolfcboou 

:: !":i:.�: :·:t����:r; 
book in l � and Uuo< ho ...,.. a "solo fon," 
havi"& ......- met IJIOlh<r Nao Wolfe f•n. 
Re-n!Odin& lhatlcller1-1ly,that 1tatement 
st1ttlf:d rrw. A IOlhld haWened in ten)ttr1 
,oehant<thinp, 

Ra, affirm,, nerhad I bellerd&im to th< 
privii<J., ofthe brow...,one. 

Ro:,,,{ D«,tt: eo,,.,,,...,ion$ wit� Ru 
S1<,.,1, my latn1 -, .. ,.;1&bl< in 1 limited 
edition, 'lined •nd numbered, should b< 
ordered from me 11 S6.50, postpaid. Tojoin 
the R. Au11in Frttm111 Socicly and ,e,;e;,e 
T1w TJrorndyt, Fi#, send annu&J ou"-<rip
tion r..- of 5S.OO domc$1ic, U.50 Olher 
(Amcricaodollarl). Atld k...., ,hoKmo...-d· 
.,... lclt"" comina to Joltn McAJen, Moun, 
ll>llependenor, l l l folleft Road, Lui.,.ton, 
MusachusetU Oll1J. 0 



IN THE FOG 
By Richard Harding Davis 

St rc t ch illj ll>e po int a lit t l e, Ell ery Qu«nsc lectcd 
In 1� Fog fo r Qu«n's Quorum, h is fam ed list o f  th e 
l06m 0:1Ct irnpo r t ant boo k$o fmystc ry and crirm:sho .-t 

sto ries publish ed since 1845 {l at er e�panded to llS 
t it les). 

Th e entire vol um e  is com prised o f  o nly three 
sto ms, of wh ich th e eumpl e reprinted h ere is th e 
first . Th e final sentcna is a mm Sft!Uitur �. $in« it 
ismerc,ly a lead-in to th esero nd '1o ry, wh ich is no t 
reprinted h ere. 

Rich ard Hardi113 Davis w as a po pular w rit er in h is 
day and canst ill b<: rccadw ith agoo d dc al o f pl easurc 
to day. Th is vol um ew as first publislled in 1901 by th e 
New York publish ing ho use R. H. Russell. I t m ust 
have hem a m ajo r publicat io n  fo r th is com pany, as 
th e first prim run canno t h avc bttn asmall o nc , if thc 
num bero fco piesst ill availableto day i., anybaromc tc r. 
l t  w as also an uncommonly h andsome pro duct ion, 

w ith an uccllcm and $!Ludy bindillj, plemy o f  briJh t 
gol d o n  thc spinc,c xt rahc a��igh t paper th ro ugh · 



out, and numerous iUustrations by Thomas Mitchell bercd for ha�ing been the principal American illustra-Peirce and Frederic Dorr Steck, who i1 bc!it remem- tor of the Sherlock Holmesstorici, 
- Ono  PENZLD. 

TttE Grill is the club most difficult of access in the world. To be placed on its rolls distinguishes the new member as grcady as though he had received a vacant Garter or had been caricatured in Vanity Fair. Men who belong 10 the Grill Club never mention that fact. JI you were to ask one of them which clubs he frequents, be will name all save that particular one. He is afraid if he told you he belonged to the Crill, that it would sound like boasting The Crill Club dates back 10 the days when Shakespeare's Theatre stood on 1he present site of the Times office. It has a golden Crill which Charles the Second presented to the Club, and the original manuscript of Tom and ferry .in London, which was bequeathed 10 it by Pierce Egan himself. The members, when they write letters at the Club, still use sand to blot the ink. The Crill enjoys the distinction of having blackballed, without political prejudice, a Prime Minister of each party. At the same sitting at which one of these fell, it elected, on account of his brogue and his bulls, Quiller, Q.C.,  who was then a penniless barrister. When Paul Preval, the French artist who came to London by royal command 10 paint a portrait of the Prince of Waltt, was made an honorary member-only foreigners may be honorary members- he said, as he signed his first wine card, "I would rather see my name on that, than on a picture in the Louvre." At which Quiller remarked, "That is a devil of a compliment, because the only men who can r�:dt�hcc�;�::�::;t��\'::tv;�gt����;:�!:cc::;::!!1�:::·;� in the Club, four of them fHE busy with supper and one reading in front of the fireplace. There is only one room to the Club, FOG and one long table. At the far end of the room the fire of the grill glows red, and, when the fat falls, bla:z:es into Bame, and at the other there is a broad bow window of diamond panes, which looks down upon the street. The four men at the table were strangers 10 each other, but as they picked at the grilled bones, and sipped their Scotch and soda, they conversed with such charming animation that a visitor to the Club, which does not tolerate visitors, would have counted them as friends of long acquaintance, certainly not as Englishmen who had met for the first time, and without the form of an introduction. But it is the e1iqueuc and tradi1ion of the Crill, that whoever enters it must speak with whomever he finds there. It is to enforce this rule that there is but one long table, and whether there are twenty men at it or two, the waiters, supporting the rule, will place them side by side. For this reason the four strangers at supper were seated together, with the candles grouped about them, and the long length of the table cutting a white path through the outer gloom. "I repeat," said the gentleman with the black pearl stud, "that 1hc days for romantic adventure and deeds of foolish daring have passed, and that the fault lies with ourselves Voyages to the pole I do not catalogue as adventures. That African explorer, young Chctncy, who turned up yesterday after he was supposed to have died in Uganda, did nothing adventurous. He made maps and explored the sources of rivers. He was in constant danger, but the presence of danger does not constitute adventure. Were that so, the chemist who studies high explosives, or who investigates deadly poisons, passes through adventures daily. No, 'adventures arc for the adventurous.' But one no longer ventures. The spirit of it has died of inertia. We arc grown too practical, too just, above all, too sensible. In this room, for instance, members of this Club have, at the sword's point, disputed the proper scanning of one of �ope's coupled. Over so weighty a matter as spilled Burgundy on a gentleman's cuff, ten men fought across this table, each with his rapier in one hand and a candle in 1he other. All ten were wounded. The question of the spilled Burgundy concerned but two of them. The eight others engaged because they were men of 'spiri1.' They were, indeed, the first gentlemen of the day. Tonight, were you to spill Burgundy on my cuff, were you even to insult me grossly, these gentlemen would not consider it incumbent upon them to kill each other. They would separate us, and tomorrow morning appear as witnesses against us at Bow Street. We have here tonight, in the persons of Sir Andrew and myself, an illustration of how the ways have changed.'' 



The men around the table turned and glanced toward the gentleman in front of the 
fireplace. He was an elderly and somewhat portly person, with a kindly, wrinkled countenance, 
which wore continually a smile of almost childish confidence and good-nature. It was a face 
which the illustrated prints had made intimately familiar. He held a book from him at arm's-
Jength, as if to adjust his eyesigh1, and his brows were knit with interest • 

"Now, were this the eighteenth century," continued the gentleman with the black pearl, 
"when Sir Andrew left the Club tonight I would have him bound and gagged and thrown into a 
sedan chair. The watch would not interfere, the passers-by would take to their heels, my hired 
bullies and ruffians would convey him 10 some lonely spot where we would guard him until 
morning. Nothing would come of it, except added reputation to myself as a gentlemen of 
adventurous spirit, and possibly an essay in the Taller, with stars for names, entitled, let us 
say, 'The Budget and the Baronet.' " 

"But to what end, sif/" inquired the youngest of the members. "And why Sir Andrew, of all 
persons-why should you select him for this adventure!" 

The gentleman with the black pearl shrugged his shoulders. 
"It would prevent him speaking in the House tonight. The Navy Increase Bill," he added 

gloomily. "It is a Government measure, and Sir Andrew speaks for it. And so great is bis 
influence and so large his following that if he does"-the gentleman laughed ruefully-"if he 
does, it will go through. Now, bad I the spirit of our ancestors," be exclaimed, "I would bring 
chloroform from the nearest chemist's and drug him in that chair. I would tumble bis 
unconscious form into a hansom cab, and bold him prisoner until daylight. li I did, I would 
save the British taxpayer the cost of five more battleships, many millions of pounds." 

The gentlemen again turned, and surveyed the baronet with freshened interest. The 
IN honorary member of the Grill, whose accent already had betrayed him as an American, 

THE laugbed softly. 
FOG "To look at him now," he s.aid, "one would not guess be was deeply concerned with the 

282 affai�o: ;�:::�·nodded silently 
"He bas not lifted bis eyes from that book since we first entered," added the youngest 

member. "He surely cannot mean to speak tonight." 
"Oh, yes, he will speak," muttered the one with the black pearl moodily. "During these 

last hours of the session the House sits late, but when the Navy bill comes up oo its third 
reading he will be in his place-and he will pass it " 

The fourth member, a stout and ftorid gentleman of a somewhat sporting appearance, in a 
short smoking-jacket and black tie, sighed enviously 

"Fancy one of us being as cool as that, if he knew be had to stand up within an hour and 
rattle oil a speech in Parliament. I'd be in a devil of a funk myself. And yet he is as keen over 
that book he's reading as though he had nothing before him until bed-time." 

"Yes, see bow eager be is," whispered the youngest member. "He does not lift his eyes 
even now when be cuts the pages. It is probably an Admiralty Report, or some other weighty 
work of statistics which bears upon his speech " 

The gentleman with the black pearl laughed morosely 
"The weighty work in which the eminent statesman is so deeply engrossed," he said, "is 

called The Grecu Rand Robbery. It is a detective novel, for sale at all bookstalls " 
The American raised bis eyebrows in disbelief. 
"The Great Rand Robbery!" he repeated incredulously. "What an odd taste!" 
"It is not a taste, it is his vice," returned the gentleman with the pearl stud. "It is his one 

dissipation. He is noted for it. You, as a stranger, could hardly be expected to know of this 
idiosyncrasy. Mr. Gladsione sought relaxation in the Greek poets, Sir Andrew finds bis in 
Gaboriau. Since I have been a member of Parliament I have never seen him in tbe library 
without a shilling shocker in his hands. He brings them even into the sacred precinc1s of the 
House, and from the Government benches reads them concealed inside bis hat. Once started 
on a tale of murder, robbel'.y, and sudden death, nothing can tear him from it, not even the call 
of the divisiun bell, nor of hunger, nor the prayers of the party Whip. He gave up bis country 
house because when he journeyed to it in the train he would become so .absorbed in bis 
detective stories that he was invariably carried past his station." The member of Parliament 



twisted his pearl stud nervously, and bit at the edge of his mustache. "If it only were the first pages of The Rand Robbery that he were reading," he murmured bitterly, ."instead of lhe last! With such another hook as that, I swear I could hold him here until morning, There would be no need of chloroform to keep him from the House " The eyes of all were fastened upon Sir Andrew, and each saw with fascination that with his forefinger he was now separating the last two pages of the book. The member of Parliament struck the table softly with his open palm. "I would give a hundred pounds," be whispered, "if I could place in his hands at this moment a new story of Sherlock Holmes-a thousand pounds," he added wildly-"five thousand pounds!" The American observed the speaker sharply, as though the words bore to him some special application, and then at an idea which apparently had but just come to him, smiled in great embarrassment. Sir Andrew ceased reading, but, as thol.1$h still under the influence of the hook, sat looking blankly into the open fire. For a brief space no one moved until the baronet withdrew bis eyes and, with a sudden start of recollection, felt anxiously for his watch. He scanned its face eagerly, andscrambled to his feet The voice of the American instantly broke the silence in a high, nervous accent "And yet Sherlock Holmes himself," he cried, "could not decipher the mystery which tonight baffles the police of London." At these unexpected words, which carried in them something of 1he tone of a challenge, the gentlemen about the table started as suddenly as though the American had fired a pistol in the air, and Sir Andrew halted abruptly and stood observing him with grave surprise. The gen!leman with the black pearl was the first to recover. IN "Yes, yes," he said eagerly, throwing himself across the table. "A mystery that baffles the THE police of London. I have heard nothing of it .  Tell us at once, pray do- tell us at once " FOG The American flushed uncomfortably, and picked uneasily at the tablecloth.. 283 "No one but the police has heard of it," he murmured, "and they only through me. It is a remarkable crime, to which, unfortunately, I am the only person who can bear witness Because I am the only witness, I am, in spite of my immunity as a diplomat, detained in London by the authorities of Scotland Yard. My name," he said, inclining bis head politely, "is Sears, Lieutenant Ripley Sears of the United States Navy, at present Naval Attacbt to the Court of Russia. Had I not been detained today by the police I would have started this morning for Petersburg." The gentleman with the black pearl interrupted with so pronounced an exclamation of excitement and delight that the American stammered and ceased speaking "Do you hear, Sir Andrew!" cried the member of Parliament jubilantly. "An American diplomat halted by our police because he is the only witness of a most remarkable crime-We most remarkable crime, I believe you said, sir," he added, bending eagerly toward the naval officer, "which bas occurred in London in many years." The American moved his head in assent and glanced at the two other members. They were looking doubtfully at him, and the face of each showed that be was greatly perplexed. Sir Andrew advanced to within the light of the candles and drew a chair toward him "The crime must be exceptional indeed," he said, "to justify the police in interfering with a representative of a friendly power. lf I were not forced to leave at once, I should take the libeny of asking you to tell us the details." The gentleman with the pearl pushed the chair toward Sir Andrew, and mo1ioned him to be seated "You cannot leave us now," be exclaimed. "Mr. Sears is just about 10 tell us of this remarkable crime." He nodded vigorously at the naval officer and the American, after first glancing doublfully toward the servants at the far end of the room, leaned forward across the table. The others dtew their chairs nearer and bent toward him. The baronet glanced irresolutely at bis watch, and with an exclamation of annoyance snapped down the lid. "They can wait," he muttered. He seated himself quickly and nodded at Lieutenant Sears 
"if you will be so kind as to begin, sir," he said impatiently. 



"Of course," said the American, "you understand that I understand that I am speaking to gentlemen. The confidences of this Club arc inviolate. Until the police give the facts to the public press, I must consider you my confederates. You have heard nothing, you know no one connected with this mystery. Even I must remain anonymous." The gentlemen seated around him nodded gravely. "Of course," the baronet assented with eagerness, "of course." "We will refer to it," said the gentleman with the black pearl, "as 'The Story of the Naval Attacht. ' "  " I  arrived i n  London two days ago," said the American, "and I engaged a room at the Bath Hotel. J know very few people in London, and even the members of our Embassy were strangers 10 me. But in Hong Kong I had become great pals with an officer in yQur navy, who has since rc1ired, and who is now Jiving in a small house in Rutland Gardens opposite the Knightsbridge Barracks. I telegraphed him that I was in London, and yesterday morning I received a most hearty invitation to dine with him the same evening at his house. He is a bachelor, so we dined alone and talked over all our old days on the Asiatic Station, and of the changes which had come to us since we bad last met there. As I was leaving the next morning for my post at Petersburg, and had many letters to write, I told him, about ten o'clock, that I must get back to the hotel, and he sent out his servant to call a hansom. "For the next quarter of an hour, as we sat talking, we could hear the cab whistle sounding violently from the doorstep, but apparently with no result. " 'It cannot be that the cabmen are on strike,' my friend said, as he rose and walked 10 the window. "Hepulledback the cunains and at once called to me. 
IN " 'You have never seen a London fog, have you(' he asked. 'Well, come here. This is one of THE the best, or, rather, one of the worst, of them.' I 1oined him at the window, but I could see FOG nothing. Had I not known that the house looked out upon the street I would have believed that 

284 �;�:;;_c�:!: t�:ai;;�f t�;a:;:cdctt�;n:;:�Pa;,�i!:�e=�: ��: u�;e�:t�d�:\ s;;1:h1e �°;!!c�:� had been smothered in the yellow mist. The lights of the room in which I stood penetrated the fog only 10 the distance of a few inches from my eyes. "Below me the servant was still sounding bis whistle, but I could afford to wait no longer, 
and told my friend that I would try and find the way to my hotel on foot. He objected, but the letters I had to write were for the Navy Department, and, besides, I had always heard that to be out in a London fog was the most wonderful experience, and I was curious to investigate one formyself "My friend went with me to his front door, and laid down a course for me 10 follow. I was first to walk straight across the street to the brick wall of the Knigbtsbridge Barracks. I was then to feel my way along the wall until I came to a row of houses set back from the sidewalk. They would bring me to a cross street. On the other side of this street was a row of shops which I was to follow until they joined the iron railings of Hyde Park. I was to keep 10 the railings until I rnched the gates at Hyde Park Comer, where I was 10 lay a diagonal course 
across Piccadilly, and tack in toward the railings of Green Park. At the end of these railings, going cast, I would find the Walsingham, and my own hotel. "To sailor the course did not seem difficult, so I b.ade my friend good-night and walked forward until my feet touched the paving. I continued upon it until I reached the curbing of the sidewalk. A few steps further, and my hands stmck the wall of the barracks. I turned in the direction from which I had just come, and saw a square of faint light cut in the yellow fog. I shouted, 'All right,' and the voice of my friend answered, 'Good luck to you.' The light from his open door disappeared with a bang, and I was left alone in a dripping, yellow darkness. I have been in the Navy for ten years, but I have never known such a fog as that of last night, not even 
among the icebergs of Behrins Sea. There one at least could see the light of the binnacle, but last night I could not even dis1inguish the hand by which I guided myself along the b.arrack wall. At sea a fog is a natural phenomenon. It is as familiar as the rainbow which follows a storm, it is as proper that a fog should spread upon the waters as that steam shall rise from a kenle. But a fog which springs from the paved streets, that rolls between solid house-fronts, that forces cabs to move at half speed, that drowns policemen and extinguishes the electric 



lights of the music hall, that to me is incomprehensible. It is as out of place as a tidal wave on 
Broadway 

"As I felt my way along the wall, I encountered other men who were coming from the 
opposite direction, and each time when we hailed each other I stepped away from 1he wall 10 
make room for them to pass. But the third time I did this, when I reached ou1 my hand, the 
wall had disappeared, and the further I moved 10 !ind it the further I seemed to be sinking imo 
space. I had the unpleasant convic1ion that at any moment I might step over a precipice. Since 
I had set out I had heard no traffic in the street, and now, although I listened some minutes, I 
could only distinguish the occasional footfalls of pedestrians. Several times I called aloud, and 
once a jocular gentleman answered me, but only to ask me where I thought he was, and then 
even he was swallowed up in the silence. Just above me I could make out a je1 of gas which I 
guessed came from a street lamp, and I moved over to that, while I tried to recover my 
bearings, kept my hand on the iron post. Except for this flicker of gas, no larger than the tip of 
my finger, I could distinguish nothing about me. For the rest, the mist hung between me and 
the world like a damp and heavy blanket 

"I could hear voices, but I could not tell from whence they came, and the scrape of a foot 
moving cautiously, or a muffled cry as some one stumbled, were the only sounds that 
reached me. 

"I decided that until someone took me in tow I bad best remain where I was, and it must 
have been for ten minutes that I waited by the lamp, straining my ears and hailing distant 
footfalls. In a house near me some people were dancing to the music of a Hungarian band. I 
even fancied I could hear the windows shake to the rhythm of their feet, but I could not make 
out from which part of the compass the sounds came. And sometimes, as the music rose, it 
seemed close at my hand, and again, to be floating high in the air above my head. Although I 
was surrounded by thousands of householders, I was as completely lost as though I had been 
sci down by night in the Sahara Desert. There seemed to be no reason in waiting longer for an 
escort, so I again set out, and at once bumped against a low iron fence. At first I believed this to 
be an area railing, but on following it I found that it stretched for a long distance, and that ii 
was pierced at regular intervals with gates. I was standing uncertainly with my hand on one of 
these when a square of light suddenly opened in the night, and in it I saw, as you see a picture 
thrown by a biograph in a darkened theatre, a young gentleman in evening dress, and back of 
him the lights of a hall. I guessed from its elevation and distance from the sidewalk that this 
light must come from the door of a house set back from the street, and I determined to 
approach it and ask the young man to tell me where I was. But in fumbling with the lock of the 
gate I instinctively bent my head, and when I raised it again the door had partly closed, leaving 
only a narrow shaft of light. Whether the young man had re-entered the house, or had left it I 
could not tell, but I hastened to open the gate, and as I stepped forward I found myself upon an 
asphalt walk. At 1he same instant there was the sound of quick steps upon the path, and 
someone rushed past me. I called 10 him, but be made no reply, and I beard the gate dick and 
the footsteps hurrying away upon the sidewalk 

"Under the circumstances tbe young man's rudeness, and his recklessness in dashing so 
hurriedly through the mist, would have struck me as peculiar, but everything was so distorted 
by the fog that at the moment I did not consider it. The door was still as he had left it, partly 
open. I went up the path, and, after much fumbling, found the knob of the door-bell and gave it 
a sharp pull. The bell answered me from a great depth and dis1ancc, but no movement 
followed from inside tbe house, and ahhough I pulled the bell again and again I could hear 
nothing save the dripping of 1he mist about me. I was anxious to be on my way, but unless I 
knew where I was going there was little chance of my making any speed, and I was determined 
that until I learned my bearings I would not venture back into the fog. So I pushed the door 
open and stepped into the house. 

"I found myself in a long and narrow hall, upon which doors opened from either side. At 
the end of the hall was a staircase with a balustrade which ended in a sweeping curve. The 
balustrade was covered with heavy Persian rugs, and the walls of the hall were also hung with 
them. The door on my left was closed, but the one nearer me on the right was open, and as I 
stepped opposite to it I saw that it was a son of reception or waiting-room, and that it was 
empty. The door below it was also open, and with the idea that I would surely find someone 
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there, I walked on up the hall. I was in evening dress, and I felt I did not look like a burglar, so I had no great fear that, should I encounter one of the inmates of the house, he would shoot me on sight. The second door in the hall opened into a dining-room. This was also empty. One person had been dining at the table, but the cloth had not been cleared away, and a flickering candle showed half-filled wineglasses and the ashes of cigarettes. The greater pan of'the room was in complete darkness "By this time I had grown conscious of the fact that I was wandering about in a strange house, and that, apparently, I was alone in it. The silence of the place began to try my nerves, and in a suddenly, unexplainable panic I started for the open street. But as I turned, I saw a man sitting on a bench, which the curve of the balustrade had hidden from me. His eyes were shut, and he was sleeping soundly. "The moment before I had been bewildered because I could see no one, but at sight of this man I was much more bewildered. "He was a very large man, a giant in height, with long yellow hair which hung below his shoulders. He was dressed in a red silk shirt that was belted at the waist and hung outside black velvet trousers which, in tum, were stuffed into high black boots. I recogniz:ed the costume at once as that of a Russian servant, but what a Russian servant in a native livery could be doing in a private house in Knightsbridge was incomprehensible. "I advanced and touched the man on the shoulder, and after an eflort he awoke, and, on seeing me, sprang to his feet and began bowing rapidly and making deprecatory gestures. I had picked up enough Russian in Petersburg to make out that the man was apologiiing for havins fallen asleep, and I also was able to explain to him that I desired to see his master "He nodded vigorously, and said, 'WiJI the fuccellency come this way! The Princess is 
IN here.' TI-IE "I distinctly made out the word 'princess,' and I was a good dea.l embarrassed. I had FOG thought it would be easy enough to explain my instrusion to a man, but how a woman would 

286 look at it was another matter, and as I followed him down the hall I was somewhat puttied "As we advanced, he noticed that the front door was standing open, and with an exclama· tion of surprise, hastened toward it and closed it. Then he rapped twice on the door of what wu apparently the drawing-room. There was no reply to his knock, and he tapped again, and then timidly, and cringing subserviently, opened the door and stepped inside. He withdrew himself al once and stared stupidly at me, shaking bis head " 'She is not there,' he said. He stood for a moment gazing blankly through the open door, and then hastened toward the dining-room. The solitary candle which still burned there seemed to assure him that the room also was empty. He came back and bowed me toward the drawing-room. 'She is above,' he said; 'I will inform the Princess of the Excellency's presence.' "Before I could stop him be had turned and was running up the staircase, leaving me alone at the open door of the drawing-room. I decided that the adventure had gone quite far enough, and if I had been able to explain to the Russian that I had lost my way in the fog, and only wanted to get back into the street again, I would have left the house on the instant. "Of course, when I first rang the bell of the house I had no other expectation than that it would be answered by a parlor-maid who would direct me on my way. I certainly could not then foresee that I would disturb a Russian princess in her boudoir, or that I might be thrown out by her athletic bodyguard. Still, I thought I ought not now to leave the house without making some apology, and, if the worst should come, I could show my card. They could hardly believe that a member of an Embassy had any designs upon the hat-rack "The room in which I stood was dimly lighted, but I could see that, like the hall, it was hung with heavy Persian rugs. The comers were filled with palms, and there was the unmistakable odor in the air of Russian cigarettes, and strange, dry scents that carried me back 10 the baz:aars of Vladivostock. Near the front windows was a grand piano, and at the other end of the room, a heavily carved screen of some black wood, picked out with ivory. The screen was overhung with a canopy of silken draperies, and formed a sort of alcove. In front of the alcove was spread the white skin of a polar bear, and set on that was one of those low Turkish coffee tables. It held a lighted spirit-lamp and two gold coffee cups. I had beard no movemenl from above stairs, and it must have been fully three minutes that I stood waiting, noting these details of the room and wondering at the delay, and at the strange silence 



"And then, suddenly, as my eye grew more used 10 1he half-li,ght, I saw, projecting from behind the screen as though ii were stretched along the back of a divan, the hand of a man and the lower pare of his arm. I was as su1.nled as though I had come across a footprint on a deserted island. Evidently the man had been sitting there since I had come into the room, even since I had entered the house, and he had heard 1he servant knocking upon 1he door. Why he had 001 declared himself I could not understand, bu1 I supposed that possibly be was a guest, wi1h no reason to interest himself in the Princess's other visitors, or perhaps, for some reason, he did not wish to be observed. I could see nothing of him except his hand, but I had an unpleasan1 feeling that he had been peering at me through 1hc carving in the screen, and that he still was doing so. I moved my feel noisily on 1he.Boorand said tentatively, 'I beg your pardon.' "There was no reply, and 1he hand did not stir. Apparently 1he man was bent upon ignoring me, but as all I wished was to apologize for my intrusion and 10 leave the house, I walked up to the alcove and peered around it. Inside the screen was a divan piled with cushions, and on the end of it nearer me the man was sitting. He was a young Englishman with li,ght yellow hair and a deeply bronzed face. He was seated with bis arms stretched out along 1hc back of the divan, and with his head resting against a cushion. His attitude was one of complete ease. But his mouth had fallen open, and his eyes were sci with an expression of uuer horror. At the first glance I saw that he was quite dead. "For a flash of lime I was too startled to act, but in the !;a.me flash I was convinced that the man had met his death from no accident, that he had not died through any ordinary failure of the laws of nature. The expression on his face was much too terrible to be misinterpreted. It spoke as eloquently as words. It told me that before the end had come he had watched his death approach and threaten him. "I was so sure he had been murdered that I instinctively looked on the floor for the IN weapon, and, at the same moment, ou1 of concern for my own safety, quickly behind me; but THE the silence of 1hc house continued unbroken. FOC: "I have seen a great number of dead men; I was on the Asi11ic Station during 1hc Japanese- 287 Chinese war. I was in Pon Archw after 1he massacre. So a dead man, for the single reasc.m that he is dead, docs not repel me, and, though I knew that there was no hope that this man was alive, still for decency's sake, I felt his pulse, and while I kept my ears alert for any sound from the floors above me, I pulled open his shirt and placed my hand upon his heart. My fingers instantly touched upon the opening of a wound, and as I whhdrew them I found them wet with blood. He was in evening dress, and in the wide bosom of his shirt I found a narrow slit, so narrow 1ha1 in the dim ligh1 ii was scarcely discemable. The wound was no wider than the smallest blade of a pocket-knife, but when I Slipped 1hc shirt away from 1he chest and left it bare, I found that the weapon, narrow as ii was, had been long enough to reach his heart. There is no need 10 tell you how I fell as I stood by 1hc body of 1his boy, for he wu hardly older than a boy, or of the 1hough1s 1ha1 came into my head. I was bincrly sorry for this suangcr, bitterly indignant al his murderer, and, 11 the same time, scIBshly concerned for my own safely and for the notoriety which I saw was sure 10 follow. My instinct was to leave 1he body where ii lay, and to hide myself in the fog, but I also felt 1h11 since a succession of accidents had made me the only witness to a crime, my duty was to make myself a good wimcss and to assist 10 cstablish 1hefactsof1his murder "Thal ii might possibly be a suicide, and 001 a murder, did not disturb me for a moment. The fact 1ha1 the weapon had disappeared, and 1hc expression on 1he boy's face were enough 10 convince, 11 least me, that he had had no hand in his own death. I judged ii, therefore, of the first importance 10 discover who was in the house, or, if they had escaped from it, who had been in the house before I entered ii. I had seen one man leave it; bu1 all I could tell of him was that he was a young man, that be was in evening dress, and that he had fled in such haste that he had not stopped to close the door behind him. "The Russian servant I had found apparently asleep, and, unless he acted a part with supreme skill, he was a stupid and ignorant boor, and as innocent of the murder as myself. There was still the Russian princess whom he had expected to find, or had pretended 10 elpect 10 find, in the same room with the murdered man. I judged that she must now be either upstairs with the servant, or that she had, without his knowledge, already Red from the house. When I recalled his apparently genuine surprise at not finding her in the drawing-room, this 
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lancr supposition !Ccmed 1bc more probable. Ncvcnbelc ss, I decided that it was my duty to 
make a search, and after a second hurried look for the weapon among the cushions of the 
divan, and upon the floor, I cautiously crossed the hall and entered the dining-room. 

"The single candle was still Bickering in the draught, and showed only the white cloth 
The rest of the room was draped in shadows. I picked up the candle, and, lifting it high above 
my head, moved around the corner of the table. Either my nerves were on such a stretch that 
no shock could strain them further, or my mind was inoculated to horrors, for I did not cry out 
at what I saw nor retreat from ii. Immediately at my feet was the body of a beautiful woman, 
lylll8 at full length upon the Boor, her arms Bung out on either side of her, and her white face 
and shoulders gleaming dully in 1hc unsteady light of the candle. Around her throat was a great 
chain of diamonds, and the light played upon these and made them Bash and blaze in tiny 
flames. But the woman who wore them was dead, and I was so certain as to hoW she had died 
that without an instant's hesitation I dropped on my knees beside her and placed my hands 
above her heart. My fingers again touched the thin slit of a wound. I had no doubt in my mind 
but that this was the Russian prince ss, and when I lowered the candle to her face I was assured 
that this was ,o. Her features showed 1he finest lines of both the Slav and the Jewess; the eyes 
were black, the hair blue-black and wonderfully heavy, and her skin, even in death, was rich in 
color. She was a surpassingly beautiful woman. 

"I rose and tried to light another candle with the one I held, but I found that my hand was 
,o unsteady that I could not keep the wicks together. It was my intention to asain !Carch for 
this strange dagger which had been used to kill both the English boy and the beautiful princess, 
but before I could light the second candle I beard footsteps descending the stairs, and the 
Russian servant appeared in the doorway. 

"My face was in darkness, or I am sure thai at the sight of it he would have taken alarm, 
for at that moment I was not sure bu1 that this man himself was the murderer. His own face 

FOG was plainly visible to me in the light from the hall, and I could sec that it wore an expression of 
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his wrisc. 

" 'Who have gone!' I demanded. 'Who else bas been herd' 
" 'The two Englishmen,' he said. 
" 'What two Englishmen!' I demanded. 'What are their names1' 
"The man now saw by my manner that some question of great moment bung upon his 

answer, and he began to protest that he did not know the names of the visitors and that until 
that evening hehadnever seen them. 

"I guessed that it was my tone which frightened him, so I took my band off his wrist and 
spoke less  eagerly. 

" 'How Jong have they been here!" I asked, "and when did they go!' 
"He pointed behind him toward the drawing-room. 
" 'One sat cbere with the Princes s, '  be said; 'the other came after I bad placed the coffee in 

the drawlll8-room. The two Englishmen talked together and the Princes s  returned here to che 
table. She sat there in that chair, and I brought her cognac and cigarcucs. Then I sat outside 
upon the bench. It was a feast day, and I had been dri.nklll8. Pardon, Excellency, but I fell 
asleep. When I woke, your Excellency was standing by me, but the Princess and the two 
Englishmen had gone. That is all I know.' 

"I believed that the man was telling me the troth. His  fright had passed, and he was now 
apparently puz.zled, but not alarmed. 

" 'You must remember the names of the Englishmen,' I urged. 'Try to think. When you 
announced them to the Princess what name did you givef' 

"At this question he exclaimed with pleasure, and, beckoning 10 me, ran hurriedly down 
the hall and into the drawing-room. In the corner furthest from the screen was the piano, and 
on it was a silver tray. He picked this up and, smiling with pride at his own intelligence, 
pointed at two cards that lay upon it. I 100k them up and read the names engraved upon them." 

The American paused abroptly, and glaneed at the faces about him. "I read the names," he 
repeated. He spokewith greatreluctance. 

"Cominue!" cried the baronet, sharply. 
"I read the names," said the American with evident distaste, "and the family name of each 

was the same. They were the names of 1wo brothers. One i s  well known to you. It i s  that of the 



African explorer of whom this gentleman was just speaking. I mean the Earl of Chemey. The other was the name of his brother, Lord Arthur Cherney." The men at the table fell back as though a trapdoor had fallen open at their feet. "Lord Chetney1" they exclaimed in chorus. They glanced at each other and back to the American with every expression of concern and disbelief "It is impossible!" cried the baronet. "Why, my dear sir, young Cherney only arrived from Africa yesterday. It was so stated in the evening papers." The jaw of the American set in a resolute square, and he pressed his lips together. "You are perfectly right, sir," he said, "Lord Chetney did arrive in London yesterday morning, and yesterday night I found his dead body." The youngest member present was the first to recover. He seemed much less concerned over the identity of the murdered man than "at the interruption of the narrative. "Oh, please let him go on!" he cried. "What happened then! You say you found two visiting cards. How do you know which card was that of the murdered man1" The American, before be answered, waited until the chorus of exclamations had ceased. Then he continued as though he had not been interrupted "The instant I read the names upon the cards," he said, "I ran to the screen and, kneeling beside the dead man, began a search through his pockets. My hand at once fell upon a cardcase, and I found on all the cards it contained the title of the Earl of Cherney. His watch and cigarene-case also bore his name. These evidences, and the fact of his bronzed skin, and that his cheekbones were worn with fcvcr, convinced me that the dead man was the African explorer, and the boy who had fled past me in the night was Arthur, his younger brother. "I was so intent upon my search that I had forgotten the servant, and I was still on my knees when I heard the cry behind me. I turned, and saw the man gazing down at the body in IN abject horror THE "Before I could rise, he gave another cry of terror, and, flinging himself into the hall, raced FOG toward the door to the street. I leaped after him, shouting to him to hall, but' before I could reach the hall he had tom open the door, and I saw him spring out into the yellow fog. I cleared the steps in a jump and ran down the garden walk but just as the gate clicked in front of me. I had it open on the instant, and, fo!lowing the sound of the man's footsteps, I raced after him across the open street. He, also, could hear me, and he instantly stopped running, and there was absolute silence. He was so near that I almost fancied I could hear him panting, and I held my own breath to listen. But I could distinguish nothing but the dripping of the mist about us, and from far off the music of the Hungarian band, which I had heard when I first lost myself. "All I could see was the square of light from the door I had left open behind me, and a lamp in the hall beyond it flickering in the draught. But even as I watched it, the flame of the lamp was blown violently to and fro, and the door, caught in the same current of air, closed slowly. I knew if it shut I could not again enter the house, and I rushed madly toward it. I believe I even shouted out, as though it were something human which I could compel to obey me, and then I caught my foot against the curb and smashed into the sidewalk. When I rose to my feet I was diziy and half stunned, and though I thought then that I was moving toward the door, I know now that I probably turned directly from it; for, as I groped about in the night, calling frantically for the police, my fingers touched nothing but the dripping fog, and the iron railings for which I sought seemed to have melted away. For many minutes I beat the mist with my arms like one at blind man's buff, turning sharply in circles, cursing aloud at my stupidity and crying continually for help. At last a voice answered me from the fog, and I found mysell held in the circle of a policeman's lantern. "That is the end of my adventure. What I have to tell you now is what I learned from the police. "At the station-house to which the man guided me I related what you have just heard. I told them that the house they must at once find was one set back from the street within a radius of two hundred yards from the Knightsbridge Barracks, that within fifty yards of it someone was giving a dance to the music of a Hungarian band, and that the railings before it were as high as a man's waist and filed to a point. With that 10 work upon, twenty men were at once ordered out into the fog to search for the house, and Inspector Lyle himself was despatched to the home of Lord Edam, Chetney's father, with a warrant for Lord Arthur's arrest. I was thanked and dismissed on my own recognizance 



"This morning, Inspector Lyle called on me, and from him I learned the police 1hcory of 
the scene l bave just described. 

"Apparently I had wandered very far in the fog, for up to noon today the house had not 
been found, nnr bad they been able to arrest Lord Arthur. He did not return to his father's 
house last night, and there is no trace of him; but from what the police knew of the �ast lives 
of the people I found in that 1�1 house, they have evolved a theory, and their thoory l s  that the 
murders were committed by Lord Arthur. 

"The infatuation of his elder brother, Lord Chetney, for a Russian princess, so Inspector 
Lyle tells me, is well known to everyone. About 1wo years ago the Princess Zicby, as she calls 
herself, and be were constantly together, and Chttney informed his friends that 1hey were 
about to be married. The woman was notorious in two continents, and when Lord Edam heard 
of his son's infatuation he appealed to the police for her record. 

"It is through his having applied to them that they know so much concerning her and her 
relations with the Chemeys. From the police Lord Edam learned that Madame Zichy had once 
been a spy in the employ of the Russian Third Scc1ion, but that lately she had been repudiated 
by her own government and was living by her wits, by blackmail, and by her beauty. Lord 
Edam laid this record before bis son, but Chetney either knew it already or the woman 
persuaded him not to believe in it, and 1hc father and son parted in grca1 anger. Two days later 
the marquis altered his will, leaving all of bis money to 1hc younger broiher, Arthur. 

"The title and some of the landed property he could not keep from Cbtmey, but be swore 
if his son saw the woman again that the will should stand as it was, and bt would be left 
without a penny. 

"This was about ci&htccn months ago, when apparently Cherney tired of the Princess, and 
I N  suddenly went off to shoot and explore in Central Africa. No word came from him, except 1hat 

THE twice be was reported as having died of fever in the jungle, and finally two traders reached the 
FOG coa s 1  who said they had seen his body. This was accepted by all as conclusive, and young 

290 Arthur was recognized a s  the heir to the Edam millions. On the �trengtb of this supposition be 
at once began to borrow enormous sums from the moneylenders. This is of great imponancc, 
IS the police believe it WIS 1hcse deb1s which drove him to the murder of his brother. Yesterday, 
as you know, Lord Chcmcy suddenly returned from the grave, and it was the fact that for two 
years he bad been considered as dead which lent such importance 10 his return and which gave 
rise to 1hose columns of detail concerning him which appeared in all the ahernoon papers. 
But, obviously, during his absence ht had not tired of tbc Princess Zichy, for we know that a 
few hours after he reached London he sought her ou1. His brother, who had also lcamed of his 
reappearance through the papers, probably suspected which would be the house he would first 
visit, and followed him there, arrivill8, so the Russian servant tells us, while the two were at 
coffee in the drawill8-rOOm. The Princess, then, we also !cam from the servant, withdrew 10 
1hc dining-room, leaving the brothers together. What happened one can only guess.  

"Lord Arthur knew now that wbcn it was discovered he was no longer the heir, the 
moneylenders would come down upon him. The police believe that he at once sought out his 
brother to beg for money to cover the post-obits, but that, considering the sum he needed was 
several hundreds of thousands of pounds, Chcmcy refused 10 give it to him. No one knew that 
Arthur had gone to seek out his brother. They were alone. It is possible, then, tha1 in a passion 
of disappointment, and crazed wi1h the disgrace which he saw before him, youns Arthur made 
himself the hei:r beyond further question. The death of his brother would have availed nothing 
if the woman remained alive. It is then possible that he crossed the hall, and with the same 
weapon which made him Lord Edam's heir destroyed the solitary witness to the murder. The 
only other person who could have seen it was sleeping in a drunken stupor, to which fact 
undoubtedly he owed his life. And yet," concluded the Naval Attach\!, leaning forward and 
markill8 each word with his finger, "Lord Arthur blundered fatally. In his haste he lcfl the door 
of the house open, so giving access to 1he first pas ser-by, and he forgot that when he entered it 
he had handed his card to the servant. That piece of paper may yet send him to the gallows. In 
the meantime be has disappeared completely, and somewhere, in one of the millions of st reels 
of this great capital, in a locked and empty house, lies the body of his brother, and of the 
woman his brother loved, undiscovered, unburied, and with their murder unavell8ed." 

In the discussion which followed the conclusion of the StOry of the Naval Anacht the 
gentleman with the pearl took no part. Instead, he arose, and, beckoning a servant to a far 



comer of the room, whispered earnestly to him until a sudden movemeqt on the part of Sir Andrew caused him to return hurriedly to the table. "There are several points in Mr. Sears's story I want explained," be cried. "Be seated, Sir Andrew," be begged. "Lei us have the opinion of an expert. I do not care what the police think, I want to know what you think." But Sir Andrew rose reluctantly from bis chair. "I should like nothing better than to discuss this,"  he said. "Bui it is most important that I proceed 10 the House . I should have been there some time ago." He turned toward the servant anddirected him to call a hansom The gentleman with the pearl stud looked appealingly at the Naval Attacht. "There are surely many details that you have not told us," he urged. "Some you have forgotten." The baronet interrupted quickly "I trust not," he said, "for I could not possibly stop 10 hear them." "The story is finished," declared the Naval Anacht; "until Lord Arthur is arrested or the bodies are found there is nothing more to tell of either Chemey or the Princess Zichy." "Of Lord Chemey perhaps not," interrupted the sporting·looking gentleman with the black tie, "but there'll always be something to tell of the Princess Zichy. I know enough stories 
about her 10 fill a book. She was a most remarkable woman." The speaker dropped the end ot his cigar into his coffee cup and, taking bis case from his pocket, selected a fresh one. As be did 
so be laughed and held up the case that 1bc others might sec it. It was an ordinary cigar-case of well-worn pig-skin, with a silver clasp. "The only time l ever met her," be said, "she tried to rob me of this." The baronctregardcdbimclosely. "Shc tried to robyoul" be repeated IN "Tried to rob me of this,"  continued the gentleman in the black tie, "and of the Czarina's THE diamonds." His tone was one of mingled admiration and injury. . FOG 
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emotion thanthat of ordinaryintcrcst. "Yes, the Czarina's diamonds,"  repeated the man with the black tie. "It was a necklace of diamonds. I was told to take them to the Russian Ambassador in Paris who was 10 deliver them 
at Moscow. I am a Queen's Mcssenger, " hc added. "Oh, I sec," exclaimed Sir Andrew in a tone of relief. "And you say that this same Princess Zichy, one of the victims of this double murder, endeavored to rob you of-of-that cigarcasc.H "And the Czarina's diamonds,"  answered the Queen's Messenger imperturbably. "It's not much of a story, but it gives you an idea of the woman's character. The robbery took place between Paris and Marseilles . "  "The baronet interrupted him with an abrupt movement. "No, no," he cried, shaking his head in protest. "Do not tempt me. I really cannot listen. I must be at the House in ten minutes." "J am sorry," said the Queen's Messenger. He turned to those seated about him. "I wonder if the other gentlemen-" he inquired tentatively. There was a chorus of polite murmurs, and the Queen's Messenger, bowing his head in acknowledgment, took a preparatory sip from his glass . At 1he same moment the servant to whom the man with the black pearl had spoken, 
slipped a piece of paper into his hand. He glanced at it, frowned, and threw it under the table. Thc servantbowed to thc baronet "Your hansom is waiting, Sir Andrew," he said "Th( necklace was worth twenty thousand pounds," began the Queen's Messenger. "It was a present from the Queen of England to celebrate-" The baronet gave an exclamation of 
a!J8ry annoyance. "Upon my word, this is most provoking," he interrupted. "I really ought not to stay. But I certainly mean to hear this." He turned irritably to the servant. "Tell the hansom 10 wait," he commanded, and, with an air of a boy who is playing truant, slipped guiltily into bis chair. The genii cm an with the black pearl smiled blandly, and rapped upon the table. "Order, gentlemen," he said. "Order for the story of the Queen's Messenger and the Czarina's diamonds."  0 
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CHARACTERNYM5 IN 

MICKEY SPILLANE'S MIKE 
IIAII/UI/IER NOVELS 

By James L. Tnr.ylor 

One ofMickeySpil!anc's li1erary techniques is his 
use of humor. Aparc from humorous situations, 

Spillane gives his characters runny names or names 
whicharcindicativeof charac1er. 

/, theJr,ry (l947)has such charactersasHal Kines, 
Mary Bellamy, George Kalecki, Bobo Hopper, and 
Myrna Devlin. Kines and Kalecki are quite a duo; 
one name means cow and the other when pronounced 
aloud sounds like cow-lick. Spillane describes their 
appearance in much detail; they're the first homo
sexual couple he writes about in his novels. Mary 
Bellamy is a funny and ironic name-the bitter good 
friend(�/amij.Shedoesn't be<:omc bitteruntilMikc 
makes love to her, allowing Charlotte the time she 
needs to kill Myrna. Bobo Hopper-the "boob" who 
delivers dope ("hop") lo wealthy junkies-is the first 
ofSpillane'sdumb but realistic downtroddencharac
ters, one of life's losers. Devlin is merely descriptive 
ofMyrna'sformerdrug addiction; thedevilin her. 

My Gun ls Quick (1950) has a similar list of 
interesting names. Cobbie Bennett is the perfect 
name for a pimp, with its hin! of rough but in
effective sexual performance, Murray Candid, the 
creep who runs the Zero Zero Club (Mike Hammer 
s.aysit'sdoublezero becausethere's no ceiling and no 
visibility), is certainly not candid- far from it, the 
name being an example of revers.al. WalterWelburg 
is a minor character whom Mike beats up and for 
whom he shows remorse when he thinks the guy 
might be straight and not involved with the caper at 
all. Regarding minor characters, in this novel 

Spillane even gives the reader a minor charac1er 
whose name is AnnMinor. Lola Bergen's name is no! 
funny; it means Msorrows in the city" for both Lola 
andMike. 

Vengeance /sMine! (l950) has some odd names. 

AntonLipsek,co-director of the modeling agency in 
which J unoReeves works,is an exampleofSpillane's 
treatment of homosexual characters with names 
which go with what he considers the limp-wrist 
crowd. Lightyears away from Lipsek is Spillane's 
character ConnieWal�She providcs an excellent 
example of Spillane's naughty characternyms: her 
name is a dirtypun. 

And so it gocswiththe minor characters- and the 
not so minor-throughout all the Mike Hammer 
novels. There is Martha Camisole in One Lonely 
Nighl ( l95L).  Hers is an evocative name which shows 
considerablc restraint in thatSpillane never usesher 
in a sexualcont�t at all. ln this samenovel,wealso 

find the unnamed guy in the Pork Pie Hat that Mike 
lakes such great pleasure in killing with a machine 
gun when he's rescuing Velda from the Commies. 

TheBigKi/1 ( 1951) has a trio of bad guys: Ed Teen, 
Lou Grindle, and Toady Link. Toady is the link 
between the murdered William Decker and the big
time crooks Teen and Grindle. That fact that Toady 
looks like a toad is amusing and points out his chief 
charactertrait .Ed Teen is an appropriatc name for a 
bad guy who never grew up, and Lou Grindle is the 
perfect name for a mobster who tries to grind 
information out of Mike by beating him to a bloody 
pulp, 

In Kiss Me, Deadly (1952), Spillane has such 
characters as Carl Evello (pronounced surely as 
evil-o), Dr. Martin Soberin (as in the phrase 
Msobering 1hought"),MousieBasso (certainly a con
tradiCtion in terms), and my personal all-time 
favorite name for a mobster, Al Alfi. The Girl 
Hunter-$ (1962) is somewhat different in that the 
names are pretty straightforward except for a few 
such as Duck-Duck Jones and that of the killer, The 



Dragon-Tooth and Nail. In The Snake (1964) Spillane uses similar names with quite obvious connotations; Jersey Toby, Sherman Buff, Blackie Conley, and Sonny Motley. In The Twisled Thing (published 1966; written 19 48) Spillane portrays character by description rather than by a trick name, as Egghead and The Face, the lauer callcd that by Mike because he has ripped his jaw in a fight, The name of the crooked cop is classic: Dilwick, with all its connotations of sourness and evil. In The Body lovers (1967) we meet Greta Service and Belar Ris. Greta Service is pretty obvious ("great service"), since she's a whore. Belar Ris is somewha1 odd, though, because it is roughly equivalent to laughable holocaust. Another name, Naku Em Abor, shows Spillane's jingoistic tendencies: knock 'cm about or something violent. Si,rviva l . . .  Zero! (1970) has such names u Eddie Dandy (a great name for a TV new personality with its nice cutting quality), Coo-Coo Weist (the pickpocket), Skippy (a hooker), Tom-Tom Schneider (a murdered hood and tip of the hat to Hammett), and the bad guy Beaver. Spillanc also utilizes the samc deviccs with names of the major characters. In My Gi,n ls Quick, the names of thetwo evilonesarcquitc rcvcaling.Feency Last most closely resembles "dead end ... The name is a nicetouch; it's mysterious and suggcsts the charac-

ter'sdangerous nature. Berin-Grotin is tougher. lt is a fused name, a combination of either (or both) "being rouen" or Mburicd rotten." As the ending of the novel reveals, both make sense. Although Feeney is the instrument of death, Berin-Grotin is the more cancerouscharacter, for hisevil is so longdisguised. The namcs of thc murderers arc indicative of their evil or of Mike's reaction to them. For example, Spillane's ironic use of the na� Juno Reeves in Veng�nce ls Mine! Juno is the queen of the gods and also the goddes5 of marriage. A reeve is a chief officer under a king in a town or distric't. Juno is only 

a queen in the homosc1<ual sense which infuriates Mike. The thematic connection with the Hammer s.aga is that Mike's discovery of Juno's falseness is a confirmation that he loves a true and faithful woman, Velda. In One lo nely Nishi, Oscar Deamer (masquerading as his good-guy brother Lee Deamer) presents an intcrcstingcontrast in names. lt is Mike's perception that MLccM Deamer is good; he deems him good, and so do all the other characters that he questions about "Lcc ... The false Lily Carver (in Kiss Me, Deadly) has a namedcsigncd to mislead the reader. A carvermakcs thereader think ofa murderer, whilc thenamc Lily is 



th.e essence of purity. Mike never knows whai to 
th.ink of Lily unlil h.e discovers !hat she is the Evil 
One. Th.e same is true or Ruston York (in The Twisted Thing). One part of the name (MYork") 
stands fornobility of purposeand heritage; the other 
represents decay (rust). Mike even unconsciously 
recognizes this by calling him LancelOI, the knight 
who betrayed King Arthur. 

Dulcie Mcinnes (in The Body lovers) and Renee 
Talmage (in Suniivol . . .  Zero[) h.ave names which 
Spillane uses ironically. Dulcie is supposed to be 
sweet, but it's only a sexual description, not one of 
character. Rencc represents one who has bcenreborn 
to the false prophet of Communism. Bo1h arc strong 
names, ones which usually indicate good characters. 

Of the non-continuing characters, the most 
famous is Charlotte Manning, Mike's first deadly 
lover and the murderer of his best friend Jack 
Williams. As usual in Spillane, her name is a due to 
herrole in the novel. Mikemakes no attempt to hide 
his contempt for mannish women. He is the 
embodiment of an era that still believed in separate 
roles for men and women, al1hough in some 
situations thereare gray areas even for him. The use 
of the name Manning (which means, aside from the 
obvious, son of the hero) is one way for Spillane to 

indicate that her role is not within the normal realm. 
She is a woman assuming a macho role, the evil 
pcrsona of all that's wrong with man's dominance of 
other men and women. Charlotte means little woman 
(and also rhymes with harlot). Thus, her full_name 
suggests a little woman assuming a mannish role 
which is unnatural for her and is far removed from 
the connotation of hero which the name should 
suggest. 

But it is the continuing characteu whoprovidethc 
most insight into Spillane's novels. Of the three 
major characters, it is Velda which pre5ents the 
greatestch.allenge. lt is certainly possible thatwomen 
readers could takeoffenseat, or even be amused by, 
Spillane's physical description of her, but it is not 
possible for the reader to miss Mike's concern and 
love for Velda. 

Her name is a combination of velvet and dame. 
The word dame is not derogatory to Mike. He also 
uses the word kitten, with its sexual references, for 
any woman for whom he has affection. As used in the 
novels, these terms are not degrading, merety typical 
of the novels' time or composition, the 1940s and 
l9SOs. Velda is in many ways a characteranalogous 
to Mike. Emotionally, she is stronger. Often the 
reader believes Velda is smarter than Mike. She 
seems to know intuitively the things Mike must learn. 
At her first appearance, Velda has worked for Mike 
for three years. Spillane's description makes her the 
archetypical Hammer woman: beautiful and deadly, 
bu1 in her case not evil. In /, thelurysh.c is both love 
object and sounding board for Mike. Later she 
becomes hiscntirereasonforliving. 

The names Mike Hammer and Pat Chambers show 
depth of character. Michael means one who is like 
God. Michael is also the guardian archangel who 
drives the Devil ou1 of Heaven (Revela ri on 12:7-9). 
The name is closely associated with the wrathful, 
vengeful God of the Old Testament. Hammer is the 
instrument of death, operating on two levels: the 
brute force level of an object uscd to bludgeon and 
on the next lcvelthepart of the gun used to strikethe 
bullet. 

Spillane uses Pat Chambers, Mike's friend and 
captain of homicide, in a similar way. Pat is a noble 
nameinvokingan authorityligure. Chambers recalls 
another part of a gun, that which holds the bulleis. 
Pat Chambers is both surrogate hero and ins1rument 
of justice. Since the chamber and hammer arc both. 
parts of a gun, it should not be surprising that th.e 
reader secs Pat and Mike as component parts of a 
single character. 

Thus, we can appreciate a neglected part of the 
literarycraft of Mlckey Spillanc in his descriptive usc 
of names. Far from being just a storyteller, it would 
sccmthat Spillane's easyand acccssible styleobscures 
thequite obvious craftsmanship at work. D 
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lel'sdowmethi,.,.compi,<ldydilfer<111 
Le1'1for1etf1irr>es1 
ForJclobjecli•ily. 
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"!' he .,llull and uk, "Whal', in it for 

That'1 bowmoot � lhink.and ril,l,l· 
fully oo. "-ftor all, they'n tl>eoncsplunkina 
<lown thcir hardcuh ror a book. And they 
w1n1somethinainrC1urn, 

Nor ,o mo., ,.,;n.u,. TI,cy Jet tbeir 
bookJ f,..,. Tbe book1 1rri .. in lit1le t1n 
malli,.,. <11«Jopnthal """"'""'" "l"'l)'S Jct 
torn in transit, ,prinkliq tll.ll nu!l')- Jrey 
11uffin, 1ll 1he w1y from the m.tilbo1 to th< 
11ou .. , downthe hall, ar>d all <>vtt 1hede<k 
Somtbo-,, you 11,.ays md up pl1,ckin1 biu or 
it O\lt 0f yo,11 mo,nh whilt wondcri"l if it 
,;Or>talinsany ubatos by,products toli•<)'OY 
cano,,. Jmmodilltly Ille OSI dip the torn 
en>el<>p< from tlro 1ruh buktl and opens the 
rip furthtr, ohakillJ more nulr ac,,.. your 
.. 1ami oandorkh and ilno your Lypewri1<1. 
WtU, D01hilll'1totallyfr«:. 

Bu1 mos1 readers .. 1cct books 1fter ca,c-
Mly b<owPnJ for an bout, or porin10Vtt 
, .. ;...,,or ohaui"'wilh friends, or readi111 
bnuelltr li1to, or 0Gn>ulli"' with lheir 
psychic.Thtnt!,c,yun,;:,-the dollar bil.hu 
1<cndcrly u if oach had b<,:n printod 0<1 ,kln 
from lheirownth,oau,pabthcirbooktbat'J 
btenot1plcd into1 pluticbq that'sprol:>ably 
::

:;���e:t
.
h • c.anm--a.tuin1 dye, ind run 

All theywantf,omtheir mptorynov..i i1 1 
littlt excitoment. 1 little plta>ure. And if they 
Je1il.the,noney'1 bten.,....l,pcnt 

But what about wriler,T What do !hey 
readlWhat dothey look for in 1 bootTNOI 
wbn, 1hey kn,ow they hove to ,.-..iew it, btU 
,.·hen tl>ty'Te just trJina to J01 1 little 
e�t

=;
t
;:.!::,'�i!':.�. But l do know �': ���= �=,�'.
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Whenl"mnot r.-..i<wi111, L"m � ><l«ti•o 

abo,,nmy readi111. My rrquir.,,..nt1 in boolu 
becom< ull•inaont u myat's anitude abo<n 
hiskittyliuor. E�i111must bcjust soor l 
won't 10 near it. n,., reuon ;, pn,ctic,,l. l 
writofi•ehours 1 dioy. = d&y, 1nd if the 
boot I'm readina oomehow ini«fera with 
my w,itina, l dump it. Cue in point. A few 
yu,111o t wu workin1 on 1 ,u1poru,novtl 
durina tho d&y Ind rndi,.. a,...,. f« by 
Oon.ld, 8rowne at nipu. Wi1hin dioys my 
writina otartod to fal! 1part . t bca.me 
lctharJi,c about my own l>O\l<i. Su4clmly I 
, .. 1;,c,:1 why. O,- f« wu so ponderouo 
1ndft1t.it 1ffected myownwritin,.Tbe nn.1 
d&y l tosocd uid< the bool, witb 1notller 75 
J)IICS otillt0to, 1ndpklcdup FiN!:tl,mff"by 
StophenKin,. H1vi,.....,« readlJlythi ... by 
Stephen Kina bcf_., J WU tllorouaJt.ly 
impras<d by tllo .... 11 and s.kill of his 

By Raymood Obstfeld the book lizzlts quick!y. Ha.llohan'i ttn< 
writi111 otyle is l>Ol effccti'° in a no,,el tb&t 

wri<in1. Som<ha.. I. Loo, wu inviao<atcd by would have bc;,elited by bei,.. I couple 
his pr0>0. and found my inL•r<:ot in my o•n hundred J>11CS ll>orkr.Perhaj>< it is 1he floCI 
r>0•olr<diar1ed !hat publi1herJ trnd Lo MTiouoly prnmote 

So W'hot l'm aoi,.. 10 pr=• to you i• • only fit book:, <!Lot tompted tllo author to 
,oundup,almost adiary,of wll&t l ll&�rud inllatothiswork. 
in tlloput few w .. ks while -..orki,.. on my J bloiled <>11t of tlloboot wiLh only 1 hun, 
owo "°""I. Why l picked <l<h boot. and drcd pqa1<>1oaftor l realizcd l dKlo'tcare 
why, in ..,,,,e cua, t didn't6ni,h tllobook. enou&), about 1ny of the chara.<er1 to find 
I'm not claimina to be touolly fair. Ju,t out wll&twould happen to thern. This book 
truthful didn1 .. ork. but I'm still a ran of Mr. 

Book r l : Tl•eTracle (A•on) byWilLiam H. Hat�� an.d will ""
' be di....aded r,om 

Hatlah&n. l pkked thisbook up because I'd buy,naht1noxL no,,el. 

rur:tlJl .. rlicrwork ofhis callcd TlvDNdo/ 
Winter while I wa1 conducti,.. a writers' Bool; '2: Spltl lllUlfft (Avon) by E:t"'"".• 
retreat lut yea, in Patm Sprinp. J wu so Leonard. l read 1n article about him in 

�11it3,t§f�§ �,;���i¥. 
practicallya toxtboot io llordboilcdcopotyle. 
without the relf=·- tlLot llSUllly 
aoa wjth such 1 1tyle. I loved it enouth Lo 
buy Cot CNISH. which I thou&ht -..u .-..on 
bc1tor. So .. hen Sp/illftkJ1alfriffd inooo of 
Lhosocanr:erous tanmvriopa, l wu looki111 
rorwan:t torudin1ittb&tnisht 

l wa.n'L di,appninted. Mr. Leonardd""'n1 

::'h!�i:
1

�:::to�:::-::..:::.:.�'. 
at and rompoUiflll. Tiie p1ot isn, complex
cophuntidown p[ayboy killerwhilt couni,.. 
dynamicwoman reporttr-but its simp[icity 
is ooo of its mon,tM. Leonard"s mainfault 
llerei1 tliat hedoes n<>1 do a bcli.-..1bl< Job in 
atablishin,thelove intorest, a probkm inatl 
Lhroo of lhe books of his l"veroad. Thecop 
andlhe r<porter fallf"'tachOlhermu.h100 
quickly and casily. as if 1he romantica,..i. 
"'""' """'ely 1 bOlhersomero1won1ion 10 be 
dispensed with quickly. Still. l <fljoyt'd the 
characterssomuch tb&t t co.rldn, .. 1it ,0Je1 
l>Kk t0 the - at niaht 1o ftn.d out .. 11&t 

wouldhappon101hem. 

Booi; U: NiJ�tCall fro,. 1 Dlslantl1-
Z- (Si.,...) by Herbert Lieberman. The 
.overoaid -.uperb _,..." so l bouJ]lt ii. 

Unfo>nunatoly. TlvTroMdKln't li,e up to TI!eboot has l l 1  Pll<', lnd l read ll-4 of 
th;, promise. W1 1 thick no .. l tlLoLnndors thtrnwithout .-..or<t'KOl>nteri,..an,su,.,....., 
an>on1 •arious poinu of vinr in 1 '«}' SO l 11Up,ect the oover quote from Library 
ronvontional way. Therc"s "" anns dealer Jwr11Q/ wu .,;ther taken ou1 of conLut or 
hero out to IV<fl� 1 mwdercd friend. a wriuen by a kind roviewer. Lieberman has a 
bcautifuladv<:nlur.,., a ,hliotor plot in•olv- droll otyle, whiclr l onjoycd trernendously, 
int powufulGermans tamperi111 wi!h Soviet- but not enou,;h to carry me throul,lr hundreds 
Chineserelltions.Tiie bl$i< p,emise is solid offaidyun,.-..e,nfulpo1a. Oh. 1hi...,11&ppen 
enou1h, but the book ne••• 1eu any 8anks colllpse. 1 ruthlessJaponese bu1iness· 
mometr1um. The first bun.Ired pq.<1 desper- man 1windla millions of dolllri. people ti")" 
ately trics to injer:t ,u.s.,..... while 1imulta- to kill eadroth.er. 8ut it'1 1ll told in such a 
neouslybuildina char1C1en. but it f1ils t0 do llat. l)&l>i•c100o.n<>1 unlike thatorthe llero. 
.,;tller. TI!e c1Lor1cter1 1re 1 dreal")" lot, and "'ho"sin1ripi,..but,,....e,-coma tolifc. 



11oo• ••, Olf O.ly \Pocktt) by Andrcw 
Coburn. This boot ts almost 111 di1loauc, 
1nd damJI Sood dialocu< 11 1h.al. ll"s noi as 

,elf-ron.ciow u 0.0.1< V. Higim's dio
loaue-lldcn -Is. The cllan,cten '"•al 

���":"u:i;::�ls
w
�;�����t

l
�� 

::: �;:
'
:;

s

,:
h

::;!�·1�'.
<fl

a'.:���:� 
IIO\'Cl of 1 cop'1 onc corrup1 ICI and his 

journey of ,urviv1I 1nd red,mption ;, 
sopltu1k11ed and dynamk. The shifts in 
point of •icw are tomelima awkward and 
oonfu<i,,., b<l, Ojf 0,,1y ldt me an,ious to 
, .. dmoreby him. 

Book '3: n, c.m111 (Jov•J by llob 
Randall. A few ye1r1 a,o l read a o1<,cr 
,u,pen,e novel called Tio,, Fon. H was an 

<])iitolary no>el, macle up entirely of l<ncrs, 
IIOIQ. tdqrami. etc., � itill it ma...,..S to 

p-nnate 1humb-J1111wi"11 SU1ptn1<. I WU IO 
�tedwhen l bouah1 1he 11me 1,nhof's TN 
C<1l/iJtt that I immaliatdy read lhe ftrSI 

Boot K: F1lll,a<k (Si1�l by Poler 
Ni<Kw1nd. ThiJ is I spy adVffltUfe r>O\'Cl 
1bou1 chan&i111 <odes i11 1 ....;o, So>ii<t 
1K1icll computcr. Dlvid Ca11e iJ 1he hardy 
DIA .,..,, wh,o ;o;:m forfft with Lhe civilian 

compu!efJeniuJ, Ot. M1ttin Ross. 1o bruch 

LIi< Soviet compu!ef. I do<>' kno,11 what 
hoppcns 10 1hem, thouJh. I only read ....-en1y 
pqes. l liked. C111e's com.,...-n1 � vulnc:r, 
1bk charoctcr qui1e 1 !Mt, bul Dr. Ross 
otemed too wimpy for ""'· too whiny. llut 
what fifUllly mode me, drop OU! ,.., the 
au1hor'1 1nnoyi ... hat,;t of crr1tically ,wi1ch
i ... points of •iew bct......, lhe 1wo mcn. 
ope<"i1Uy wi1bin lhe samc chaptcr. l've >effl 
:::

,
tcchniqucworkbcforc,b<llil sur<:doon"t 

Book f1: Rt'd Dra1<>• (Ban11m) by 
Tbomas Harris. Normally J don\ 10 mu.ch 

for 1he manixal - murdrrtt novel . The 
book1arc ,uually 1n obnoaiowio., rubt>i111 
our noM1 in 1,0 mu.ch blood you 1C1 lhe 
fttli111 1he author'• bdlloviq a �ulc like a 
trn-�1•-old tryi111 10 imprea oduh, by 
cur>ina. 

llut thls book is difl'crmt. h took mc 1h,ee 
dilfnen\ !ll<IJ bcf- I finally made it pasl 
fifty pqn, b<II it was well worth ii. Unlike 
the other book, l at,andoned, l fclt romehow 
rompellcd to keep comi111 ba<k 10 this onc. 
I'm 1i..ci J did. The prose .cylc is hW,ly 
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par1 i1 is ri<;h, J<Oftous with metaphor. 1nd 
in1<1!i1<nt. S.V..1l dncrip<iw _.. ar< 
$lillwhir�naclearlyin mymind. 

One of thc probl<ms is wi1b the cop-hero. 
Wil1Gr1ham.<hart<dwitbtlle dieadful 1.1.<k 
or locatin1 the dcmen1ed mass murderer 
before he bu1cher,lftOlhcrf1mily.He'1 a bi1 
Loo hroodi111 and mda1>Choly, more • ro<1-
cewon 10 fashionable lt'�/uc"-rr: 1han 
1nythin1 b<lievllbk. Tbt<fi 1hc fear that hif 
1!ft 1t ca1ohlna thae maniacs moy ,evffl a 
klnship wi1h them, bu1 tha1", ,...y too ovcr
blown1o beo,1hew�1 i1'1aiW11i>ef< 

The char1cte,i1.1tion of the killer i, 
pnwerful. �r. 1houp it is almosl .,.<r
•hadow«l b)' a brillian1 cameo of a killtr 
Grahan> had CluaJII earlier in his carccr. 
Unror1unatdy,Ha,rls spend.J too muoh timc: 

a.1,i.,. into thc backaround of the kitJer, 
off"erin1 <a1Y PfY<holoJicol moti.,.,1onJ that 
ohcaP<fl thc book . Abo. he ....., a predictabl< 
plot de>icc 1t tlH: md for a fulll 1wi11, 1he 
11mc:devil:c-out'd in Bob llandall's 7"'F111. 

Despi1e 1hae disoppointmc:nts, tlll:: boot 
has moments of brilliance. 

w�! ;�,M�':noa..': J��:! .. � 
l 1utom11ical!y 1•oid noveb wriuen by lwo 

peopk. Thisis a prejlKlicc,pnhap,,b<l1lju11 
can\ undentand how two peO(>le eon wrile 1 
boot that r<:main, truc to anyhfl&]evihon. l  
im&,&in, a couple of t"Jl hni ... •• • b,,r 
J1yi .... "Let'1 wri1e a "°""l 1nd make a lot of 
monc:y." l brain to SU$pe,:,. thc book will b< 
nochi111 more than slick by-the.numbers 
,tyk, like 1wo men makin,; i...e to °"' 

;.,"';;n:;::::=�••;-- J•'s alltechniq11e. no 

This timc: J was •r� Powdcr Bunu. 
about the coc:ain< nade in Miami, is onc of 
1he b<t1cr1,uprn,e boob l've rtadlltely, lt'• 
not 1.1 ri<h ir11tyk1.1Rrd�. nor u deft 
1.1Sp/j1 /mo,n. but it l1 as inv0Mn1 1.1 both 

those novels. The �'" few thapecr, or< 
e,c,:llent. monoain1 to -lop ,ympa1Mti< 
oha,�1.,, and build 1uSpe11JC •t 1he 11me 
time. A triok oflffl 1t1empted in novels, 
rarcly successful 

The prota1oni11, Chris Meadows. 1n 
architect· who 1eu invol,rd with dope 
$fflUQ,leu and murderers. is a thofoqhly 
con•incina <harlClcr. Toss in a compeUin& 
pl0<, 011'-b<at minor oharacten, .. oti< 1o<a
tion, 1nd you'vc1oun abo>-e-•-thriller. 
The ,hif11 in poin1 ofview 10 0N of the COJ11 
is a bit annoyin, a1 1ima, llt>d not roally 
nec,:ua,y. bu1 othcrwi,e thls i1 a unooth and 
,uspeMCful novd that's broadened, if not 
ohan1ed, my mind about <Ollabo<a1ive 
,..,itin1. 

Sc,. J finished 1he no,·et I was wri1i111 
somewhere in 1he middk of ,etldi ... Po..-dr,-
8ur"'. l"m l)Kki111my manwcript in one of 
those tan <fl••lopes and $tt>dina it to my 
<dit0<. lly 1he 1ime he s<1J il, thc envdope 
witl bc ripped1nd arey ftufl'y paddin1,.·illb< 
ftoatina abou1 hi1 oll'i« i11 a tll>Oftou1 doud. 

Wh1t1on•round , <0rnn around. O 
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Sood t'lnrl i s thatRandalliufin, writ.,.Tbe 
charlCICI" of Sulin, 1<,m...,led endlcs.sly by 
demoni< 1elq,ho11< coll•, i, a "°"'<rful 
crutinn.She'swiny. <du1,ued,1oup,lalented 
- 1 pe,1011 l t11ed 1bot11. Tbe '1yk of thc 
boot was ,wif1, buildi111 1 tc,uiOJ1 in lhe 
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ou·,e tucky if you don't de<lelop 

The bad ,,...., il th.at 1he ll'1 third of 1he 
boots faUs apa,1 ,o badly tha1 i1 seem1 1.1 if 
.omeoneds<hadcome in 1nd finisl>ed i1. The 
re,olution, comp�tt wilh im•1es from 
Disney's Tltc Bl«i: llok. ii IO lrile th.at I 
actua.llyfel101H:a1<d. E•m more!nfu,ia1inaiJ 
lhe �in1ell«!ualism of the crldi111. u if 

�t.
•nmipt 10 jus1if1 the shabby 
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(� __ C\J_KRENT __ REV_I_OO_�J TIie s�..iow of 111e Mot�= A N.,..tl of R()(Jm of o .... � °"'"· n,, irony Is 111&1 [o.ploa1• wit� Vl'Jl•la Woolf by Ellen Woolf'1 femini>m and pacifism arc ,odu<fd Hawkn and Peter MaltlO, N,w York: St. to in,ubslanlial ,�props in the r,o•el. Manin'J/Marck, l98l. l79pp. 512.95. lrunnd of aivina 1he ,cadet . ...... of an This is 11111 lhe fim time VIJ1irtia Woolf 1w ..,,..,.am,: lilnary ..-,,.; ... who r..:oaniM<I lhal appc,,,ocl in<kucli�l\ccion.Sheand most of <lleo,,prn&ionofw<>menandthe JlorificalM>II tht Bloomfbltry ci,ck mi,k, amusini cameo ofmilitarism ar<oldand f�mili.lrbedfdlow1, appcaranca in Randotl Collins',Sheflockian tht aulhon substilu� 1 swoonina hocroin< pa.ikt.e TM c- of I� Pltilosoplw,s' R/111 OOdfU$ed by her own ... u1Lity and dri•ca Lo (l97B). TM Shadow of1M M01h i1 also 1 ,1,e brink of madnas by he,- !<>rfflffll0<1. paotkl>e, but i! iJ bardly ben�. VirJillia CTI,ere is moreth.in 1 little of1htodorofthe Woolf hu boocome I comrnodiW 10 be 1othk,..1f1inathrou,h1hismysury.) <Jtploitcd, Like tht MON! Lisa u I jipaw No stone iJ ldl un!url>td in H1wkc:s 1Dd puuk, Woolf) ffflliniJI idtu 1Dd Litcrory �bnso'o qucstforthe scnsa1iorw,!ly slimy,oot S1ylehlovebo<111pproprio<«l andtransfonncd OVCfll lflVC ffllfkcr.The cpi!oJuc,insinw,tc, into 1hoddy merchandise that imJ>IIIOS the I OOdncction btl,....,. the Bct,i1n -..otn1n'1 intqrityof1htacnuine1nkle. mu,&,, 1DdWoolf'sowndea1hby dro,,run,. The ltoty bq:ins in 1917, when VirJinil is Ul1im11ely, tht rul crhr>< of TM Slra,dow of ttcO'>'trina from I menial b,.....kdo,,n and r/wM01hi1 litcrarycannibaliJm. 1ryina to fini,hher U<:ond r>0•el. N�h1ond -PuriaK. Loose Dlly. She learns of1l>e 1J>P1rentwicide of 1 Bc(ailn refq.,. 1nd i, -= by 1he poil,lllncy oftht no1epinn<d 101be drowned wom.an, ·No mother. No fall,..-. No work." TK Lut """""'"'Y by Pete, Dickinson. Vi,Jinia JCU ou\ to diKov<-r the circum, P.llltl,..on, 19112 st1noc:s 1unoundina thc: Belai&n"s life and Dickinso11 iJ amazin,ly versatile 1nd yct dealh. Withtbe belp of 1 younanewsp.pcr· reassu:inaly predictable in that ..., �ways woman, .i,., rn.li,es 1ha1 the ouicide wu know hc:11 produce an cvocatiV<. sau1f)"in1 really a murdcr. The in•estiption uncovers work.Hiubility1o producelivin,lcharacten. other bodies while wandcrin1 throu,h the for wl>om wc not only ,;are, bu! wl>om we burnuaatk labyrinth ofScollandYar<l and underlland and often identity wilh, i, 1t.e dcrno&rs,pl,k mou of a sociely j>Ul """":ndous. �o leso remorkable are his bq:innina to qu«tiori tht crusliina di>tinc- crcot,oou of tu,.. and place. makina Srwl· 1io,uofSffiCl<Tandclus. Ev,111ually, VirJinia woodMaoorand 11>tlutd.ays o(theJ950su "po$Ct l pl0< ,o prolona the Grat War. pcroonal 1o us q our /irstromance 1hereby 11vina wha1 i> lefl of <l>e ftowcr of Bri1ish manhood from an unlimely .. <e<1inaou1. lntllecou,..of evca<s. Woolf'1pacifi,m i1 1Cfl\pcred by a opasmof po1ri0<i1m andhtr pa1Sionsinllamcd by 1 seaet 11Cf11'••irillty. Thil mel1Cf pk>l is meul1 1be .. <U<c f0< vandalilin& lhe biosraphi<:ll and litcruy an:h.i,es of BJoom,bury. Vir,iniais depicted u tllevk<imofl.eonard Woolf'1poaessi\Oeroess, Clive Bell'I nutinas. and Maynard Keyneo'o ombition. At bcst. this is a 1kcwed :: ,:h.i��n:::;k1:,:: 10 ,ilify leonard Woolf, 1nd it i> clear1ha1 Hawkes and Manso ha-. parked !beir autborial Wim1<bqoin this camp. VirJinia Is t111 u tl>e rebe!Liou1Jirl-ch.ild, aDd tt,onard acts tl>e rok of tbe d.ad<ly..,.ro. This fadle cbarac'lorizatiod of <he Woolf,' marriqc mo,,es tlle 1toty al<>na. bu1 in doina so it dcall["atcs thecomple,,and herok fricadship lhot lfCW OU! of the Woolb' disastr°"' anempt to ha•e I OOdV<tUionaUy OOdjupl relationship. Sir>t<Ha,.kes andMansohaveno scruplcs about tailorin,l the raw mo<erial lO fit tl>e l't<tion, lhe ,cader is cacourqcd to ima,ine All of which brinp IQ 10 � l,ut 1h11 VirJinia's detoctin, ,ucceu showed Ha-p,,r1y. The lead charaetcr1 are y<>una Leo111rd the folly of !tis patriarchal wayo. HanyQuintain1nd Vince11tMuham.cou1ins Likcwiw,, the e,,:cursion into cspiOIIIJC is and heirs of Count Slllilwood. Coun1 ... credi<«l with providina the inspiration for A U111 his ar,-ansc<t one of her no1<>n0<11 

"1uperduperdol,M Wffkend pailies with in. ftll<flti.11 political and aocial l>Otl.bla. We kll<>"' from tl>t titk l""t oon><thina ncep. bonal happ¢n1 duri"' U>t w .. kt'lld, butju>1 wh;11 it i1 i1 not usily 1uesxd at. Susp,mse, au,..,.phc,-e. and charactcrizatioo build u Dkkinson mova 11S around in 1ime to s« variou1 110toe:sj1UL bcforc llles«,ond Wo.-Jd w..-,durina11>r war,arid"inthe p,aer,1. E•cntually,1h,eentirchi,1oryofSnailwood, it1 famou,clock 1ower, and lhe la$1 houseparty � =uled. ThUinay not b< Di<kio· 
�:;s:�-m�,: ��·.=.:o;�ri':: crimel\ccion 
Tl•• Power ol NotW•1- by Aluandra Da•id·Ncel and Lama Y<>naden, Trarulaled by J1nwillem ,an de Wetcrin1. Hou,hton Mifflin, 19112 Althouah bell known for hi• police pr�ural novels oet in tl,e NetherlandJ. Janwillem vande Weterina hasalso <Jthlbited a dcep in<crest in tl>eOricat. l l could bes,.id 1ha1 he ls followiq in the foot,iepo of a fell,ow Du1<hmon. 1he lateRobcrt v1nGulik. 1ht rrot«I Orlent1list who i> remcmbcred by mystery fansfo,hi1Jud�Dee <1ories Wetcrina his 1u1hored 1 ... 0 n<>nll<lion books, TM Emp{y M/mx (l97l) and A Gl/mpM of N01Al,,,_ {l97j). about hi> aJ>ttle-. in Zen Buddhist morwt<ries. He ha, produced a nov,I. TN J,;pa-Corps,, (1977). in whkh m05l of thc: ac11on takn p(occ in hpan. He hu wrinca a series of ,hon 11orics. soon 1o be colleaed ln l>ool< form. fea1urina ln1pecto, Slito oftht Kyoto polia. And his 1rarulatiod of I mystery thriller oet in Tibtl and Chi111. TN Powr of N�;'u".:;.:;�,:��� ;�:,:!\n Fm!Ch {u IA p,umtlll<'t di, IINn() by Boodhisl KlrolarAleundra David,N..-landher ad"9'· ed son Albert Anhur Y.,,...,.n, • Tibetan lamo. ln a ...,..t in1rodu,;toty ..,.y. Wetc,. ina&J..,. u, a biosraphkal sketchofMad.ame 0.•id·Ncel (L868-J969) and relatn how he became interesled in 1rarulahn& her book> intoEn&Li,h. The "°"d is an inv,ned mystery ,..;th lhc: culprit idcn1ifi<d in 1ht firs, chap<cr. A Tibtlan 1uru 111medGyal-i ()d,.,- is killed by one of his folio..tn. Lol>o.lna.who stcals tl>eJiantturquoiJ<1hatharrpfromtht1uru'1 ne,k. The body i1 discovcr«l by Mun1>1. 1 devoted disciple. He decides 10 ])llrSu< Lobsan, and recOVff thc turquoiw,. ,.hi<h i> said to hav, maaical J>OW<"rs. HiJ que>t in•ol•es him in a jou,ney of oeveral years. takinJ h.im ""'°"" Tibtl ond inlo Chi111. Munpa mce11 learned monk1,,uMvesmany =�t· but display, linle ,kill "' a The r>0vel'o crimefiction clemcnts areless 



impO<QU1t 10 1he au1hon 1han its lluddhiot 

coatenl. Whal Munl)II learns from his ... 
perie<>Ca is tlleirmajoreon.oern. Writina in a 
timple 11yle. Da•id-Nttl and Yonaden 

auomp1 1o penetra1e 1 myotery 1hat is m1Kh 

""""profour>d than 1heoolution of 1 crimt. 

,..!. �; �� n::;::.o! ;-::i: 
thinp Ori<nt.al and 10 th.ooe whoo care to 
.. ,nu,, beyond the boundaria, both ,..,..  
1J1Ivlii<sl and thema1ic. thot us,..l!y limi1 ou, 
1enre. 

Tlot Cloalo" C11'1 t:yt bJ Mlfcia Muller. 
St.Manin't, 19U. SI0.9, 

F"'metchttrla,de,. h.omecomina princas. 
and pa,Mimt KCUrity , ... ,d durina her 
c<>llt1• day, al U.C. Berkeley, Sharon 

��'::..ioc:;
't'; ;,���":.�� in lhe 

With f011r pub!Wt,od cues 1o her nedi1 

(lhrtt!IO\'d1and1,.;naJ<short1tOI)'. "Merri.11-
Qo.Rwnd") and .  ftfth (G.lmn To KHp /Iv 
O,,rt AW1U) comina up latn this )'<'II. 
M<C...,. is tha1 ci1)"1 only female pm"11t �  
,,mcr11ly1ppearin1 in 1coa1inuin,1ctia. 

WlbltSl>arondoa ha .. oomc1piri1ed loatl 
compni1ioct from the lika of Eliiabeth 

Atwood T1ylor'I Mauie EUiot1 (ni. Coblit 
c..- MM-) and Julie Smith's Rtb«:a. 

=·t:: :·::..�i!:. ':,� 
a,c1i .. and pel"hapo "'°'t pron'linrnc .,.,.,to.,
of S.n l'ranci,c0"ul<u1hl .. ..,.,..;,y. 

UnJikt Mau,<. R<l>eca.. and other lllent
ed amateurs. mor..,...er, Sharon is the rul 
lllina-a lic<Nal and oeuor>ed pri""ieeyc 
r,.. ..-hom_,ion is 1 full·timt profa.ion. 
D01a rterU1ionalor 1l,e,apeuticpo,o1ime.She 

Pf""'" thatl,e,oinaof the pri"11te in\'<Slip· 
1ioct prof ... ion ha.,. co,ne 1 lon,J, lo .. ..-1y 
,i- the day, of lady Molly. Miss Pym, 

::-�· and 0<her dta, old Hlltia or 

M<Con<'s ntwal ca ... TM Clwsloirr C.1) 
C.,,, • ....,..., her to �nc odvantqe u she 

rn=-��s.����=:e�=� -· 
Guid«l by the tanlllizi"1 ci!IO of 1n okl 

Tiffany nur1try lamp which fntur<t a 
Cheshire Cat a,innina a""'°' iu ornan>n11.1I 
lelva, M<Conc plays Alice in the perilou, 
Won<lc'rland of S.n frandKo'1 "'°'t uendy 
de>-elope,1, de<or1t0<1, 1nd de,,ian<n. She 

hiu 11>e.,oundnuur.ina 1he m0n><n1 111< 11ory 
otam and 1>0Vtt leu �fp,1 � in 111< 
8y,antinc thickets thot impede ,o nu,oy 
my,terypk,u 

A briskoto.ytcllerwh.o i1 1tways oncju.mp 
obud ofhcr reader bu< who playsnninm1ly 
fair with the ,:viden<,:, Muller,...l<t llO limt 
in owi,china on 1he a1mospheric r"',plan1i.,. 
the body(which her1kuthditc0\'ef1 0<1 �  
tw11) and arra,..;.,. ,1>e c1.,.. .. cardult,, and 
tidit,, .. �1ina, 

And so it is tltat 0<t 1 d&rk and foUJ' San 
Francisco niaht, lh< dclecti•< answers a 
..,......... friend', roqua1 1o mee1 in a Stei...,. 
Smd mansioa, only to find tha1 friend life
las in 1 pool of 1ed(1>1in1, r>01 1>1ood). 'The 
-.ictim is 1 ,kcon1or, the l>ou .. is daerted, 
the aim< is ........... Ind M,. McCone 1w 
a0<11>01her finc p,ol>km 0<thcr ltands. Tobe 
1fricndofthis renu,rkabkwoman is1l,...rs1 

�;a:-:.��!�!: 1:�h.'.::::r:� 
�:�,:;apery cord. Ah, weU, what ll< 

Su1poeu i11 1he curre1n .ap,er include 1 
l>lacl anor,wy hooked 0<t flf; """""'· • 
C.,,inae cn.l'llwoman hooked on tb<wr°"' 
1uy, 1 py wh.o 1obl>lu Valiwn, 1 p<>werful 
sccicly nu,tron .,ith a ...,,.. in .t-.e, .,,.n 

cic.et, and a former rook promou-r wllo is 
easlly ll,. ,wtiQ1 piec, of soodJ 1o co,ne 
down ll,. pik< in a Mulkr"°'"ei. N.,... ,he 
quation is: whodunitT 

Jf 1nyonc can u,,.,.,.... ,1>e amwn t11 this 
puule, it 1w to b< lh< int<lli&fflt, wtspol.en, 
pcniotem. and lh.......:! McCone. 11ea1 .... of 
her 1horou1hna1 and dtlermination 10 
,_, ,ht is often ..:au<d of beina 
"push)'"' and "s"""l>)" by raentful mala 
from whom ohe <lemand1 fa,c11. fa,c11. fa,c11. 
Tholtocornfulq,itheU 1lt 1<:tuallyan,dain1 
compliments 

Shu0<t is 1 airl to ,.l>orn )'Olr juot can�S1y 
no. lf ..,,... of the 1u,pec11 ha� 1 curiou, 

::.
bi��in:1

11� 1�:!.;"
,::; 

compuhion to rid th«nodYU llf this ln,quisi• 
torialpat 

M<Conc'11atlasnaa in 1'illin, ou,pect1 is 
nu,tched by hcr unllq,Jina tncrl)' in trackina 
down e-.cr,pouibk kad 1hat miaht beu on 
11>eca ... S1>ernaJnt1insadiufinai-tt111he 
zipo from one <nd of th< city 10 1he other, 
�llina up her ckltttive't not<book with 

;!7'..:;� .... c:
1

t��r 
s
� t�:: ;: 

arour>d the retislana of 1 muln police 
lieutenur1 with whom ohe io ha•ina on 
amorou,ftina(110fflC'Whatcortvt1ticmw1yof 

<>btlinina ins.idc infonnation, it is true. bu, 
noc th< onlyrcasonwhythe io.-<1y1lnr1hlta1 
fillfflforlhe lonclycop). 

.:<;=�· := ��/':.. ��:": 
==�I��������::.."!: 
......ia1ioft. 111h 1oaby quictlyand dl\c;mt. 
ly e110UJl, to be Ct1joyed at a linaJ< lillin1, 
pn-hapo withthedislantsound of fot)>o<nsin 
the B,,y u buk11ound muoic. 1'0< m<. the 

::-:::1:.'. ..
.. ��':.i "":":�1

1
1!'::�

t

.1.i 
link puule 1hlo1 i1 1 blend of both clauical 
1iddl<and hardboiledt1per ' 

J11 a 1hon !IO>'cl of this kind (fewa than 
l,OP11<S). any1utho<W011ldbt hard prnocd 
,., do equal justice •o all :he ekrncnts of 1 
mrstcr, pl0<. w;,.Jy, Muller doani try. She 
writtsa-..lwith theclari1y1nd cd,e,j1y of1 
ohon otOl)', 1k<1<hin, (1a1her 1han elabO<a1. 
ina) chara<:1ct1. drOppina io.dcd hinu 10 
1rmcha.lr dclo<tl\'C$ wh.o..-an1 1o play alont, 
and opoodiJy .... ,,..,; .. - OIi the Jp>t 
ftomblllkyorcrankyou-. 

That techlliquc l,houldni r<&lly botbe,-
lft)'onc Wh.o to;:osttiuo how 1he i111n<$1 and 
PfOll"<SI Ofth;, kir>d of dclo<tlffJlorymus< 
depend on continuw11<1ion and -t<'ll<n1 

ml,e,than upor, 1he poJ'<"h<>loai<al intri<:oci,e, 
of ch1r1<:1er d,:v<lopmn\\. Yot MuUer'1 
otereotypicalfta;uraare al,o credibk i11habi· 
tonu of 1heS.n l',ancisco - �now, and 1he 

t1tlnt1i,upent •al!IO tha1 in>'ato her plol i1 
morc wbstlntill 1han a rodiq C1"'lhire', 
l'in. Evtn if thinp com< t11 • n.alJ,bitina �=� . .::�k::.::��'.=.;h.o��� 

�� ""'°""""''· that only odds 10 1he 

Dalo• by Gulla•• by Michael Kurland, 
Sisnct/NAL, l982. l79pp. U,,O 

In his MAu11r.or'a N0<e," Michad Korland 
1tata thlot he n D01 writin, a paotiche of 
Do,-k'tSherlockHolmaotoria, andperhapo 
thi, iJ ,..;,., ror,nanyauthorsof Holmaian 

puti<:h< published durina ,....,t yun havo 
foun<ltred when 11temp1ina a dirte1imi111ion 
ofDo,-k'11tyk.His MoriJny....,.el,,l(urland 

��;..:: �t� 1:"�t�:..:."." .:;� 
f0<m1ll°"'t himaw;de lati1ude forv1ril1ionl 
an 1he Moriany,Holme$ rcla,;o,uhip. A$ in 

KlL<land's fiut Moriarty !IO\'d, TIN hrJtt1tal 
Dn,/« (1971), Moriarty is the pro< .. onisl in 

Dt,,1lrb}' c...t,.1r1 ,.hil<Shcrlo<k HobneJ is 
ordy a nu,jor ........iary dt&rl<:1ft. When 
........ 1 mtmb<n of1he arisloaa,cy ha�thei, 
th1oats cu1 ln tlleir -n homes. Holma ll 
ffllisled by lhe London police to help tolvt 
the mur<k<1. Benjamin 8arnc<t, an Americ.an 
_,rq,onn,<>blipted 111Morilny,bc<:orna 
inlerated in 11>e murden, .,. doa Moriar1y 
Ba,...,,•, u.i.iotan,,  lady reporter Cocilr 
Perrin<, joins 1he i11v01t11a1ion 1nd l1 
abducted, and both Moriarty and Holma 

!:� ���
he

t!
f

:
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Moriarty nwtnminds • .,,.t train robbcty, 



c..:;Lyis 1onured for 1ho sadi$ti<: lJllu$ellledl 
or <ho memben or 1he HeUftre Oub. un<il a, 
tho climo W ;, r<ICU<d by Moriuty, 
HolfflQ, and 11atneu 11.11 ...,,uni 1oaecha. 
Tbou.&h 1ho - is somnrl>a1 slower 1han 
11>a1 of Tlw /ef¢rn,,/ Dr•k'f. Dtotlr tl1 

=�� ::
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t ��i:.i :;�:t:;t
•penseful 
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,� 
ori&inal HolfflQ 11orin. In addilion to 
Holmn Uld Mori&rty, lnopeclor lestradr 
•wean, � witb <Khn familiar Scolland 
Ya,d """· Colonel Mo,an, Moriarty'• 
licutenanc, piayla p!lrltoo. Kurlanddeli,hts 
in includiaa unobtru,i..., para]leis and echoes 
from Holma's ori,inal adventura. For 

uamplo, llolma ontt uoed a do, Mmed 
Toby to help uack down a criminal. In 
"""'""'·Mori&rtyuoa Toby'o k...,, ,..... of 
...,.n ,o tomplele a rnaster crimc. Tileoc in. 
jokes ror Holmes.ia.M do no1 impede tho 
action in &r1y .-ay. Wben llolmes ,_. 
himsdffallible and1111kamistaka, howeva, 
aptclally whefl attack.ina Moriarty, ii may 
•mUJ< or displcae taden who worship 
Holmes in all his incunaLiMI. Holmes is 
omas<d whh Mori&rLy, He insi111 1ha1 
Mori&ny is tbe mutonnind of oll crime in 
London, bu• Holmes II only pa,dy ri1ht. 
Tllcro &ro<rima and crima. oorne moreeYil 
1h&rl Otllcn. Thou.,tl Moriarty dirttto a •ut 
neiwo,k of criminals, he does "'"'* • 
f&l\llli<:murd¢rtt, allowt W ll<llfiNc 0ub lo 
b<...,oy,ed,and rtturno milli<>IIJof pound1 
or lndiarr "...,,,. 10 ito rif;htful owt'l¢r1. 
Kurland"t c�tion or Moriany is 
.... i,;,,,.o,.,,, he -rs u a rcintiU1ti111 

intelleclualcloued io eqlU"""*1 crimil'l&li1y, 
Ano1ha interat� Upffl of 11tis no...t is 
tl>al Kurlaod undtrplays 1he dcocrip1ion of 
thot•o najorctlma. O,,lyafter thocri-is 
1ho 1r&in ,obbery detcribed, in a rnau¢r-of
f1e1 way, by Moriarty, and, ,1,oup tho 
..,.ual torture of wtfflen by 1he HelllireOub 
i$tffec1i"C'ly..,....ed,,pecificdel&ilsare lef1 
tonch readcf•o hnq:ination. Thiois unu,ual 
rairalnt for a ...,.•l pub!Wl,ed in tho l9'0$ 
bu• •ery app,Opria1e ror one ..-okin1 a 
Vktorian a<rno.phe,e. 1.a>t orall, IN,,1h t,1 
O.U/i1lrtioa minoraddiliont0Rippe,fictlon. 
ThollsJ, Jack 1he Ripper is 1101 the main 

•illain, 1horeferencaueopecific.Thedateor 
acbon, la&'J, is oipificaM. ODO mtmber of 
the Hdlllre Oob � 10 eocape b<fore 
the dub is destroyed. Aft..,....rd, Moriarty 
dcocriba him: °"That'1 tho chap . . . .  Colonel 
Moran calbhim the 11>001 da,,...ousrnan he'1 
..-er k_..,_ Lika to cut up pres1i1u1n. l 
•""1dlUU$ JOUmake.., <il'on Loftnd him, 
or •e'll b< hevia& froa1 him io a •ay we 
'"""' Liko." And. or ro,uw, in 1688 all 
EAJ!and hoard from Jack tho Ripper. For 
r.-ders wl>o like Sherlock Holrnel. and for 
thoo< wh,o like Viclorian myslery thrillers. 
Dro1lrby GtuJ/rlrt ila 6DO bouillabaiU< 1o b< 
oavored bitbybil. 

w1.,..-. en-.. edited by Hilary Wat.on. 
S.. Mutill'l. 1912. 5 1 1 .95 

Jf you. lla..c not yd becom< familiar ....;th 
1he Wi,uert Cmnf'oniel, norm.a.Uyed.itedby 
0.0.1<Hardiaae, No. 14 isao a<%lknlplxc 
to,U,rt.Tbno ..,,llolopn &r< llllique in 1ha1 
<11,ey coot&in only DOW lloria, ,p<ciolly 
written for these volumes. They are also 
interatina •o Americao rcadenb<a,u,.,hey 
provide11oria byBri1uhauthonwh,o11e n01 

:�:!'::;';:,;tio.c 11oria are 1101 .. ,ily 

Slmon Brnt'1 "11ckled to Dea,h" fea1ures 
an app,opr\.11dy .,,,..,;na i1ea1h in cJ,;,wn 

::�":i."!":.:::;!1..:-::�-=� ::..:� 
kw:ker, and Ro,er t.on,rial'l "The Serpent 
Orchid" abo carria on the irooi<: endin1 
uadition. "MOlh<r Elder" by D&-id fletch<r 
is a modn'n, no1-too-belie¥abl< hottor>tot)' 
0.0.1< Miller's °'fr<a>urc Trove" ii a l'l<.lt 
litlle plttc of doductio11 ahou1 hidden 

IIc8$1LrC. l,ooy i, a re,;:1,ment tb<mo •nd 
,tio.-,, up q:ain io Desmond Lownden'o 
"Bank Holiday." ()oe di»ppoi11tmen1 is 
JuJiaIJ S}'IIIOll$'s "'Tho o,-...., h Ben.,..; its 
11yle aod e:«CU•ion are okay, bu1 1he plot 
simmkk has b«n used already in one of the 
d•uia of the suopensc field. On the whole. 
w;,.,en C,imn pro-,ida fresh, enjoyable 
readini forK\'eralhoun•en,
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Pttfe<t t·- by Edith PiOOo Or...,,, � 
Yort: Dunoo, 1'}8.2. 5 1 1 .50 . zc«�:�:::·: r::��;:i::; 
appaml in two earlier Groen mys1nia 

(Rot1e11 Appia and S.-.b). Whal o..,. 
born·1 oon lkn)Offlin dis.appean in Cuba
ho'1 1htrc playina .. hibi1ion bw:etboJl-and 
1hoStale[)q,olrt111n11 doaii, rno.... u qoi<:kly 

:te,,�isi.:-; '��=.--�� :r.:':'\: 
doorman, named TOIIIU, andj,is old fri<nd 
Ra.!IBakl.wllom Dearbon. ftrsihu10 1princ 
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n

�1i:!::;;a17��� ;� 

r;;:=:·t,..,::'b�i.:: ... ...;::;;_ �!:
n 

w� 
UO.OOO in SwiM francs, they JC1 olf, ooly10 
be inter«p1ed by pa1rol -ts. fromwhkh 
111<yeocape l>)' abandorlina 1brir poueuion1 

� �:!:��u:�=-��'="i:::= 
;��:·;.:, -:::� ��;i:.r �:.:,

i

t::� 
aroupEICuet-po. 

Mean,.·hil<, B,.ojatni11 hu beer, llidi<>& 
r,om,hepoi;«,auemptU11 1o lOl.... • morder 
1ho aulhoritia are tdlini W pras he to111· 
mined, •nd falliq in lo.... with a woman 

called lsabel Quint&l\11. The mystery>, rr,ain 

actlon center, around C...rborn"s _,..,h for 
Benjamin and Benjamin', ,nn:h for an 
.,..,..in tha1 1111y t,c a mnnhor ofE1 C-po 
or thc 1«,.t polioo. De$pte &U tho ra.ci"1 
•round and talk of double q:mts. this is 
conseio,uly a -cu1e• ...,..a. The rn,de, i1 
oxpected 111 find Dearborll irucible and 
,harminiandBn,jamin Mi..cUldimpeh1ou,. 
and tha1, in lbon, is lho probkm ..;1h1b< 
wort. h trades on steroorypa, and moch of 
its humor comes at tbe .,.pensc of Hi,.,.ni<: 
a<nnts, scxist 1nd qci1t attituda. and 
"terrorists" who act like K

��
"
'tclark 

0,,. OoUor 0..1� by Rklwd llar1h. Nn,
York, Dial, 1982. Sl'.95 

In OM D.olkJr Dtot�. Marp,et 8i111on. 
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��7r=.�!,;.,."':"�:"ist��� 
Cerner, show, Marpret an 180,l oil""'dollar 
u 1hey wait theirlurno al a S<>tbn,y Park 
llernotlleirloom Apprai,alO.y (Mar111et il 
luui111 a Ruuianteap0t 1h.a1 ha,d .,....e, made 
"•li<>&k<kcrnl pot of 1ea"). The lil•erdollar 
turn.t out Lo b< miui,., and H•nnah to bc 

�;: �·.!:'..;,�.!-,.;�"";";."' 1t':: 
expen. Ma,pret'1 raponsc is to findout all 
•he can about 1he field or nuroisrnabrs. 10 
bad1n her ""'1tac1S in 1ho Nno- York City 
Poli« O.p!lrlmenl. and 111 1rack downu,d 
kid .. p 1he murderer """"tr "·i1b tb< •id or 1 
mOlley b&ndofrq; l&d�,,.;no.,and st,.,.l• 
wis<Lec....,,. 

Banh ..., up a <Ofr>edy of ffl'on atmo,
phe,e 1101un!ike1batculti•aled ln � &,,.t 
Slro1, IO 1ha1 ""IDfflCQ lo,;l,,.de Marp,et 

rnuqueradlnt u lho wnJ1hy Mn. sio.n. 
wllo$c fonuno il in "Puerto Rican lCfap 
"'"'•L." to inftltr&te tho PIOl> of coin da.ler 
Fre1>C11 Zardlin, and keys1ooo k"P'-llyie 
WatSi<kcha.. sa:ncs,.;1h � lurkiqln 



1t.. tiilari1y. O,., Do/klr DNth troda Ofl <han.<1tt and a1mosp1,,tte 1110<e 1han i1 does Oflpl0<,andi1mu$IOfMC<:llily,u 1t..plotis 001hin u to bcalm0111 r>Or1Uislcnl bytl1tend or the W<)rk . O,., Do//ar DNth, in _...., 1ruuthe r«o'lery or 11olen propor1y, and it is a uatment made J)llau,ble only by ,i.. Pf"""'na ofiU tO\ld,·!alki11J.thain·""°"i11J, 
knit!i11J•nd aossword-puul(11Jh,ttoine. For ,.adffs who .. am "more" of a01d1ety but to.able Marpre\ BlntOfl. One Dollar Ontlh wiU 6l lhe bill; f0<th0$C..-&11li11Jthe obliquc iiui1hi, in,0 1110<i,e and 1110<ali1y 11\at 1op�< my,tery lkti<>II J>fovldet, O,., Dol/ar DNthwill J)l"OV< readable bu��:,\. Clark 

Tl1t Great B.ttlsli 1""«11.., edi1ed by ROIi Goulan. NAIJMetUOl. 198J. J69 pp. U.9' At iU best.the Ens)ishdetecti..,Sl"'J' il U  faul1leuly u,ilored and timde..ly 11yli:ih u a  Sa•ile R.,... ..,it. Somereaders acquin: r.,..., or,.,... impeccable mys1,.;.. fo, UKU ready antMSOln 1oennu· o, ·noomn·a. ()thersyearn todi>co>-er lllOfeaboul ..,;ters and lkulhillJ h,ttoe, wl>o 11amp a distil>("ti.., idtn1i1y-• �':1..:!i.�:te � label-OIi ...... An appreci.ltion dasl in the snnd mas<er, ofthe EIIJW,hmystery is one ool11tion to the J)<Oblem nn, ,ader$ f,<,qurntly f"""' in >ttki11J tO _,,quire ..,,,,. ..,,... of his<oricaJ per1pe<1.i.., •nd bibliOJ111phil:al f&miliarity Bu• no< .. ery studeno of •i.. sen•• ""' '"" time o, 1i.. ful>d1 nccaoary to indui.< his attiooi<y u f•r u 1he dusroom. A book miaht J)fovide • mon, con-.nien• ro,m of «1ua,1i0t1. auumillJ it is the n,),1 kind of book -011Ctha1 1>qins ..;1h foun<1ina f•ther S""look Holmes. offfls 1 number of period 
contenders fo,hi:l erown. and m11ehes ln10 lhe Gold•n Aae of the l920s 1nd l9JOs wi1ho111 undue dde«nce 10 !he oturdy ""'t1l9:i> of hor1t-1nd.c,.rri"'r dtte<tion da;o obtain this con•eniellt .,....,..;.... of crime ond puni,hment. Ens)ish stylo, you necd0t1IY 1<1 1o your lo<albook$1orcand uk for TM Omit BrltUh DH«liw, a "'perb nn, 
collei:tlon of fiflfffl >l>ort $1oriQ <di1ed by i::�� m}'$1tty au1hor and hi1t0<ilon H= is an tt1y and ewnomical ,hortc:ut f<>r AIIJl<>philic , ....... o�er to ......,_ or moewacquaintance wi1hold E.,.lish mutet1 and mi,ir ..... of mystery. Tho r«na or t"'"" duaic crimes atend from aowded. r<:is-1hrouded LOlldoo to ,ini1ter country hotua0t11onely moorsf•rfrom1i.. w1tehful puofhelmet<dcon,tables. l n 111a1lffllpl 1o.....,. thenol•tlon andan of this popullr llorytellina form. Goulan'• dirOflOlosica[casd>ook oll"ers 1he,erya-nm of Brltish de\ectl.., llobility. l1', 1 panorama ofsuptt11eull1,. FromSberloc:kHolmn"s ll!92in,ntipcion in10 the middJe-o(.the-nlsln diu_,ana, or a r1«i>orx and d"" of 1 1table dos who would ootb&rk ("Sil•,. Blaze") to l n,pe<tor 

Wexford's 1979 inquiry in10 a str1nse rcicntim. hooded leftors. fr1•dulent Atlln1ic romantictrianale&nd $1,.,,...poisonina �  �yers, erooktd lawye,.., ,1i,:ally .-.j&hs. ("M<OAS of E>il"), Goulan 1w plhered I American rli<kOIN'ts, &ndhuman b,.11," richly rc,><•'••rn11i-. comJ)IJly ofelite<rime- Dev01<d u it i1 <0 1he 1ito ofthe de•ecti-. ""-'"'· ""oond•i..c1et«ci-.,l>orts<"'J'in 1ha•111tt &n 1hiJ is 011Jy pan of 1he offeri11J. The of1i..worldwhcn 11>Ch lhi1t11 •�U taken conscientious tditor ""' provided 1n in1em. seriously. TM Gm,/ Bnlish Dtl«tlw i, the Jent inlrodllelion and ftamed ach or his vny model of I modan major our>ey. "l Mtec,nscl«!lons with lnrorrnati-. headootes. 1hink yow time will ""' be mi»pc111," u And he l\as add«! I bibliotraplly and 1u1- Holm.. him$dfmiaht ..,Y ofit, "fOI '""• 11• JD!iom for fun...,_ roadin1, 00 11\at his more p0in1ubou1 1he book which promise ,o mak• ambi1i.,.,.my1tttyltudenu mayw0<k them- it an aboolut<lyuniq.,.onc,." ..i,es up f1om the ,..nk1 1nd b«omeerime Up, Tinkert On, Ped1o! Awak•and arisc. cor,...,;,.,.,,,,._All1hisfora5J.9j ul::in1p,ice Wauon ! stamp, TM Grn,t Brlrislt Dtt«ri� u one, or Ti..pme'u(oo<. 1he bes1 poperbKk barpins or 1he r.ew f1ll Then, is lillle tl\al Goulan ""' mi$$td, �Ion·� �a1:.:��ict.:1h,'.� 
n.,.e. wi1h rqret. •he absence of Ernest 8,.moh"1 M .. CarradoJ. 1hatcharmina and i....,niou1 de\«ti•e wl>o. thou1h blil>d. tca "'°"'than m0111or 111do wi1h1wo 1oodeyn. Anoci,..,. revett•blo absence from ti.. an. tholoff istl\at o(the llar<>r>no 0tc;y'$r>ame"" armchair det«ci-. (kDO•·n ooly 1$ the "Old Man") wllo un .. -.l,bafflina C&1eswi1h :��..::i:·.:;,.� roralldyjournalist 

Only Ruth Rendell is J)fnenl to reprncnt wrioe,. of rontempoury time,. 1hou1h 
�

ll

::.:�:.!·;::��
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i.··;.::�.:: 
k"°""<1 u 1 no•,oli1t, M,...J.,,,..lw •·riuen a ,mall oumber of uDCOllected t.ales; al ln.o1 one o f 1  ...... "Grea< Aunt Allie'1 Flypapcrs." is al, .. dy a shon SIOl"J dauic to rival anythin1 by1heold mU10fl. Fans t111 1\ave the fun of quibl>lina ""er Goulat1'1 edi1orial priori1ies. Why, for a•mplo, i:, Loveday Brooke. onc, of 1he bellef Victorian ladydet«ti..,.ei..atedover 1he likos of Dora Myrl or Lady Molly of Sco<lll>d Y1,d?Th• rOJui,hColonel Clay isa splendid&enllemon erook whopullsthe nosc of1hela.,..t1u,,..hyootin•i1c:1ud,ot...,.,lick <ust001ets as Ralll<:sor RomneyPtinak1 O..pi1e 1u<h...:ond-1...,.in1.1i..pr........, here of heron like Dr. '111orndyke, Falhet Brown, Manin Hewiu, Reqje for1u,.., Hemilt PoirOI, L0<d Ptter Wimscy. and Alberl Campion >hO\ILd help OOOlhe the ruffled fec,li..., of roaders wl>obeliev•<ha•. wi,..,.e1hell,i1ishdeteeti" "01"J i, conce,-ned. 
-c:��::·-.::::i�.':.e•::: :;�-rut1y ,pored III from 1he pn,po,te-rous likos of falcon Swifl ("the only detecliv• 1o play ln1<rr>ational soettr •·eo,i11J • 1110110Cle")•nd Di>.0t1 Brelt("wl>o specialiud in oul..;11;11J I sin.ister Oriental named Fan Chu Fan1. ti.. WizatdMandarin"). J n order to sl>ow u, wl\al 1 rwro,v escape wrl\a,ebad from theie...lof pennydnadfub � i•!:�-���';;u'::':';.":, u:i::� :1�:i:.�.:::n·l'��7k�h::'4 i� mi»ina rrom1hisa<1 is 1 wonderhorscwho eon1apout M011tcode wilhhis fT011lboofBl1ketypic&Uycombai,s11<hvillains u "mad 

The Stabbing of 
George Harry Storrs 

By Jonathan Goodman. With a Foreword by J11CQuas 811rrun An account olthe "Gone Hatl my1te�"thatcaptu<adtheimag,n11,on ofthe Briti1h public trom that momen! on the morningofNovembl!r2,1909, when,1ccord1ng to one rel)Clr· \er . .. the '.""hole country wH thrilled with the �WI of the Cl�lflge.'" Storrs, , weelt�y m,Jl-owner. WH stabbed manytimes by en inl(ude<. He 



( __ TH_E ffl_YEKMCK __ RE\li_O_L\ITI_O_N_) 
JOHN FERGUSON 

DH!l Co- lo l'ffllo,,l (l9llJ (Dovcr) 
itao .....,. dwlClcr Francis McN•b ar>d 
<;<>n<tt"" tbc bizarte t>'ffllS SUrroundint the 
dis&ppearaa- of llll itascibl< ar>d wnlthy 
mon,ql<Dder fr<>m hll llome in ll>•Chanl>C'I 
li.laads. �,orrl wu publilhed attbe «oilb 
or t1 .. pa1 Golden A&< of 1hc detccliV< Slory 
but i>. al.u, - a major dron. Mab no 
miltake. �: itcertalnlydattva ,e•i•al 
and io llill frah, �er, and inuresu,,. 
'"°""'10 Ji•e pleuure 1oony rffdtr1oday 

BRUCE HAMILTON 
TM M11<, of WalH(L9'8) (Perennial) i3 

� ""«:,� �'=�.,.,!.
°

' !:�ou� 
rii;limuollis t;ffdil.Tbioiothe lmt,\n>trielon 
publication of a major work by a hitherto 
nqkcud maua. ll'•verywdl wrinen, and 
i11bu..-and musicalbacq<ound lllvebeea 
praised by 1be demar>di111 connolueuro 
Bat2un and Taylor. 11•, a11o u ucdknL (and 

;:::,;:,.=:_
known)tum�orthe d•nk 

CYRIL HARE 
Tbiuu1'-"s 1hlrd...,..d,S,,1e111t l!.>np1N1 

(19J9), - r� ln tllls rollUlln in TAD 

��-
has ,_,i, bten reprinted by 

JOHN KRUSE 
ltd a-. (INl) (Pockt1 8oot1) io an 

By Cbarln Sblbuk 

Amcficaft infilua1orin1o clw:hiaf>cMochelons ROY VICKERS 
of1he Commun!,\ Party. Stalin and !he KGB The 6rJl nonl<ite ;,, nv� s,,,..;..,,.Q/td 
di!CO>'tt 1\11 nbte1>N-bul 1101 hit idffltity- TM K;n1s,,rd l\{f,,lr(l<Ml) (Do,la) Is � in • 
and • purl' is on. Moan..-llllt, • CIA q:,n, counroom and dub ..-1111 • looJ """" or 
ploq 10 mu,dtl Stalin and lto.w Rfd ()mop mu,don. The 11.u .. \alt is � ..-Ith 
mume pOWff io lus plaoo. Thil columni" fft1l>listun• 1he tnio: id<ntity or 1 di>ftp.� 
read many - -•Is Int year. •nd 1his female muldtt vi<:<im. Vick.,, wu • "er)' 
Jlippin• and d)'l>lfflic work wu 1he bes1 of minor r,ovelis< l>u1 • major"'°"·•O>rywri1tt 
<helot whosework •••m• .. llfd lh<tr .. l soldefl qe 

ERNEST RAYMOND 
W•. tM A<eUM (19JJ) (P"11pin) is an 

ova-ly looJ(JIO dmsdy.pacbdpq:Q), tichly ==� of 
�;:�""o/am':;�:.; 

notorioou Dr.Crippe11.1t•,t11c ramiti11>1ory 
of an ttrmaltria,,P, 1ha1i.....;u,blyleads10 
crime. pur,uit, capture. and !rial. This im
p,ff!ive DOYd is ...,,.he< obocure l>ut hlahly. 
, ... rdfdwork 1ndmru ...,,. .iowlywithan 
o,ccumula.tiotl of ..,..U dclails; �IWly 
!l pther, mom<nhtllt and ILUl)fnlc and 

:'i:::..'.o .  _..,., and '-'�kill& 

(Notc: The ll.bo>-• �ph wu wriu•n 
befo« W�. 1M A"""""' was \deca$1 CH1 
MJ"JlffY/1 

of EQMM. Many <Choc:I fffllinisotnt of bis 
Doplr!lllffll Of Dead Ends seria tcvabenlc 
in� K)'IUlfd All"air.• 

CAROL-LYNN ROSSEL WAUGH, 

���
l
�����

y GREENBERG, 1nd 

The p,OSp,oct or lJI lJILholos,y wilh the 
1hem•S•ow BllSl-l1Mu..,.tA•ot1.lffl) 
should please. However. r-i.n ...W,t not< 

:� �
ro

=.,
i..

:�
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od'!:::"� ':'.! 
.. 1ections. Ele>-•noftbo tiahtem.coriahave 
1ppoarfd in EQMM. four 11c fNlffl AHMM, 
1nd,...,...,., publilh<d as,«cm1yast11c'SOs. 
Authortincl•dcAlimov. Robcn Blo<h. Jon 
L. Breen, Ed Hoch. Mike Nt,,;111, Julian 
Symot1$, and Micbacl UDd<rw<lod. 0 



(� __ Rrn __ OREVI_E.WS_· __ ) 
R.-'I Priolo by Don,,ld Mc Nun OouJlu>. 
Ha,pn, 1956; ,.,,,.., 1970 

This m)'$\tt)' was111 &1pr ..inner u lks1 

��7� 7v:.
ry
= �-=-��"t:���:� 

i1'1 pouil>le to be 1hp1ical of ..,.,.. of 1he 
1itla1bacappoarin such publishen· Kl'ics.A1 
!l>iiht be upcrt<d, lhry arc oome1!mes .. re 
belt like • Hay,:r,,fi-Qu«r, S<l«tioo, but 
many1in>es chey ......, 1o hav,:been1i1lcl1h1t 
jw.1 hal'l)ffl«l 10 be avallablc f0< reprint 11 
1be timo. Jo ,h;. ....,, <"""&II U1< boot 
obvi<>Wyd0n11, bo:kt podi1rtt, thtedi1o,s 

:C.,1;:��
f

� ��lu��!
i

;� 
oollcctlon. 

Set in tl>t VirJin 1"11onds, rcdoknl wi<h 
hn1. pu,.ion, calypoo lOfllS, and uotic, 
""ocali"" placfflama-Lo-'<r �. UJ>Pff 

��L J=·-:.,.i��'::':!; 
lheoflm.;olmt in1crpb.ybelwcenna1iv,: and 
ouu.ider, blacb and whlta, and tl1< IMovQ 
andlhe bave-"°". Tlli$ '""'biot>c,,, 1 qpa]i1y 
irnporu,n1 1o any m)'>!ery, ,h.orouthly pcr· 
mn.tes the plot and •he .«ion. Tbat intear•· 
1ion1nd in\Cfdcpendcnoe of elemmu p1"lles 
thenovdintolht pri,<,.winninacatqory. 

Nan11«1 l,y the mau.iv,:, ,..,;,e police 
capl.li11,M1n<bffii1Bolivar, ll1estoryrevolva 
ar<>und thepro,,,dVon S.,bool family,forme,
ownen of tbe titular ma11>ion, and � 

:���: .. �:1·��· �'�:�u1,:,:: 
Ret>«ca's Pride from ,he Van Schools and 
wMlll&l coruinuou$lyus,d1he lll&nd1 u an =:��-=�:: �:'·:� 
t>rothtn-ladics' man Pela, cripple Joll&n, 
,clid Willrm, who is married to lhe promis-= ... �al

��j;"��:-��n::!t= 
Wales ismi .. iq , and oomesubllcsipalslead 
Lo lhc dixo,,ery of a poisoncd corps< hidden 

in a �m, pi1 bffleath the lloor at Rebecca's 
Prick. Dolivar quickly uncovm nidcnot of 
variow my>1eriou, arrivah and departures 
around the time of the murde<. as well as 
shady �1>1ncial dal1np 1n Wales'• ,haky 
empi,e, incllldin1 1he fac, that much of his 
wa.lth ""'betn placed i a a Lru>1for Han1>1h. 
Thoup w pro<....,. .,.;t1>er 10 11a ... ooup1 
Ll>r """'O" n,or Lo w10ru it now tha1 i1 is her1', 
11>r1oinas-6n have alrndy arousedcoruider
ablo inLffal in the Scates. Fcdmil qents. a 
pri•ate ia•atip.Lor. and Wales·, ...,rcu,y. 
Dn<n1e,11. all lb:t 10 1he l1Jan<11 to .«1 
mancnou1,ncflinhisown,...y. TllrouaJ, all 

thi,. Capeain lloli•ar. an old and dooe fri<nd 
of 1he Vor, Schooh.mai,qato 1void losln1 
1he ttult of rillla the blal>Clt-n or 1he 
ouui<lctl. Fi...Uy. while lis1enui, to cal)'l)f0 
"""P ..;,h thinly veiled d1><1 and w1rninp in 

the lyria. he ,aliles what 1w happened. 

Matttn &f<f>lll raol•ecl beforc a fatald""I 
1nd 1 dramati< land and ... ehu< duriq a  
ten-ilk: atorm drive the ploy,,n to tlw end of 
1hc atrair. All that ,..,..;,.. is a cu,;c,,.,, 
dfoouemc,nt lhalmins happy-...,l'ler and 
an eompk of •icious b<uiality which lruly 
jar1 1he rnder. H""nn, the otrona oeme of 
thc mili<u - thc mu,k. thc per>Gnalitio:s. the 
offhand comments about � relation,. the 
captain"1urugk ..-ith his rom&ftti< point of 
view and the "hip 1,,....iy"-make this a 

�i::�,-�
endition of a "poailiarly 'bland" 

• • • 
.
- �twTbomP<On 

IIHIMI Doa1 II�..,- by Siephen Ranwme. 
Doublecl.ly.19-41 

The IOU of H- l)o,r� Hwrq f,on, 
Marvin la<:hman1wrntouc1obet.erendipi1ou1. 
Arter all,it isO.U Mapback l l l , andO.lldid 
f<p<int ,ome le$t.er-tnowa bu1 11>C'ri1oriou1 
itemsinthowculydl)'I. 

State's Atlomey Chriocophcr Chana is 
appointcdSpccial PrOHatlotbtca....,Dimict 
Attotll<')' Anthony Pince 1w iUqally abulm. 
th< power of hi, � fot financial pin, and :� ... :::,:=:;;::• wt to p,ove Pince', 1wilt 

A jury lw been sdtcte,:l, and ,1w ..,tual 
tdalwill b<'Jill OII M°"""'y. C,W,,.-, "<liq 
on • 1ip, de!ails his frkod and hdper Sk .. ts 
Nally tO obtain """'" pOo!Jbly lntriminatiq 
documenll f,om onc of f'i..-tt's lawyen 
before 1heyeanbe dcuroy«1. 

N•llycommi11 • ncar-fatal-ullbu1 f•ils 
LO l«Ur< tl,e niele-n,oe. AJ l,e llteJ, lw is 
reco,ni.ttd by 1 vtry unfriendly ...,.,p1.p..-. 
manwhoinformsthepeti,a, 

Ou.nce, who i1 1bt �ed $ott of N•lll"s 
fatlwt, ftnds hi�f lorced 10 subom an old 

�::,:t:.:_
an1Libi be<-.lluse11>rlaner 

The <1hical question ol ..-hclher 1he end 
ju,1it\a 1lw mum arisabu1 is 00ott lost in 
C1w>«-'s almo,,td<Spen,1< 11lrnlpt$ l0 1«\lf< 
abooluiely dam11iq � qai1111 Piefcc, 
,clvetwo munlen in whi<h hcis a p,ominent 
suspect. procect the dluPter of a  re1i,cd 
judac(who ..- u in..,umental in obtainlq his 
1ppoin1.....,1J from nidcnot pointiq 1o her 
auih. in one of tbr mutdtn, and fiaht 11,e 
.-ffort1 0r an 1n� -$p1Pff ""
whokno..-1 Chan«,'s .....-ymove,10hav,:him =.'7.!i."""' hi, p(llition ind ul1ima1<ly 

Th<r<', also C1u,nce', 11unni....,. t,eautiful 
secrl'tary, whom lw'•«M)l•bou• and ,...nts 
1o marry, bui who doftn' want io rnany 
him, and 1wo serious at1<11lpCs 1oki11 Chance 
l><forc h<can,cl-.all his problans. 

"R•n-· is. of courw, Frtderict C. 
O.•is, whot< D""""'-"'t 8/odf (l!M7) l read 
o-.-erthiny yes1rs q0 and dimly mncmber u 
briq ralher l(ICld-which isn, true of thc 

more •=tly •••mined � Dn,d(y Mu, 
As/llry (!9!0). 

Tlli1 1>0•el, nan1te,:l in d)'tl&IIU<, ur�h1-
forward prooe, is an uoclknlel.lmple of 1),e 
l\lordboil«1 110Vel. l111cpl upects sl!<>uld be 
ofintere,ttG&le StanlcyGardner rnders in 
acnera! and law profeuor Francis M. N<vi,.. 
in particulat. 

Htar,;aDori) HMr,y wlfen only from a  
p<>or title. hs ploc i, compliaued but noc 
o-.-erlycomplu. 1t i1 1 bi1 bafl'liq and, uoq,1 
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eoen 1hou1h their moti.-ations mt,i,1 be • 
t<il'le o1>$cwre. Th< ,ituationo 1hey ftnd 11wtn-
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nce 10 .,,e,-dw _,. <1qr« 

T11i,novel 1hould inci1cthe read..- 1o make 
anac1i•c elfort 101<1 10 1he endiq, 1nd 1hen 

�:
ine lo ...,k out futtlla <fforl$ b)' thi, 

Vk\orWltitechurch.TIICC.-lall�. 
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,� -1 is 
Whiuchurch's 6nt essay into cri,.. lk:tion. 
Hubin'I Bibli<>SNlp/1)' mistakenly lius this 
•uthor'1 ft.-st "°"d � Co,,- oj J!dlitt 
(lllOJ), but an eumin&tion does llOl bet"'Y 
anycrimclicliotttlctnm11what-. 

TCC&MW does not lisl Tll,c C.,- i,, 
Railhn« u a crime publkatloo, Uld ACOC 

�i!'ot"i!�i:n�"!c.�
Whiled>urdl's 

the�:;.:.-:. :.���
hurdl fU.IY ln EMO, 

Would tha1 any ol 111 11ad rcad 1his novd 
before dabiqinto pmnah1f<judamtnt and 
pUblicationl 

Curi011$1y, lt isou.rprisi"110 DOlothat,willl 
all ill errors, Ordean Hqen's WAo Do,w /IT 
doescorrffllylistthisnovd. 

1.onJ c:ite,:l u • ckrical romancc (and • 
dw-miq o,,e it i,), Tll,c CQ- /,r Rt:SIMfl« 
ises-l<!ttil.Uy a <;<>med y of ....,._. aad a lo.-e 

�': ��arr;:���or:'! 

Eicposition tells us that • Mart�q Uld 
successful hank robber)' hu oca,rred. We 
AnL - iU perpelrator, ..-ho il a rlltb<r 
appaliq rosue. u he commill the alt-. 
oqua.lly hel...,... crimc of 11et1liq a cleqy-
ma;��!"':l"!;:": la=�!:- �::

; 
accidentally turns up in thepOooalion of • 
rapectablo (and �) c:iliuo • ..-ho 
m1111hav,:hisin........,,. pro<mt in thc cout1-
room u • Scotland Yard iftspeclot, ..-ho 



secluth,e afomnentioncd l>aokrobber. loolu 
on,,ith a,atlnlotat. 

.:��i''::
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i�

t
i:«���= :;",.!.=.' l>rinp lumin,csc,enc,o to • cloudy 

Now. ou, t,,.,-0 1t,,. R� Joh0 Sntitll 
(where ha•• I hoard that .....,. bef0tt7). 
newly promoted to C.- of Fraucnbury 
Cad1«hal. is ablo to prove hil abooluu 
innoa:nc< of any uncloriail condl>CI whilo 
vacatioflinaon t11cContinon1, and•l'r«tu.al.ly 
liln><:,e al! l')Wp (- or wbkb eould be 
conside,ed uac1iollablo).and.orc:ourx.win 
hisfairlady. 

rloHOffllNl byMileson HononandTbomu 
P,rnbrol<.AltllurBark«.1936. 

Ther«:C1>t newt tNICJobnllaJland 01her1 
are ,...,i,ina � S,,int Mys1ey M111<1:ino ii a 
JOur<:< of op<cial plcasur• to me. l fondly 
.........,.,b<rllleold Sa/n,, wh>:h6rot a.-rod 
wi1h a Sprina l95J isweand la>1ed, with • 
minorin•«ruption.until0ctob<rl961. Editod 
fir$t b)' LeoM111ulies andfrom l9S6to l967 
bJ Haru Stof•n San,......,.,, Tlw: S.,int rnan· 
1&od thennltric:kof mainl&inin1 a remark-
1bly hith quality of new Jtoric:s and r•prinu 
OCl • limltodbudld. 

Thi$ was due In tarae measw• to H114$ 
su,,es,on., wlll1tl pe,>ODai relat;onwP' ,,.;th 
S<O< .. or my,tery and ocienc<-fiction •ritors. 
And altiloutl, l>l)'ffl<nt •as small. it WU 
p..-llapo the faslffl in tlle ma,ati1>0indumy. 
I otiU t<fflfflll><r linina in Hano., duu«ed 
FifthA><nue ollloe about ,:JO one <vmillf; 
nrly in l96J whar a w•U·known writet 
hurriccl in with a just,completod tn1nlllctipt 
and • .....:1 for immedi.lle p,,)'lllmt. Harts 
quici<ly skimmed the manllS<rip< and wrore 
outacheckon theopnt. 

Lookina ovaback iuues of 11ot S,,/nt. or 
tbc ill'la lhalJohn Nic:nti!1$ki complled in 
1980, one ii ftn>Ck with tho number of 
importUlcwritenwllo wer•rqular <;<>ntribu· 
ton. h•ac Asimov, Robert Bl0<h, Lawrence 
a. Bl0<hman. Ray Bndbury. Fmhic: Be-own. 
Lali< Chan..-is (of cou,....). John Creasey. 
Alt&"'l Derleth, Harlan EUiJOn, Robert J... 
F1$11,Palricia H;,tumith,DororhyB. H ........ , 
Mii:had ln,..., Joto, JU ... Hayr>ard i,:.,... 
drid. OliYtt l..afu�. Wide Miller. Stuart 
Palmer. Harl"}'Pa.,....,.. Craia lllcc, Vift<fflt 

Pltot«rimef is a eollectl0fl of twen11-lix knife wouod inftkted by a loft-haoded 
crime 1tories in pktu, .. 10 which brief mklfdera; "Death in a Balhroom" oo subw· 
caption, are appended. Thac m)'Slffla ..., lutina one identical t,,io for another; and 
aimosl P1LrdyviJ..al; the to.t lftV<l ooly to "Wb,c, Fired tbe Sl>otT" on tbc -'*""' of 
furnilh backsround lnf°"""t;o,, and could pOWda distoloration around <l>e bulkt 
be omined. Som< wlution, ar• p00rly wound oru 1pparent1uicido. Othenre1J,on 
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Smokina" din in • ,tan" cafeteria that Auic:j or I.PP[icd criminolol)" (a door can be 
smokina il proltitntod throuaJlout U.. e11tirc lockedf,omouuido witha pieoeof Jtrinaand 
1tof<); orhenarcdifficult coarrin11 b<aouse a b<oket1 k1Uui"' l'lftdle-"llehind l.or:kod 
ort11< phOloaraphy (in"J0<1<1EarnoPl'OIIW> Door1j or on 1he prexnce/1boenc< or 1 
,;,,,,,• the pictures olmply do DOI ,how that ""111ina]y inconseq1>C11tial pi= or cvideno< 
ooe of the stampo is Km1lod on thrtt lidos that ftUonlythe;ort«t tbeory(tbt corluctcw 
andtheorheronfow). lllissinafrom1he rQOm or1· rnan wppclR<l 10 

Nolewonby is tbt larl< oumber of oolu· haneonoumed enoqhpe,ntbachil fall from 
lions that comes from my,tery lietioo. Somo awindowcanb< attributed todrunkcn...,.
depcl>doowiddyaccepledcor,_,ti,ono,•wbo "Accidtnll.lDeath7; 
Killed the Diamond Kina7" on the lype or -WiUiamReynoldJ 

Stanett. T. S. S<ribli,.., JoliUI SymollS, - ond tbt wpanatural. ten or them 
J..awrer>a: T""'t· ind Corl>Oll Woolric:h aU reprinted from Al/ff!d 1fitd1�od/"I Mysley 
c:o,uril>llted ncw1t0<ies. manyofwhkhha•·• Ma1a:ino. Thil is tlle 6t1t or 11 .. Hitc:1><o<k 
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Rn<hr. Doubleday. 1966) barely .....,tched tivalikcMu Carradoo, J..ord Darcy, fllher 
1
�::�mo_,, "Dt.lth ofa Honq,.Blondo- �r�;i,�,,;."'.���

..,

::.�·::i:�:i: 

�::.� :'in�':1� .. ��!:'. ;'r!:i�': ��:i: �:-';e:.10����:�: 
B,.,...n"1"ThcMiuiJ1a Aetor" (Nov."6l)i1 th,e lhou,lt tlle otories ......,. quite <:0h,e,-e into 1 
onlyJhon >1ory he .,,.,. wr01eabou1 Ed di ulUl')-inatheme 
Am Hunt«. And Thomas JI. �. "Tbr Tumina 10 the ....,.ui11<1. AHMM has a 
Bi1Job"(D«:.'65) >ttm1 tOb< hisonlylhon 6or:lead >1ory inits Aprilisoue-"ThcSprina 
IIO<yabout pri•at• �Mac. ThlltE.lli<Oic:d·by Sl<phmWasylyk. lflUI 

I wiffl !lie r�ived S,,/nttvtty ,uccas. and I unus..al talc of • child murd<t, and l hop,: it 
h<>v<tobe rtportillf; ortitben!ooon. brinao wid<t r«o&Jlition 1o a oolkl prof.,. 

Thetirot quarter of l98J ,..as1>01 a partku· lionoo1writ«who'sbeentur1Unaout cxoolletlt 
lady 1ood one for mystery antholoaia. and I short Sloria for mor• 1hantift<et1 yat1. 
fOUJtd only 1wo wonh 11111ina in addition to lt's aood lo _ Es...,. Sa,·• bai:k in the 
Slro,.. BJJ.si- in M�f"dn(A,on), Bletltioned Juor: is,.,. or EQMM with a new otory abou, 
in my last eolumn. Bruce Cusiday'• fi.l)OIS of priv11•� Sam Train. -0... Man·, Opinion." 
Drl«lio�: nv Art of Dtducti<>� Befo,r Savqc tortk tim• out from short lt<><i<t ,o 
Slwl<><k lfoi111a (fr«lnic:k Una<1. :16.9' ,..ritehis6t11novcl,T...,lf81.S.,,(Scribner's. 
p,,per. $12.9' clorh) r•prinu four1un 1toric:s 1982),,..hi<hoa,nedhimanEdprnominiuion. 
and exoorpt1 r,om books, bqinni"' with Sp,,aki,,. of pri>"ato •yes. don� ovrrlool 
Herodor"' and c<>n<ludina with Oal>ori•u BillPromini"sOutFok(S<.M11tin·,.S1J.9S). 
Manyoftllemwor•unknown tome.ond tlley the ti,11 eollection of IIO<ic:s about hi$ 
amply demorutfat< the editor's thaio that "Nam ..... Detec:ti•<." Two of the lcn oloritt 
tben! was iodotd detec:tion in fiction before are P1Lbll$h<d !n Americ:a for tbo tir1t time. 
Doylo-andnrnlleforePor:! lllvin1 a_.,od oripnally in I Japanese 

The orher r«:ent antbolot)-, Elana J..orn ....,.uior:. O... or 1hae. "Book1ak«." is an 
Al/ff!d HUcllrod'l F�,al Allr«tio,rs (DlviJ .. pecially aood 111< about secmina]y im. 
Publicaliofls.S2.9'papa;DialPr .... 112.9' possibkthtfUftom& r&n'bookstO<•. 0 
clOlh) b a mixed bq or twcnty-one Jloric:sor 
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By Raflel Tlllon 

Few clues point 10 Phoebe Atwood Taylor (l909� 1976) as the author of Murder ot the New Yo,k World's Fair (Random House, 1938), published under her $CCOnd pseudonym, Freeman Dana. These clues follow pauerns Taylor used in her other mystcrynovcls-oneag.ravestone,anothcracramped, handwritten calendar. The hardcover blue.and-orange book contains no Library of Congress number, is copyrighted by the publishcr, and cvcn in thc copy owned by Joseph G. Harrison, formtt publisher of the Christian Sden� Monitor, bcarsnO i!1$Criptionor signaturc. "She wrmc it all right," Harrison 5ays, and a rcadina of the "lirst ldllina of Mr. Whalen's 1939 cxhibitiont as it is called by New York Herald 
Tribune reviewer Will Cuppy, presents some fairly obvious parallels in style and approach. But there is no official record. The tombstone of Freeman Dana Atwood, located in Oakdale cemetery near Wellfleet, Massachusetts, would have put Taylor's sleuth Asey Mayo on the track. II tells that the pseudonym Freeman Dana. like Alia:Tilton, is derived from the name of a relative. HewasbornApril29, 1879 anddied March 1$, 1 88S, .. the only son of E.T. & C.M. Atwood," Taylor's maternal grandparents. In the same plot are the headstone of her aunt, Alice Tilton Atwood, Freeman's sister, with whom Taylor lived during her mosc prolific years, and the unmarked burial place of Taylor's own ashes. Taylor's calendar, another tangible link between the author of the Asc:y Mayo and Leonidas Witherall mysteries and Murder al the New York World's Fair, is a handwritten account or the author's daily actiYitics and the events and persons in her life. 

Among the entries for November 1937, she lists .. 3 _ T -N. Y. ? - Hayward, Norton, Random House:, Lunts, Dot & Guy," and "9- S - Bk Fair-DullKay-Jim lunch- Home." This shorthand, translated, means that she was in New York on Tuesday November 3,  1937, had appointments with Hayward Literary Agency, Norton and Random House publishers, went shopping at Lun1s and visited with Dot and Guy. She stayed in New York two and a half days, was home on 1he 9th, a dull day with Kay, lunch with Jim, and an cvening at home. The enigmatic "Fair" notation may or may not refer 10 the book she worked on after this. November 26, 29, 3 0, December 2, 3, 5, 7, 8, 9, 1 0  and 1 1  all have entries "work." O n  Saturday, December 12, she writes "Mss off-work- work," and on December 13  "Work-Work-MSS off." These entries indicate that she followed her normal habits of completing a manuscript three weeks before deadline. Almost immediately she started another book,whichshe linished January3, 1938. When Taylor donated her shelf 10 the Mugar Special Colle,;:1ions Library in 1972, she claimed Murder a t  lhe New York World's Fuir with a card reading "Compliments of the Publisher" (Random House), a ticket to the Fair Motorcade and Preview, April 3 0, 1939, and a clipping of 158.llc Anderson's review from the New York Times Book Section. Her calendar, however, shows that shedid not anend the event. It reads: 
27 - W - To NY? NY Pindyck-Commodore- Back Leave- Cx28 - Th - NY - Commodore - Megan - WWN -Collins-Arl TaylorMcA 29-F-NY - Commodore - Home- M. -Home - CxJO  -S- Home-CTR -ihPS- Horne. 



Her premature return from New York seems to be 
explained by the MCx," her abbreviation for her 
monthJy Mcurse." 

Pindyck was Hayward's contac!, Collins her 
English publisher, WWN Norton Publishing 
Company. She often stayed at the Commodore when 
she was in New York and kepi appointments with 
McArthur at frequent intervals. Al home on Satur
day the 3-0lh, she went to the Center and shopping. 

The ls.aac Anderson review isbriefand favorabk: 

Here we have a preview of the World's Fair with a toupk of 
murderslhrown in for goodmeasure. Thestol'}'staruout 
as a slapstick farce comedy and continues in that vein, with 
a few tragic intnludn, almosl to the end. lt is also a 
genuimepuzzler whichgrows moreand morc involved with 
each sucettding page. The ccntral charactcr is a dcLighLful 
elderlylady, whocan be a fluentand convincing liarwhen 
theo,;casion calb forthal typc of stralegy and who fears 
nothing on carth but snakes. She attends the openin&-day 
cxer� ofthe World'sFair, becomesinvolved ina murder 
mys1cry, and$Olves it just in timcto save the fair. As lhe 
Late Dexter Fellows might have said, it is a 11\CTI'}' melange 
ofmirth, murderand mystilication. 

Murder sold for S2. lts jacket features a classic line 
drawing of the fair's spik.eand bal! and a stunt plane 
Hying throug.h a beam of light. On the hard cover, 
next tothe balland spike, is the Random Houselogo, 
an Early American building. 

Phoebe Atwood Taylor's only story with a heroine 
opcns on a noteof whimsy: 

Mri. Tower simply did not choose 10 go home, and extra· 
scnsory perccption playcd no part in hcr choicc. l f shchad 
not missed the: six-thirty-two, there would have been no 
World's fair opening in New York the next day. There is 
even a remote poss;ibility that there would have been no 
World's Fair at all. 

The omniscient point of view is adroitly managed 
throughout, though only two characters' minds arc 
entered: Mrs. Boylston {Daisy) Tower's and Sam 
Minot's. Daisy is the Louisburg Square matron, 
mother of Boylston {Boy) Tower, the correspondent. 
She has smuggled herself out of her nephew Eggle
ston {Eggy) Tower's "hideous Imitation Early 
American housc" in a laundry truck, convinced that 
herbroken hip no longerneedsbabying. 

Sam Minot is a newspaper reporter, who crashes 
into Daisy's phone booth and enlists her aid in 
"shakingComradeGluc.n 

The plot develops rapidly. Sam and Daisy are 
handed tickets 10 the Fair and a free train ride by 
Daisy's former maid, Cherry Chipman, who is doing 
a "market survey.n Theyjointwo otherlicket holders 
and Cherry herself aboard The Golden I)(lrt, Conrad 
Casscll's de luxe (sic) private train, running from 
Boston to New York. They arc suspicious from the 
start that something is wrong, but, along with their 

companions, poker sharp Madame Gert Duplain and 
George Edward Whitty of Whilly and Glum, Meats 
and Vegetables, they are loath to give up their free 
tickets. 

Farcical situations follow, more like the Alice 
Tiltonscries, of whichTaylorhas alreadypublished 
Beginning with a Bash and Cut Direct, than like the 
Asey Mayo stories. The five newfound friends 
bumble and push their way into the World's Fair 
opcning in a prcvicwpublishedseveralmonths beforc 
opcningday, May l , 1939. 

Fair local color, drawn from newspapers, maga
zines,and brochurcs, is liberallyand self-consciously 
applied: "That was right ou! of the book., what I told 
you," says Sam Minot, doubling as a Fair guide. �1 
think l do grand local color," saysCherryduringhcr 
stint as an ushcrattheOld EnglishVillage, 

Reviews of the fair tcstify thatTaylor'sdetailsare 
authentic-the 7()()..foot-high trylon, the 4,2000,000-
pound steel and stucco pcrisphcre with its ramp 
(hclidinc), the five-acre Town of Tomorrow, and the 
central plaza with a 65-foot statue of George Wash
ington, dedicated by Mayor La Guardia to com
memorate the ISOth annivcrsary of thc first prcsi
dent'sinaugurationon that spot. 

One or Taylor's dCS1.:riptions is also partially 
quoted by Elmer Davis in a biographical sketch or 
New York Mayor Robert Moses: 

You go up in a glass-cnclosed escalator. Stcppin1 within, 
you will find yourself scemilljJy suspended in space on a 



m ovi lli platform, g azi lli dow n  al a vast panoram a 
dram atizi ng the role of c ooperati on i n  m odern ci vi liz ation 
andshow ing all the elem ents ofsocietyc oordi nated ... in a 
�t«WorldofTom orrow 

The glibness suggesl5 that Timtt of Ot!ct!mber S, 1936 
was justified in declaring the Fair's publicity depart
ment "lyricism . . .  more than adequate 10 its task. " 

Sam's quip, "the helicline with it" is in somewhat 1he 
sme vein as Business Wettk's December S, 1936 
commentary: 

In a paroxyun of far-$ig hced�, the Nn< York World's 
fai r lhi,wcek laun.c hc d a drivc lo raisc S27,829,SOO from 
public -spi ri tedcitiunsw hooesolici tudc for thefaitnam e of 
lhecitywi llbewhenedanda�tedbythe anticipati on of a  
rolicsom e b usi ness w hic h is b ound t o  c om e  w hen hordes of 
frc e-spenders desc end on lhcm etropolis. 

Cktails from Fair booklets and the media follow in 
abandon: Fai r Cars for Visi ting Firemen, Senators, 
andCaptains of lndustry; trapezc artists, the Ftying 
Cordovas; the four freedoms statues; the Panto-

mi me-teatret from Tivoli in Copenhagen; the "lop. 
sided ladylinger roof" ofthe textile building; the time 
display in !he Elgin Building, "Beginning with the 
prehi storic smoldering rope and the Egyptian slave 

gong, continuing down through water clCM;ks and 
hourglasses to  antique and modern watches": the 
Eastman Kodak building "on the Blue Plau"; the 
guides' uniforms as pictured in the Nttw York Times, 

March 24, 1937; the colorscheme: 

MYou know w hat?" Whi tty sai d. "I � oranae and b lue arc 
theFai r rolors,huh?" 

Madam e Duplai n looked at him and sig hed. 
MEi ther 1h11, Porterhouse," Jhe 11aid, "or som eo�·s 1ood 

and c olorb li nd. " 

Whitty's question, "What about Sally Rand, huh?" is 
reminiscent of a Business Wttk commentary on the 
"wri gglings of Linle Egypt and the disclosures of 
Sally Rand." The expensive cigars on Casscll's train 
are Coronas, named for the Corona dumps, the site 
chosen by Fair planners to be transformed into a 
park after the Fair. When Whitty tries them, he 
finds them tasteless, slips one of the Corona bands on 
his own stogie, and comments, "you know you're 
smoking something." 

An October 20, 1937 New York Times article 
describes BenjaminAlbrc-ch1's new adhesive, used to 
affix copper to the office walls of the Fair's adminis
tration building-a possible source of Comrade 
Glue's qualities: "more persistent. .. More dogged 
and rugged. Like granitC . . .  an amorphous quality 
about his face.Gluey." 

Gi ven Taylor's work schedule, even the New York 
Time-s artists' drawings of Ot!ct!mbcr 6, 1937 could 
have inspired one guides' airy, "The Amusement 
Zone is loopcd around the lake." 

Immersion in allusions is a trademark of Taylor's 
writing. Still, the real point of her books is the 
murder plot, relying strongly on fast action, racy 
dialogue,and psychologicalmotivations. 

Conrad Cassell, "the most c-ccentric tycoon i n  
North America," has been interviewed by Sam 
Minot,whocxplains, 

"Cassell almost ....,. ,he Fair! Onc: ,.,avc of ancyelash and 
C&SKII w ould have been the di reel or . . .  

"Andw hc n he di dn't ,et tob e di rtttor."Sam c on1inued. 
Mhew as so sore ihat everyb ody thoua.ln he'd r>evc r c om e  
r>ear1he pla,:c .B ut he had a dian,eof hearl,•ndstuc lr. up •  
b ui ldina that looks lilr.e Venus d e  Mi lo havillj nig ht-

"And Cassc ll's even aoi rli 10 be there for the openi lli 
pag eant to lr.c ep an eye on theOld Masters he's lentand lhe 
oncshc 'sw an&)c d forthecxhibiti on." 

Theousting of adirc-ctor was a real item inthe actual 
preparations fortheFair. J osephG.Shadgen, "a tall, 
shy,greying,civil enginecr," had started the Fair off 
onthe suggestion of his twelve-year-old daughter. In 
1937, Grover Aloysius (Gardenia) Whalen took over 
the supersell of the city's promotion, first "sup. 
planti ng" QeQrge McAneney, who had headed the 



businessman's spearheading g.roup, and then in June Mdismissing" Shadgen. Whalen's "bubbly personality," a con1rast to the engineer's, puthlmwell in fron1 in l 937-38publicity. The fictitious murder occurs in Cassell's private office on The Golden Dart. It is discovered by Sam, whose clumsy detecting only makes him more suspect. Daisy, whosolvesthe mystery, docsn't lind out about !he murder until page 1 10, when Whitty reveals the prime suspects: MSay, didn'l they grill you? for lhe murdcr? . . .  lhe one on lhe train? I heard about it from a radio . . .  They were sendina, oul a general alann for us . . . .  They think w,: did it,M 
Daisy has already seen headlines regarding her dis.appcarance from her nephew's house.She docsn't want to be recognized and taken home in disgrace before she has seen the Fair. So she undertakes the solution of the crime for her own purposes. She and Sam steal guides' uniforms and programs, and the live fugitives aresoon touring oil magnates from the Arab cou11tries. She gives a quick summary of suspects and mo1ivations: 
"The murder or the <ka1h of some irnponant pcrSOTUlje might dirn it, but lhere',really nothi1411hat coukl ,iopthe fair. Fi"' is out becausc lhethlrtB's bttntoow,:Jl planr,ed. Thinp are li"'proofed, and all. And epidemics, like a big ftu epidemic, rni.ght cripplc it. Labortroublcmifiht cripplc it, But nothin& rould really stopit. lt representJ toomuch oF an investment . . .  They insured themselves and their buildinpapinstthere bcirtBa fair. Scc?" 
The insurance motivation slowly brings the murder victim's identity to light. He is the insurance agent, Daisy's nephew, Eggy Tower, alias MComrade Glue," Sam's dogged pursuer. The realization of these coincidences, and the series of disguises that follow, areagain characteristic ofTaylor'splots. Realizing that Mrs. Liuie Trimmingham and Elfrida {Eggy's wife) are both at the Fair and will recognize her on sight, Daisy discards the guide's uniform and joins Cherry in Old English period costume-French slops, actually. Shortly afterward, she dons a "shapeless dirndl," forges a letter on filched Golden Dart stationery, and re-enters the train as an interior decorator. While there, she overhears a convers.a1ion that explains why Brand is unrolling window shades with paintingsJn them.She knocks himout with a cut•glass vase andties him up with his suspenders and necktie, is caught by Stragg the chauffeur, but outwi1s him, knocks him out, and leaves him tied up under the protection of a duped guard. Then she changes imo a reporter, borrows a car and drivcs forthe first time since having broken her hip, lj.nds a cape, and iransforms herself once more into 1he Mrs. Boylston Tower of Louisburg Square. 

She arrives in the lobby of the hourglass building just ln time to hear of the second murder, Elfrida. Wanting to make a "Garrison linish,"shc confronts Cassell in the lobby of his own building, having already disconnected the elaborate wiring job by 

which he would have blown up the entire Fair when its lights were first turned on al the opening ceremony. 
Murder or the New York World's Foir is Taylor's only book in which the identity of the victims belongs as much to the subplot motivation as to the ferreting out of the criminal. Daisy's razor-sharp intuition tells her that her nephew was murdered because he was after a lot of money. He had stumbled into some· thing he wasn't expecting and probablydidn't recog· nize. His murder was a "gesture of panic," an effort to keep concealed something too big to let anything threaten its success. Since neither murder nor lire would stop the Fair, somcthin& big enough to dwarf eventheinvestments hadtocxplainthe killing. Eggy'sidcntity as the victim, and as Sam'spursuer ''Comrade Glue," makes sense also in the story of Daisy's personal needs and desires. He is the insurance agent, needy and greedy for a largc acoount, able to give the reporter damaging information, 



afraid of publicity. He is also the overbearing nephew who has imprisoned Daisy's free spirit. Her response to the news of his death suggest.'! the undercurrent of violence harbored in Taylor's only heroine. Daisy's 
facc wa.s set and immobile. But shc wa.sn't goi!lll !O faint. Boy Tower's mother wasn't the fainting kind. Wh<:n sh<: spoke, sh<: spoke in tluu \:8.lm,icy voice that lt.ad friglttclled Sam a liulc, thc few times he'd heard lt. A lesser worn.an would be havina hysterics, Sam thought. And perh.aps hystericsmigltt be easicr to take than that silent calm. 
Daisy has done violence to her longings and put down her suspicions of Eggy for over a year. No wonder she knows how to trip Sam with the tip of her cane, how to elude the police and downgrade their intelligence, how to knock out Brand and Stragg with a cut.glassvase, how to lie thoroughly and creatively, and how, in a final triumph of restraint, to lead Cas.seU on to his gloatingconfession. In fact, the only restrained violence in the whole novel turns out to be the two murders-which are behind the scencs and undescribed. Cassell's careful planning of the ruin of the Fair, on the other hand, rcquired ingenious alibis, outstanding forcsight, and immense patience with detail. His timing in the plot to make his hourglass building the source of final revcnge forhisoustingisthe uttimate in rcstraint. And Daisy's restraint is as total as it is unwitting and nurtured by her role-loving personality, a personality so strong the whole Boston world knows it at a glance, yet so much in control that at a momcnt's imagination it can become a Mrs. Days, a floozy interior decorator, or a frowzy reporter. This quality of restrained violence makes Murder 
at the New York World's Fair a book of its time as documented in the media of l 9 36-37 andthc months of the Fair. Coveragc of the arms raceJ)ltirs up with Fair director Whalen's assurance that Mthe uncle of the King of Egypt toldme todaythat therepositivcly will be no war." The media picture projects an image commensurate with the businessmen's announcement of the expected end of a depression as a good time to have the fair- knowing at the same time that the War Orders are coming in. The book contains a few overt expressions of this violence, beyond the news of the murder itself. Cherry Chipman says, MJ've killed Eggy Tower in my mindeverynightfor months." Daisy, chafing at the pretensions and sunieillance she has exprcienced in Eggyand Elfrida'shousc,rcprcsscs her real feelings. But once away from her nephew's, she knows 
she simply could not endure, now, to go back to a place whcre hcr food was censored, where they choked bed tea down her throat. tricd h<:r door knob when shc rcfuSW to 

all.'lwcr a knock,and tampcrcd with th<: private papcrs on hcrdcsk. Andwithhcrchc<;k book, too. 
The distancing of violence by the newspapers that were Taylor's sources appear in the book as Daisy's familiarity with the editing process. She suspects Whilly of the murder after seeing a dipping of his picture under a picture thief headline. But when she scesthewholepage,she exclaims: 
"It's the composina room again. Th.at head aon with th<: nextcolumn,ovcr theleadaboutthe Mona Lisa.Whiuy's picture got its own column. He's just been inducted a.s Grand Lcadcr of th<: Barambcba Lodge . . . . He's a butth<:r aftcrall. 
AndSam, the rcpor!er,declarcs, 
" l havcn't takenmuch intcrc:st inthis fairlincethe previtw theyhadjusta yearqo. l duckcd it,andwrotea swcllstory from a pubLicitylayout, and then it went and railled and halfthc program was cancelled. You'U never h-Ope 1o read anything more glowina than my dcscrip1ion of those preview fireworks." 
Murder at the New York World's Fair, then, is ronsistent no1 only with thc facts of the Fair and the inner life of its heroine, but with !he composite portrayal of the world in-the day's newspapers. And it might be as appropriate today as a preview of "the world of tomorrow." In the 1937-38 of the book, nickels were still working in the public telephones, but unrcst in Poland, the build-up ofarmies, and the mobilization of amu and munitions arc documented todayasthey werethen. Taylor, portraying denial of inner violence in Daisy, even reveals it in herself. She makes three allusions to world events. Boy Tower was Mwriting up the war in China." The people at the Fair reminded Daisy of "mobs massed in Red Square.ff Sam in his guideuniformlooks Mlike a posterfor Fascistyouth.H After hcr dcbut as a detcctivc, Daisy wants only to relax, listen to music ("Thc Pink Lady"), and read a book. Her first choice is Lady Audeley's Secret, a famous novel by Mary E. Braddon, written under a male pseudonym in 1862. It made Braddon's foriune and that of her publisher, John Maxwell, to whom she was married. Intimidated by Cherry's MWhat?" Daisy demurs and says Lit1/e Women will be an acceptable substitute for Lady Audeley. Unfortunately, it appears no one ever picked up that duc to her authorship. lt mayeven be that the book was never sold. Big promotions like World's Fairs don't always appreciate other uses of their names. Random House has kept no record, and Phoebe Atwood Taylor never wrote another Freeman Dana novel. From then on, she kept her heroine inside. D 



THE ODDLY COLORED THREAD: 

LOGIC 
IN  DETECTIVE FICTION 

By Louil Phillips 

I confess. I do not devour mystery stories like 
chocolates. l remain, in fact,somewhat pu:uled and 
frightened by the men and women who wander into 
my local library and cart away, week after blood
stained week, shopping bags and cartsfilled to over
flowing with mayhem-ax murders, poisonings, 
blackmail, kidnapping, and sundry other forms of 
diabolical connivings. Since I am not of that crew, I 
ortenwonder what philosophy comforts them late at 
night, when mystery story fanatics devour man's 
inhumanity to man? The philosophy must be that 
Crime Does Not Ptzy. Though I doubt that, if it did 
not pay, so manypeoplewould partake of it. 

Granted my lack of fanaticism (or lack of e,c.pcr. 
tisc,as the easc may be), l should like to e,c.p[ore a 
few minor points concerning logic, reasoning, and 
the analytical pr()(:esses as evidenced in the shon 
detective story, for it seems to me that the kind of 
reasoning used by a writer to create a memorable 
work of mystery fiction is not the same kind of 
reasoning usedto solve crimes, l s this not whatEdgar 
Allan Poe hints at in  his introduction to  "The 
Murders in the Rue Morgue"? In that story, the 

The analytical l)OWff m m;t no t he co nfo unded with Jimpl c 
ingcnui1y; fo r whik:1llcanal yi;t i$ �ly ing cnio us,1 he 
ing cnio us 11W1i$o flco incap abl eo f analysis.Th<:co115lruc
livc or comb ining po wer, by which ingenuity i,, usually 
m anife$led, and !O which the p hrcnolog iS1 $  (I belkve 
CrTOIICOU$ly)have ll5.Sii11e<l asc,p ara1 eo rg an, $upp OSi"1i1 i$ 
a p rim itive facul1y, has b « n so frcqucn1ly K"Cn in1 1>ose 
wllo6c: imelk:<;tbonkre<lo therwisc up 0n idi0cy, asto havc 
anncte<l ac,neral ob 5crvatio n amo na wrilers o n  mo rals. 

B el10-cco illjWuily and the analytic ab ility there exists a 
ditferencc far arcatcr, indttd, than that hetw�n the fancy 
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and the im ag inatio n. b ut o f  a thanctcr very s1 ric1ly 
analogo us. lt will he fo und. in fact, tha1 thc in1cniOt1s are 
al wayi; fanciful, and the truly im ag inative never o therwise 
than analytic. 

Mystery writcrs stand inthe great gulftha1 scpara1es 
ingenuity from analytical ability, and, in that gulf, 
many afuriousand cU.rious swimtakesplacc. 

Mystery writers, I believe, often work backward. 
Before a mystery writer starts his book, he probably 
already knows the murderer, the motive, and the 
events leading to the crime. Then the writer works 
backward to provide a coherent and suspense-filled 
entertainment. From scntence one, the end is in view. 
I do not insist that all detective story writers follow 
this method, but, if ! weregoing to write a mys1ery, I 
should like to have a notion ofthe ending. l ccrtainly 
do not want the wrong person to swing in the noose 
of my detections. Along the way, I would also 
provide the readerwith a numbcr ofducs so chat my 
rcaders could take part in the pleasures of raciocina
tion. l would remain mindFul of the adviccgiven by 

S. S. Van Dine in his essay "Twenty Rules for 
Writing Detective Stories,� especially the rule that 
tellsus lhat: 

The culp ri1 m uJ1 he dctcrm inedbylogical deductio ns- 1101 
by accidcnto r co incidencco r unmotivated co nfessio n. To 
sol vc a crim inal p robl em in thislancr fashio n is likescndina 
the reader o n  a dcl iheratc wil d-Soose chas.e. and then tellina 
him, after hc has failed, that yo u had theobjccl up yo ur 
sl ccveall the cim c. Suchan au1 ho r i$ no b et1 er1han ap rac
ticaljokcr. 

Of course, the problem is that mystery writers always 
have the object of 1heir sc:arch up their slecves,and 
that is why so many stories are merely variations on 
practical jokes. When all is said and done (lhough it 



never happens that all is said and done), the process 
of reasoning backward is not the same process used 
in reasoning forward. Thcre lies lhc chiefcharm and 
thc major problcmof crcating detectivcfiction. 

Thc most famouscxamplc of the peri ls involved in 
reasoning backward can be seen in the well-known 
parado:t concerning the condemned prisoner. A 
prisoner is sentenced to death and the judge tells the 
condemned man, M You will die within the week, but 
yo11 will not know the d(ly on which your execution is 
/0 be C(lrried out. " The prisoner smiles mysteriously 
and glances up at the judge. "Your honor," he says, 
M if  what you say is true, then you will have to let me 
go free. You say [ shalt not know the day of my 
e:tecution. Therefore, since today is Saturday, if I am 
alive ne:tt Saturday, you will have 10 let me go, 
because chat day would have to be the day of my 
execution and you stale I will not know the day my 
e:tecution is to take plau. Therefore, if I am alive on 
Friday, I know that Friday would have to be my day 
of execution. ll follows 1hen that if I am alive on 
Friday, you will have to let me go. Thus, Thursday 
will have to be my final day, but if I am alive on 
Thursday you will have to let me go, etc., etc. You 
will have 10 aecutc me today, and since I know my 
day or execution, you will have to  let me go." 

Such i s  the parado:t. The judge probably had the 
prisoner aecuted anyway because he knew that 
reasoning backward is not the same as reasoning 
forward. Anycharlatancan reason aftcr thc fact(the 
world i s  populated with Monday morning quarter
backs and back-scat drivers). The trick i s  to reason 
before the fact.Sherlock Holmcs himsclf must bave 
been aware of the problem faced by writers of detec
tive fiction wben he gcntly joshcd Dr. Watson in "The 
Problem of the Thor Bridge": "I am geuing into your 
involved habil, Wai.son, of telling a story back
wards." The relalionship between Holmes and 
Watson significantly improved after Holmes 
attempted to narrate a few of his own adventures. 
Writers tell their stories backward (that is what the 
artof rewriting allows); lifc goesinexorablyforward. 

The cathedral of analytical thinking in detective 
fiction has many a sturdy support and many a flying 
buurcss. Thcmost frcquently citedthcories are to be 
found in the aforementioned "Murders in the Rue 
Morgue," wherein Poe warns us that M the mental 
features discoursed of as analytical arc, in them
sclves,but linle susccptible of analysis. We appreci
atc thcmonly in their ctrccts," and it i s impossiblc to 
venture far inio detective fiction without bumping 
one's head smack against Sherlock Holmcs's dictum 
(as pr«:laimcd in MThe Adventure of the Blanched 
Soldier") that his method of deduction "starts with 
the supposition that when you have eliminaied all 
which is impossible, then whatever remains, however 
improbable, must be the truth. It may well be that 

several explanations remain, in which case one tries 
test after test until one or other of them has a con
vincing amount of support." All this sounds good Ln 
theory, but. when life strolls in, theory is the first to 
go flying out the window. Henry the waiter inisaac 
Asimov's delightful series of talcs about sessions held 
by a club called The Black Widowers points out an 
obvious objection to Holmcs's theory: 

Well ,si r,t o saythat whc nthe im possiblc h asbcen clim i 
n ated , wh ate \1<1"  rem ains, h owe ver impr ob ab le ,  m ust be the 
m,nh ist o  m akethe usum pti on .  usuall y un ju"stifted. th al 
e ver ythi ng th at can be considered h as indeed been 
considered . Lct ussupposcwe hase considered 1cn facton. 
Nine arc de arl y im possib le .  hthetemh , h o.,.·e ver im pr 00-
able ,thcrc fore lr uc 1 Wh a1 i f1hcrew ue an e lc vemh f•ct or ,  
atwelflh 1 

To repeat, when all is said and done, not all is said 
anddonc. 

A third buurcss might be Martin Hcwin's mauer 
of acx:umulative probabilitics. ln "The Casc orMr. 
Foggan," a journalist named Brett plays Watson to 
Arlhur Morrison's Hewitt and sell forth Hewitt's 
method: 

Often .,..hen I h avc .-.:rnar ked upoothe apparcnll ylrivial 
n ature of the d� b y  wh ich he all owed h imsel f to be 
g uidcd,-sometim ", t o  all Sttmina, in the ver y  f:acc of all 
li ke lih ood ,-he h asre plicdth at tw otri vialitie i,pointin a in 
the same directi on ,  be came at on a,. b y  their mere agree 
ment, no tri vi ali ties at al l. b ut enormousl y im port ant 
comidcr ati ons. "If I were in se ar ch of a m an," he 11,ould 
say,"of ,.·h om l knew n othing b utth at he squintcd ,b ore a 
birth rnar k on hisright h and, and !im ped ,and l obscrvcd a 
m an wh o answcr <:d 1 01he first pe cul iar it y, so f ar the due 
11,ould be tr ivi al , because th ousands of men squint . Now ,  i f  

th at m an presentl y m oved and e xhib ited a bir thm ar k  on his 
fi &ht lumd ,the val uc ofth at squin t and th atm ar kw ould 
in crc l)C al Oncc ah undrcd or ath ousand fold . Apartthc y 
arc l ink; coae,.hcr m uch . .. tw o tri vialit ies. poimin1 in !he 
same d ire ct ion,bc come vcr ystr on ac videna,." 

Both Sherlock Holmes and Martin Hewitt pride 
themselves upon their abilities to make keen observa
tions and then to make deductions from the triviali
ties observed. In "The Adventure of the Blanched 
Soldier," a stranger appears at Holmcs's lodgings and 
the Master indulges in a bit of showing off (this 
adventure, by the way, i s  narrated by the detective 
himself): 

"From Sou1 II Afr ica,sir ,l pcr a,ivc ." 
"Yes,sir,"he answered ,w i1h so=surpr isc . 
"Jm pcrial Yc om anr y,I Fan cy." 
"Th a1 is w. Mr . Hol rnes,you are •wiz ard ." 
lsrniled at l lisbcwi klcred c xpre uion . 
MWhc,n •genckm;m oF virile appc ar an a,entcrsm yr oorn 

11,·i1h su.:ht •n upon hi 1 f ,ce as an En atish sun rould nc vn 
Ji ve . andwilh his h and ker thic fin hisslcc ve inste ad otin 
h is pockct . it isn ot d ifficuh toplacc him . Youw c,ar 1 i,hor1 
bc.ard ,,.·h ich sh ows th at youwere n ot arcgular .  Youl lan 
l hc, cut ot a ridin1-m an .  As rn Midd lcsc :t, your c.,d h as 



al re ady show n  me t hat you are a $1.0Ckbroke r from Tluog. 
m ort on St rtte. What ot he r regimentw ouldyoujoin?" 

Since the story takes place right art er the Boer War, 
there is a good chance that any young virile man with 
a tan has been a soldier in South Afrka. Still, there 
might be other places wtiere an Englistiman could 
acquire a good tan. As for tiaving an office in Middle
sex, many a man works and has worked in places far 
from wticre he has grown up or far from wtiere he 
might have joined thc army. Butt hcsc,of course, are 
quibbles. They have liltlc to do witti the premises 
upon whicti dc1ective fiction is daily built. A few of 
tile premises that underlie tile creation of detective 
fictionmay bc stated as follows; 

l . Thcrc inuchat hi 11J; a$cau5e andeffect i nt he uni vtt$C. 
2. The human mi nd and com pute rs can $0lvc pro!*m s 

i:,rovidc dt M)' are fcdc nouah corre ct i nrorm at ion. 
l. Much ofthe corre ct inform ati oni s coll «tc d 1hrou&h 

hardw ork, carc fulobservat ion (Sttt he abovc c xcc rpt from 
1"he Advc nt ure oft heBl anchc d SOklic r"), andluck. 

4. Good dete c1ivc st orie t anem pt t o  mi nimize l uck and 
coi nci dcncc asm uch as po55i ble ,  t houg h l uck and coi nci 
dc llCC do pl ayl artc roks inourlivet. 

S .  T1lc hum an m ind i s  fasci nated  by it s ow n abil ity t o  
t hlnk orit s i ll usi ont hat it t hi nkst hat il i st hi nki na. We 
t hlnk,t he rc forewe arc dctecti ve t  

There arc more ground rules than I tiavc time to list, 
but tticsc five premises arc among the most impor
tant. lri addition, as Alfred Hitchco,;,:k (or his ghost
writer) informs us in the introduction to The Pocket 
Book of Great Detectives, det e,::tive llction 

i s disti naui shc d rrom al! ot he r 1ypc s or crime fittion byi 1s 
i nsi!ltc nc;e upOn t he norm al. The abnorm al e ve nt -t he ft ,  
arson, m urde r-is upl ai ne d  in terms of t he m ate ri al ,  t he 
na111r11l, 1he log ical . Cri mc:i s 1he st onet hrow n int o • quiet 
pool . Jt i st he oddly col ore d 1hrtadw ove nim o a rol ork:ss 
pane rn. 

I like that. Rcason itscl f creates colorlcss pat terns. 
In crca1ina detective llction, the writ er creat es a 

world of conclusions, but as readers and cri1ics we 
are all well aware of t he great difference that exist s  
bctwecn arriving at condusions and lcaping at them. 
Leaps arc more e)ltiting and more dramatic than 
calm analytical reasoning, but tic who leaps often 
docs not land upon tiis feet. In Anthony Berkeley's 
story '"The Avenging Chancct for example, Ctiicf
lnspcct or Moresby contemplates the notion of mur
dering a man by sending tile victim a box of poisoned 
chocolates. He says: 

-1r anyt hi na d<>e $ s.t and out aboutt hi 1 busi nc:ssit i st hat il 's 
a w om an·s cri me:. Nobody but I w om an w ould se nd 
poisoned chocolate s t o  I m an. Anot he r  m an w ould se nd a 
poisoncd sam ple ofw hiskey,or somc:t hi naliket hat .� 

"Thal's I ve ry sound poinl ,  More sby,� R01e r me di ated. 
�ve ry sound indeed.� 

Well, I believe ttiat tile above is not a sound example 
of reasoning or,to reptirasc my statement,is not an 
example of sound reasoning. J also bclicvc thcaulhor 
knows Moresby's deduction b not logical, for the 
murderer (and it pains me t o  give away thc cndina) 
turns 001 to bc a man. Inspector Moresbyl6 conclu
sion was planted early to throw tile reader off the 
track, and the reader was ·called upon to spot tile 
faulty logic. Not all mystery stories, tiowcvcr, work 
that way. 

In Anthony Wynne's classic short siory "The 
Cyprian Bees," tile widow of an anis� is killed by a 

btt 5ting. Dr. Hailey, tile detective, visits the dead 
woman's flat and finds an unsiancd receipt for a book 
1it led The Love-Songs of Robert Browning. Dr. 
Hailey questions why tile receipt stiould be in the 
victim'sapanment: 

"Thtn,w hy shoul dt he re cci pt fo rit bc lyinai nt hi s room ?� 
-My dear doct or, how shoul d [ know'.' I suppose , t,c.. 

��� 
t he m an w ho posscsKd it chose to t hrow ic aw ay 

Tllc do et or shook his he ad. 
-Me n do not buy colle cti ons of l ovc -5011&$ for 1hcm 

sd ve t, nor for t hat m aller,  do w ome n.  They buy t hem 
alm o$t i nvariably-t o a,ivc \o �pie t hey are i ntc rc ste d i n. 
Eve rybody, 1 t hi nk, rc coaniust hat .� 

He broke off. A look of impat le !ICC came i nt o  Bi lc s"s 
r-. 



"Well?" 
"Therefore, a man does nOI, as a rule, reveal co one 

woman the fact cha! he h.as made such a l)llrchase on behalf 
of anOlher. I mean, it is difficult to bet� that any man on 
intimate terms wilh Mrs. Bardwell would have invited her 
jealou.sy by leaviJ1j such pl.ain cvidc1>1:C of his intcrest in 
another WOITljUI lyiJli about in her rooms. J assume, you 
s«, that no man would give chac poor lady chis particular 
book." 

lt is easy tosec: that the above passage is rifewith bad 
assumptions, Therc is no namc signed to tltercccipt, 
yet the assumption is that it was a man who bought 
the book. Persons also have been known to buy 
books of love-songs for themselves, especially if they 
love lyric poetry. Also, why shouldn't someone give a 
book of poems by Robert Browning to the �poor 
lady"? Now"Thc CyprianBces" is a vcry imaginative 
story, and ii deserves its rightful place in thc collcc
tions of grcat dctectivcstories, But il is great because 
it is imaginative, not because it is analytical. The 
above passage from the story disturbs me. Detectives 
must form hypotheses. Yes. Detectives must play 1he 
odds. Yes. But there arc good hypotheses and bad 
ones, and one of the major problems with the short 
detective story is that 1he short form docs not allow 
enough time to follow false leads. When time is com
pressed, reason becomes distorted. 

Undoubtedly, lhe worse violations of deductive 
reasoning can be seen in the Sunday comic scrip 
�Encyclopedia Brown" by Donald J .  Sobol. Donald 
Sobol's youthful detective is very popular, and, 
hence, I find his violations of reason and manners 
particularly annoying. I hate to sec young readers 
misled intothinking thatthcyare thinkingwhcn thcy 
arc merely leaping to unearned conclusions. The 
comic strip is, of course, a much more constricting 
form tltan theshort story, but childrenshould not be 
so beguilingly misled. In one strip, for c�ample, 
Encyclopedia Brown warns the owner of an antique 
store nol to accept a woman's check because the 
initials on the woman's hand-bag do not match the 
name on the check. Ingenious, yes. But I would 
prefer for young readers to pause a moment before 
issuing verdicts. Perhaps the woman has borrowed 
the handbag. In another strip, Encyclopedia Brown 
tells ltis motlier that a woman named Jenny Schmidt 
is a phony. Ms. Schmidt is a pho11y (I use thc term 
uncred by the detective) because her re5umo! states 
that sh.c attended Roben F. Kennedy Junior High 
School, 1960-63. Donald Sobcl's solution informs 
the reader that "Robert Kennedy wasn't appointed 
Auorncy General until 1961 .  He was assassinated in 
1968. Therefore, it is unlikely a school would have 
been named for him in 1960." I'll buy that, though 
there might be a Robert F. Kennedy High School 
built beforc 1960, or it might happenthat, i f a person 
attends a junior high school that later changes ils 

name, that person might well list the new name on a 
n!sumC. "Highly unlikely" is not the same as "beyond 
a reasonable doubt," and I don't believe that child
ren, brainy or otherwise, should shout out "Site's a 
pho11y!"on such tissuc-thincvidcnce. 

In Issac Asimov's story "The Obvious FaCtor" 
(wherein the waiter Henry cxprcsscs his criticism of 
Holmes's diclllm about improbability), Henry calls a 
guest at the Black Widowcrs' club a liar bccause the 
guest, who is trying to oonvince the skeptical mem
bers that extrasensory perception and precognition 
cxis1, adds a significant detail to his story at thc last 
minute. The guest has {old the Black Widowers that a 
building had caught on fire because it was struck by 
lightning. Henry believes that the guest is a liar 
because "each time you eliminated a solution by 
inventing more information. I was positive when you 
mcntioned thc ligh{ning, That was so dramatic that 
yousurelywould havc brought it in at thc vcrybegin
ning. To be mentioncd only at the very end madc it 
clear that you created it, improvised it, on the spot to 
blo,;;k a final hope." l am fond of this deduction, but 
l am not certain that a personshould bc called a liar 
because he leaves out a significant detail, only to 
revcal it at thc lastminuce. l think it onlyprovesthat 
Mr. Asimov is a better storyteller than the guest at 
the club. Unprofessional story1cllcrs often leave out 
sigificant information · when telling stories. If 
everyone could tell a story simply, dearly, and 
honestly, we wouldn'c need lawyers to cross--cxamine 
witncsscs in thc oourtroom. 

Of course, we should not expect our detectives to 
be super-heroes. Many arc victims of their own 
prejudices and their own stations in life. Martin 
Hewitt, who prides himself on his intelligence, comes 
up with this odd conclusion in "The Affair of the 
Tortoise": 

"You nocicc," Hewin procecded, l11rnina to Nenings, "the 
only ink in this platt is sccnted and violet. and !lle only 
paper is tinted and scented, too, with a monogram
characccristic ofa negrowithmoncy." 

No, no, no. That is prejudice, no1 a logical deduc
tion. That is phony-baloney reasoning, and I believe 
it takes the edge off Anhur Morrison's character
ization of Hewitt as an intelligent gent. 

ln fictio11, as in lifc, a li1tlc rcasoning gocs a long 
way, but, far too often, what detective story writers 
call "logical dcductions" arc merc stuffings for the 
wild goose. Detectivcstories arccntcrtainmcnts, and, 
therefore, we must be careful not to confuse the 
rcasoning prescmed 1hcrcin with the reasoning that 
brings us to truth and justice, We must heed Poe's 
warning tha1 "The analytical power must not be 
oonfounded with simple ingenuity." The wild goose is 
caught and dressed, its legs trussed together with an 
oddlyooloredthrcad. 0 



A OOALOQ(Jf QF GOME 

Nodoubttht AIUtrolian oulback�lopo 
wri,d ,:l,ar,u:tm., ond a thrtt-day dust Slorm 

By Jacques llan:un 
and WendtlJ Hutig Taylor 

in broilin,; heat prnumobly makes them even Glai.icr, Jr., Sydney Smith. Roche Lynch. 
weirder. But tbe <Olk,ct;o,, of � ma. Franci> C&mpo, and Denis and Kathleen 
,oont<1 wuhou1 a pbone in a 1mal! 1nn a1 H0<kins. ln tbe lwon1y.1,.0 cu,schoscn, hc 
Tyson'1 8eod act in way, 1ha1 11re1ch U abk from 1ime l0 1imt to qU01e lhcsc 
crcdulily lo the brakir,a point. Tbt �� expen,' infonn&l 1<m&rU lo him apropos of 
and bria),1 Melbo<l,nelawyer, Alan B1rchip oomtof tll<irCOUPo, Coruideri11J that lnOill 
("Birch")JO<S lhete l0 hdp s<Ul< 1ht mal!er ofthcscmurd,c,o u, unfamiliar°"""andlll.lt 
ofa loU..-ylicktt whichlludi<appca,tdafter the modklll evkltoce q often unusual and 
!be Jr<)llp at lhe ll<nd who -,tit it 10$dber intcnious, ii is a pity that tht book .. a wbolt 
hu karned thal i1 bas woo£l00,000. After didnotturnout mQ1eintora1in1.n.. reuon 
sundry verbal and ph)'DC&l ,.,..., mu,der ...,ms,ob< lhattheauth,or is a journali,tand 
taka plact--and r.,,..u-i,,.idc tht bdea- n,ot a otoryteller. lle 1en<k 1<> 1ulllDl&riK a1 
I"''"'! lnn. Be!.ides Blr<h, wl>o at;tl � 1he bqinnin1 and killsuspen>t; only two or 
ln•a1,p1or, ll>t only othcr ,01ional brina " 1hrce of tlle lonacr 1111rrati,os can bo .. id 10 
tlle>Clloolln<hcr Hden, b,11 ,ht has a 1«r,:t l>ll"< form 1nd 1o do justi« to th< panin 
tl>lll koeps hermule. 0....- lll of th<rn hanp in'iOlved. Buttht first,entone<0f th<bookis 
the .........,. of one Jama Cullrnnan, Wllllltd 1 ,em: "Dead men 1>11-. \,ce,n trmna tlln for 
for half I doun mu,drrs: is ht ODt of th< 1iona timeto thosewith th<Jiftofli>toi>ina." 
lfOUpand rr,p,,.l>ible forth,,r,rw killi,...? 
Dtloction is inl<nnin.,,, but quito tood 
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Forn,,ordbyColinWilson 
Pa11 8oolt1 1980 (ori1.Han1p l919) 

The 1uthor1 011"..- 1 choic< of murdn cases 
1ndbi<>&r1phi,nfrom 18211(Burhand Haro) 
to th< p,esen1. Th< .ccounts, which a•ttqe 
)O(l words in lenath, supl)ly in workmonlike 
mon""' th< bKkiround, mo<i-., modus 
0p<randi, defo11K plea. and vadict wh<n 
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700book,amonswhl<h to find lonaer treat
menuoftht murd<r. Tht paporbKk edition 
of 1hi, Who� Who od<b nin< r,rw <itln, 
brinain1 1ht t01al bibl;oi,"1'hy 10 720. llu1 
tllemtrit,of th<Kworks is noc.........i, and 
some, of count, artbut ,...,rito jow baosed 
on theori&irlll&ludin. As ror,ht selectionof 
cases , i t ir.:ludnsome tl>lltaneintcrostinabu1 
linle known. and it 1tnd, 1o omit cntain 
nocable ona, perl>llpo because tho are 
forri111 orromain uJUo1,ed. E-.11 ,o, a ..,.ruL 
,opertory. 
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Mullcr 1966 
Und<r that unpinly litle-phrQe, whlohht 

rtp<0u ..:l 111u..,.m, tlle1uthorrq,o,u..,.,,. 
of the achievements of Enl,IWt forensic 
patholo&ist•. p,incipally Spillsbury, John 

The three murdn trials here reported •• 
lirsll>llnd by Mi" J.,..a,e acceptablydone, 
wi1h help from1lle local color of PU1d<na 
(Harold Wolcott), Ba1h (ReJinald Ivor 
Hinks), and Paris (fa11en Weidnutnn). But 
Ille comments on Cain an, of no special 
freshness or p,ofundity. Tbe1uthor i1 re•lly 
noc ot hom< amo,,. 1romol trulhs. u is 
painfully clear in be,- lon& Prrlacc. which 
rambles onlikoa11 imprornptu in ruelSKJCia
tion. Bosidos iDCOhcr<nce, i1 contai111 100 
many mi.-.vrinen i<leu, slldt u: �u is par 
ti<ularly 1he duty of tht L1w 10 make it u 
d;ni<ull u -ibleforcrim,e,to takepla«. 
and so it is not surprioina tl>llt the United 
S!ata.,.·hcrea lar1eproportion oflheaimes 
consist of shooti,,., shoukllllow its citiuns ��� ::'!':".==�';:;; ::t:. 
��

.ll...,p 10 ,ake tht law ln1o his -n 

S20l J...,, .".TtHfto• 
Tlw Trialo/Uyolld Sm//k (illm.) 
Hod .. (NBl) 19,0 
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of tht in"°""nt-ind""'1 inolevant -John 
Mudie in th< bu<met11 of that hou .. form & 
plot"!ullto tl>llt or the fow:stpo�lloloJic,al 
no,,d. It is • cue that lwos r1rdy bttn 
di!CU1><d, butowin1io1he self.,..elationof 
the perlOflS in,olved, th< trial is a ..,., or 
cont"nual common<ary on char0<1er and 

action. Tbedimu. noc diroctly r.,,...-ted to 
,pa,e the ,u..:q>1ible, is 1 desaip1iort of 
hn...,..,.ual >Odomy - imqi1111ry, most 
likely. An 11mo,phc,c of i111anc rationality 

::;:::, ·�nd ���h�.
u 
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ltonyl:lth&l their])Wl>O£<fn corupiracy wua 
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1"'ion, ., in a trqicomedy by 
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c11r11toto tllepoinlof absurdily, u whenlhe 
writa tha1 "anyor,e who is p,opa,cd to 
commi1 a felony in which there is al least 
danl<' of d<llh to !ht victim should be 
executcd." Fortu1111tely. the 1uperb openin1 
f01the Crown by E. A. Hawke is & 111Mltrly 
and di,pai .. io1111to e,cposi•ion that nutka a!I 
tht ,ll<Cftdin1 1eslimony beau1ifully inl<lli· 
1ible. 

SllJ IIHliap, Mac,loqlcl 
TMOllwMr. Ck�rr/Ji/1 (illu,.J 
Ha,,ap l963 

Rol>ert Chu,chi11 (1886-19,S) hod some
thin, of the cherubic look of Winston ar>d 
wasoftcrt confllScd withhim,bul tht nutn ht 
,hookl l>c: paired with is llcrnardSpill:lbury, 
the foreruic medico. For thiny years, at the 
Assiz.es or tht Okl Bailey, oft..- tht lat1tr'1 
tatimony on lhe fatal wour>d woukl ,;ome 
that by Robcr! on th< fatal bullet. "Mac" 
Hastinp, tht creator of Mr. Cork, was a 
closefrier>d of Churchill tht 1unsmith'1ar>d 
1ell:l hislifewith ust andinsi1ht, lt bri,...up 
many ClseS, of whiclt reluively few are 
lt&ckn,eyed.This bioJ,1phy1husyiclds1 mos, 
or freshinformationaboul&uM, <k1oction. 
ai>dtri&l:I. Th<0nly mys1tryleft is bQ,... OflC  
ro11ows tlle rocommende<l •ay of s11oot;na 
with "!wopistols p<essed l>llrdapinotlllepit 
or thestomach.wTh< Jenlle rea<let wants lo 
k"°"'whichendis p,asedl>llrd. 

S21M Jo-. LHlsC, 
Murdrra1 Clwrylfj// (illu,.) 
lnUod""1ion byll>eodore Corb<U 
H

��
Cherry HiU,Albany,N.Y 

Tbe Strana-Whipple case of lll.27 is on,o 
1ha1comes freslt 1othe r<1dtr of truecrime, 
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JLOnds o, 1 museum, o poor devil of1 har>dy 
nutn w., Joaded by a bored, well-to-do 
younJ wife into killinJ be,- hu,band. The 
patttrnis thatof Bywattr1 1nd Thompson in 
EnaJand ondSnydtr arx!Groyin Brooklyn
.. pccilllypitiful inthisiu earlyform, beaouse 
S!rana Jot han1ed and M". Whipple w., 
acquit1ed 

Th< otOl)'is told with 1 oobricty approach
i,,. tht hatcrless: maps, !IOO< plans, ele,a-
1ions, and otherline dr1wi,... maktilea,ylo 



Sffl :::z:.-�:;;:�:;,,r.z"""' 
Oifford, t.ew;1, andScor><, n.d 

w1y of hi1 re$tlc$l h&lldl "' tha1 1ho can 
su,p,i .. a conr..,;.,., otu of him, Starxla,d 
nutidon·i•·pe1'il i1 hiJh 1n romp,.rod t0 thi1 
twaddle, which 10mp<s .-ory adult reador 10 
... ,ho st<anale< u 1 public bonofa<1or if ho 
canpulloll'this01>t addi1ionalcoup 

tho 1imo. /,.n .. rly•rotired Ena)W, capeain 
buys 1nold inn in Sali1bury (110Cld placoto 
dtoo10) and hopes 10 set!lod.,..n to 1n ... y 
lifo, runnin1 1ho pub, ridi1t1 11>d hunll1t1, 
drinki1t1 11>d,mokin1,1nd 1t11inatll< world 
...... So r11, .., aood. 0u, ,� .,,_ 
complicatio,u wi1h 1 �111 mqna,. 

Written ill didla and Ntunuod with 
con-,11tion>I -...ornanty" f�linp, this tale 
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n,,:,,,,.,,,, .,,. ,� c1ilf 
Lipl)incou l9J2 11,.. .. 11¥ of 111<so complicatioo> that 11• 

Mcy,..11 is unovcn, .. hi, assiduous r.-.S all"lether ab>ur<l, Al time, they oound like 
know, buttll<c,cu .. fo, this oto,yi1 no1 1ho p,11rody, but they are -ineant oeriou1" and "' 
autho,'1 llpoe of powu oo much as his l><>rin1 as 10 mah """ Wttp rather than 
intcntion to do lhekind ofwo,k in YO&UCll llul,h D 

their lu.bit""I reverie, Tht <>ploit1 of a 
patholoSical 1tran1lcr of YOU"I women 
in,pi,., 1 --Jovelyaj,t" to pul h.crxlf in tho 

A 
NERI 

WILFE IUIZ 
Compiled by Dllve Lewis, Brw:e Taylor & Othmi 

I. What hours docs Nero Wolfe spend wilh his orchids? 2. Whatdocs Wolfc doin the bascment? 
3. What Stout novel is a spin-olf from the Wolfc series? 4. Wha1two thi11&S docsWolfedrinkfor brcakfast? 5. Na� the aroup of cooks 1ha1 meets in Too Ma11y Cook.s? 
6. Which dictionary did Wolfe once burn? 
7. Which famous historical figure is though! (pcrhaps)tobc the fathcr ofNcro Wolfe? 8. Whatis Archic'smostpriud posscssion? 
9. What sport is involved in the story Over My DeodBody? 10. What b Fritt Brenner's home country? II. ln onc s1ory Wolrcaoes to a party in costume. What ishis cos1umc7 12. Name the man The UOgue of Frightened Men is fri&htenedof7 13. WhtplcasurcdocsWotfcact from tclevision? 14. The story Inst tad of Evidenct involves a novelty company. What is Ille murder weapon? 15. Bcside thercd leather chair in Wolfe's officc is a smalltablc, What is the primary purposc forthis tahle7 

16. What arc Wolrc's first words in Fer-de-Lllnct1 17. Friti'spet? 18. Theodore'spet? In Black Orchids a lady compares Archie to a certain moviesiar. 19 . Whichstar? Archie feels if he must he compared to a star it should bc a dilfcrcntone. 20. Whichstar? l n which novels docsz«k appear1 21. 22. 23. 24. Name either of Wolfe's favorite bookmarks? Nero Wolfe appeared in print in America in 19 33. Did the following famous fic1ional detectives appear before or after? 2$. PcrryMason 26. ThcSaint 27. MissMarplc 28. Dr.GideonFcll 29 . DickTracy 30. SamSpadc 
31. EllcryQuecn 32. Nick Charles 

(Answers -on p.322) 



l '' ! l l f ! 2 ! s f l l � � i l l f1 [ 1  l f ! �� � - J i! ; t � tl ; � r i · f l [  
• · � · : �HifP � 1 1 1 PH;!"h l f � ! 1· 1 1 1 i • i ( 1 ; l 1 • r . ! 11 1  l ·  � a  ·_ i s � i l � g i· 1· ! 1 l � p. i ijl_·::q· H · ' , . , 1 , , • . i •  • , • l p ,  i d f • e ' l e ' I � : 1 � ! ' i h '  i i  - - J F ' , ,r • , - •i i - . . h'i 
: �! } � m i  I Ji ii � � ·Ht i:h 
1: I � !'- i �  i: i f ! J � t- ! ;il !. JP.-.r 

.i g l r 1 ! J 1 l ! ! i1 1 11 1 , 1 , ; ,f i , 

il l l l!l i ! ll:11 1 1 : 1 1  i ff < ! � 1 :· ; i ! ( ! ! � i ., f ·� arc f ;} E [ , 1 � - !" H ! o  ,; � -• . '[;r , · ' , � ! o as ! . .  , rn i . • • �i , . .  o . h  
" . • · " I ,. ! ' • 'f ' ' j s ! ihf � i • �J •i 1 !  I i ,  
" •" ! ' ! " ' ' • j S  I · � -
I s � , : [t iJ i d !p i1 1 1 
1 r11 11 - i1 1 ; t rl , i ! ' i  
;r !r� � .5 .f .rd l h ! ! [ ri f 

� i  
! "  
! I  , ,  
i i  ;_ �  
� �  d 
i;; p  

[ { ' ! £ [ !  " • [ i • l r t ! I  l [ • i ! " ! ' • ' " l  1 i · 1 · 2 • • 1 • r : r 1 1 · ,  
1 !1 � : ; f  ! ! 1 li • l: 1 : l f 1(i• ! , � 1 · ! . t f [ I  l i ! l: ! ! , �I il 1f 
i f : I ; , ,  [li j r :

1
· 1 1 l � i i l t l i_l 1 ! l 1 1 i l 1

1 •t l 1 1 1 l [ i l f : �  ,•II ! g !. �. : 1  ... �; Ki . � ,..& ! l- ... r �  .. ! .,, [ , :q K 1 :· ! ; ! -· = i· g,i a- K : f '". r i :x , 1 �• l r, 1 1 . , 1_ . , , . , � 1 , t 1 , ·· - • , , , i ,, 1 . 1 : . : 1 , · 0 • !  1 - i ! i: g \ !! f ir �  P "· R t f � "' j p. · ! [ i  i i': � • j .f i !' " i a· i· - u "" • ! i: �  1 1 f �  

i! i l ; ! I ! i i i l l ll}!I l l ii ! ! l l i i l ! 1 :ii il!�!i i l i ! l •I - • , - • ,• , , h . ; ,· , - 1  •Ft , g _ ; · • , • i_ , . 1 , l l � · !t , •' • · ! !. ! f a. i s .a ! n h, &. s· ., ;. ,u n =  ... = ,.- !i [ i°F [ f  �ri 2. .. . . i o: f o n 8 l- d u  
· ,• · , : l t ', j l  ·,· t • ! • i •,r s i . l ii J_ i • t_l ''I' 1 1 1 1 1 , r i • •f_ • · "  • , ,  • · • < l i . · • • • 1 - ! , 0 . , J , o I. · J • I • .  1 · l l: • , • : •  , , ,, • • • •  ,,, • • •  l ' • • " i - = . : [ ! • 1 � • · ' 1 - _ , , �  1 0 • , • , . , . ,  • •  : t i - , , , 1 1 : • 0 · • 1 •

1. · · • ! 1. • r •_ i i t ! d �  , ! l H • ttH t w n. : � i: � ,  iiq • l u -
; ... � ;!'. �: � ; �J t � "" = i g ;. l tJ1 l s- :� ! f i! -a !· ! J  l ;: i [ i:_ n � i i i  
l l i ! i ili! i lil}lil ! l i_! llii!

1
1 !li i ! l l i �l !Ii l f_! • 3: - � ! !: [ 0 &. if  h i  i i iO s i ;i  :,!1 -. J!l f  . . E : if 2. 1 11.  � :!l • " - if'- :t

'f
'6:. • , 1  . . 1 , _ • " •· i -. ,. l ._ • · , 1 ¥ ;  •_ !_ !. ; . ,· • 1 • .-. , i • 1 · • 1 i ·_ , 1  "" • "" � "' § 1 !  a: > · � � =- a.  i- .,, . ,11 ;11 1 - 1 11 8; · � i  � - . -L :r i l.. }" . , n 1r! ,¾ d . t n l � H i , , ., [dh,  ,1 � , i  

•H 1 1 ° [  a ph ' J 
� ; � t i � :  
i :i • rf' . . � ·  • i 
f � !. :' ' • , 
, r , !Jh 
I i :: i p  r !  
r ; f i r t �  
j j l: l ' i < l , ; ;· , ! nu! 1 , 
H�r�h � g �· � H  .. i 
r � : ! i i :  
i �l i q: --· 
i! � � i ;? 
;;- i �  � � ]  i-

� 

a �  3S t 
0 
� Cr. 



oa •nd piychiltry. 111i1 <1oc1or, uncoo
necled .,.i1h llotpoliar, lladbeen cali.d io111c 
po1a 11.1tion t,y 1i.e di$11i,c:, 1n<>n"Or)', who 
ouUin«l llw <al<!' to hl"'.Tlledoclorhadabo 
bttn "l>ri<fcd· l>J' Cap(l.in Mttnahlon, He 
a,tco<I LO Lllk io Leyra upon<:O<Wli1iont""t 
oo ono ffle t,,, in U.. room; he kDCw, how-:,�'.:!:�c;::" 

.::,;tmt Ind lhal the 

A lr� of thc int<f'ic,a,"""'111\ath< 
.. id II the OUUd: "11) tell JOU wl\at lhe 
purpoo,o ofm71alk107ouis. I want tosee ir l 
canhdpyou."llloo<loclorukcd l.qra1bout 
lrissin111 condition andtht lral....,,t llc had 
llad andsaid,"['m your doctor." ln at ltoSI 
fonJ ""'l'I', Hdfand in ont woy or another 
promiwd <o bdpl...eyra, andon ono occasion 
oai<l: "l k- youa,e in a liule trouble. We 
c1o .,,,.,,.._;,....,ru,,.. ,h,u 1fenol riJl,t. 1>ut in 
a 6t of tempo, or - - romelima <lo 
•hi"I> '""' ..., a,en� rally rapomible for." 
Lcyra 1hm 1old ll,edoclor hewas vuy 1ircd. 
"l had t- l>our, ""°", J\1$1 nowtheywol<e 
mcup. Tlla1'1si""" T\1<$doy,Wdl, the"'wtte 
q.,...ioni 1ner q10tS1iont by the 1hou�. 

. .  Thoonlythiqls, l am •trt timl."Tbe,I, 
al'lcrmon,COflvusa1Klfl,111c fo11o,o;,,_, Hdf1nd: "l ""'myou 10 1..:olltct and<ell 
mc <""ffYlhlna;. I am p,,. ,o m,.ke you 
remember and brlna b•�k thou1h" 
Tbouahts whM:11 JOU think )'OU mi1ht haw 
fcqoc1m . . . .  You p irrit1blc and you 
�1 i.a .. sot i11 1 fi1 of 1eo1p,,-. Tdl me, I 
ambn,to hdpyou.• 

U)'ra: "l wisli l ooukl,<loctor." 
H,lfand: "l am ,oi111 1o pu1 my hand 011 

you, rord><ad . . .  and you arc 1oi111 10 1>noa 
ba<k all 1hcot �u lha1 arc comin1 to 
your mind." 

11w: doctor p,omiwd hdp: "We11 bdp 
E•orybody MUhelp you. We're withyouone 
hund,fl! pcr«nl.H He m!nimited 1he 
hoon>icida by..,..a1i1111htywcredone in a 
fit ol lcmptt. "Morallyyou an: noi to be 
condemned. tip1!" Udrand was makin1 
SO<M PfOll'CU and se,,i,.. somc admiu.i0<t1. 
o.,pi« Leyra-. f..,qucn, ·1 ca,,� n:mcmt.tt,· 
U,edonor hptori,"'Stt. J c:an 1111keyoutalk 
•ttytnal)'."Tllon 

"Youha,.,.,a bencr ehan«1o playbl!ltluon 
ifyou1,11yyoudon� n:mcmbcr. lfyou1<Jlmc 
youwou ina li1or......,., 111a,youjuS1swuna 
Lhehammc,-, but ifyou l<"!lmc: Lluotyou<lon� 
rcmrmbn, 1hmyou will be workin1 qaiiu1 
,oundf. WbncwiUitse, you?-

"Wluot ue you talki111 1bou11" "1 did it," 
Leyr1 r.,.i;..i ,....ia. flerneJu,f\ ooukl 0<tly 
ast,"Youdldwlu,t!"To1�heJ01thc reply. 
"WeU,yOU tnow wJu,1 i1 i, all 1bou1.••1>o 
you mcan 1Ju,1 you tilled your-n mocbn 
•nd f111>cr1" asled flcrrsc1u,n. ·1 did lt,· 
Leyrasaidap.in, 

Thern.f1..-, ar>d la...- 1Ju,1 - "°"in1. 
lr)'ra qain ,;onfa,..,,d Lho <rima LO two 
a»iS1&n1di,1ric:t •ctor"<)'> who100ka wriuen 
1utnnm1. lt io wl!;ci,n,1 10 ,ay tlu,1 Lcyr1 
,aid 1lu,the llada,ri,-ed 1L his pa,t'/lts'homt 
1[ 8;)0 .-.... and immodi.atoly his fotbn llad 
,,,,.,.«I U><di,p,,1te 1hey1Ydllad0<1Sundlty 
r<prdi111 1bo raoni111 or t11e bu>i ...... The 
111umcn• was <1ui« heated. and 1he tkln 

�n i;:" �-�:On
'
� �

"
:=!.�� 

ou<forhls......_P<l', U)'fl lr., boilint•ilh 
rqe, ,cjtcd 1 Ju,m...., from • ti1e""" dra•cr 
•nd. lim miki.,. hismotbnwho was u-yui, 
Lo calm him -·· adv...,... to lh< door, 
whtre htmethis fath<rt'/ltni,..and 1m.a1hed 
him to 1he11our>d. ll< sald1ha,1>< ,.,1pptd 
1hc lu,m...., in 1 1-t1and 1f1cr lnviJ1$ th< 
llattossal it into1 paai111 uuc,t 1 fn,bloeh 
rrom lhc llou$<. Rt1urnln& 10 1h< W<S1 JOlh 
So<et ftal a_, 10:00 .-..... h< bf,thed, 
cluon&<d hisdothe$beca-1htrcwu blood 
0<t his 1rou...,., and,m.atina a bundle ofth< 
old suit, II< p,c ,h< dotbn 10 • ,,...ina 
raapicktt. 

While ttsnl,in• many <1u,.tion1, tl>t 
eo1' '0n doe, con11·n at least two 
Slaltmcnti which, if ,..,., «Jnfuwd more 
lh.an <nlW,1cned the picture of w·lu,1 1lad 
happened, A""°'dina; 10 Leyra, bo was 
wearinJ lht rlbncou w·hen M visited his 
part'/IU b<fort 1h< munlcn, u ..-di u Ju,,i,.. 
0<tLhe"SunDiar.-,bocbol ..-hichitcm1 
we� prtlUffl<'d !o lt.a,o bttri p,,,rd>a>cd to 
replace ,i.o.c bloodied in tbe killinp ar>d 

:::::;.:.��
a,..1.Tltis dis<TtP1r,cy was 

ln May l9SO, Leyra • ..,, Ofl 1rial for the 
1wo murdtt1, H1vi111 pieaded 1lu,1 he was a 
p&Upel', OOUn><! wasappoi.nl<dLo deftl><l him 
1, ,t.e .. pense of 1he su1t. ln 1hc e"°"" ol 
,� na,n«t 1o defend him h< ,.... luctr:his 
oounod ..., •�P<l'i<ttccd, able. and ltarn«I. 
11w: principal ......,..,,.. Ip.inst him ... , ... 11, 
washis «Jnfeuior> toCaptainM..,...ha,,,the 
tranKripu of his talb Mlh tbe donor, his 
admissiortto Hnrscbaft tha< he � it,"and 
his later eoofeuion 10 the two dimic:t 

111ornoys. Leyr1 cllo$<! 10 11kttho ,..nd1nd 
1es1ify in lli, ,...n defmse, det,)'Ull tlu,1 he 
had killed Iii, p&mlll •nd ""plaini"I hio 
,;onfa.lon1 t,y 1bo e .. im 1lu,1 bo fdl asloep 
dutin1 Dr. flelf1nd'1 ministr11ioni (hypno-
1itcd, accordin1 1ohU auor...,,.1 1nd <lid 1>ot 
repln«Jnscio\u...,. un1USunday,.1bout1wo 
d&yslaltt. 

ll took a jurybu< •n hour and a hllflo 
bri"t in a n,dkt of 1uilly. and l.eyr1 ..-a$ 
1ut,..q...,,t1y ,..."""<1 1o clit in ll1tdec<ric 
ch&ir. l f wc ....,, 10 lu,•epaucd tooquickly 
.,.,..,. lbe trial, it iJ becaUK WC """" altndy 
..,,,. .,.,..,. mLICh of !he .........,,., bu, "1,o 
be<:1usttberalb,udtforlcyn,.'slifc,.... 1>ot 
btforc 11>< jury b<.11 willl Ille C0un ol 
Appeals, lo which he now ,,..lied, EYttY 
perlOft «Jnvieled in Nno York SI•« of a 
crimc, m.ay1ppeaJ 1o a hW,.. Cot11"t to ......,.. 
hi>trialandeoo,i,c:tion, Normally.that0011t1 
would btlh< AppdlattDivioion, a fi,,,,_/udlt 
<:OW1, bu1 in tbo a1st ol tllo$c,...,fflCed ,o 

<lealh tbo appeal p,oends dir«1Jy 10 1bo 
hiaJ,QI co,.,, in th< 1111<. 1he Coun or 
Appnb, <oouilti"t of oevea judps. His faith 
in his coun><l 1nd in the 0011rt ..-a$ r,oi in 
'"in, for in Ap,il 19"l tlu,t 0011nrncrstdthe 
eorwic:tio<r becau,. of the admioliorr of 
lmpr0ptrt'lidtnor 1nd ..,.. ,he .,... tr.ck 10 
btrttr;.d btfort • ....,. jury. 

A<X«din, 10 1he Coun or Appcah, the 
•ict in !he !rial ..-a$ th< a.drnwion of 1he 
1a1imony of Dr. flrirar>d, whol<eou.i"1 of 
lr)'ro to confes,omoun<cd to<Offcion. Sald 
thecouri: 

"llearin, ln mir>d 1ht undi>pu1ed .. uin, in 
whic:h thi1 intnvinr ...,.. ..,..,..,..i an,:1 ,c. 
cordcd,whilt defcndan1 wasinCUS1oclyof1hc 
poliee; <ltfcnd1n1'• physieal •nd .....,,11 
eondi1ion 111he 1ime,1he P')'d,i.a1rU101llina 
himstltdefrndan1's doc<or, plaJUll upon1be 
lautr'11111ural ftar1 aod hopcs, prcssiq his 
Nlndt on 1bo lautr'1 head and �"t 
do1.til1 1oon uowillina: mindl)yptr1,UlnMand 
ul'>OfUin1 Qualionina;; infor"""1 defondaot 
he was r\Ot morally re,potll.iblt; mal:i111 
dcupti>C offers of friffldlllip and numerou, 
p,o,ni,.._ aivint ..,..rtnCc1 in 1 p,otlldo.  
<01111dtn1i.al •tmmpllero ol physiciu, ar>d 
patient. This in1....i... ..., • .,,t,ile in1nwon 
uponthe rW,ts of 1lle deftnd&AL 1nd tan11, 
mounllo 1f0<mof m<ncalc<>em0fl which..., 
maynot oount<nmoc bno.NolUd!imflWOl'I 
maybe unctioned lna oysttm oflawwhidtis 
bated on the p,m,mp1ion of ;-- �,. 

·A1 lllaL poinL J was SO mad," rq>licd 
Lcyn,.. "I was �k• •lliLe hot lllftOI, •as so ";;:::;;;::=====::'.".::::======��5 �� 1 ,.... ,......, .,, ,nad at lJly<>no in my 

I ii 
Arter - colf..,, Leyra a,ked 10 1poak = ;o

r: �;.:;
i
;:, b<>t� 

munkn, it, 11,e _,_ of which he uid thaL 
beklo1 � 1cmptt andw• 0>er<0m< by 1 1i1 
0f<-,eand llfllC<, m&inlyd,... 1o hU fa<her'1 
rrl\ll.al 10-..,.,.,,11e.,.nni"tOf1bo bu1inn110 
llim, Sllonlyartcr � eoofeuior>. hi, pam,n 
Hmt<hart w• shownilllOLbe rooai,know• 
int noihi111 of the dilelooura Leyra had 
abcady ........ .Arter ... kinl some rmwk 
allout Lhe offic:e, U)'ru1ld 10 Htrnd1af\ that 
"htdidit.• C.,..fUl«l, Herr,,;,Ju,rt askcdhim, 

. . .  catalogue, iuued 
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an, ... « l<> somtlhina not k,,.,...n . . .  Hc .., .. morely JivinJ1 v<>ice to 1he nain of reasonin1 tho< m-,1 hav• ftashcd lhroul,h hiJ mind at thi, point. . , The oxlrem• arikl,l,no» of lhe lan1u"iC. withito ob•iou•ly damaJin1cwulo11CS. suucs11 onc probin1 the outposts of mcmory. r11hcr 1h111 a man evasivclyrcval in1part lJld ,,,,.,ce1.linJi the,em.aindn of 1he $10fY." Thi> is h<>w the fo,u-memb,on ,o,in1 fo, a rev•n.al of the convi<:tk>n rcad leyn', intcr>ic-w wi1h1he C1p1ain. Tl>o thrcejuSlices ,.llo vottd lo a.ffirmlhe �;�1t!o�nd .:r:;: 1::..,��� ��:.: um• lines. Thoir opinioo read: "Caprain Mocnohan suue>ttd to the d<for>dant that lheylt'lwmc resl. whereupon thedcfcndant 

F,omMikeNevins: Th111ks fo, another fine i"uc of TAD. D,,an R;c:lt.ardson is ,W,1: the movie Union Ciry w ... ind«<I based or, Woolrich'J ll()f}' -"The CO<poe N<XI Door" from Nifht�bs. t "'U onc offi•o0<Ji,pe0pkwl>oat1en<lcdthe St. Louis premiere of this film a, Web<Lcr ColleJe last fall-on th< ni1ht of a  Wo,ld s.,;e, pm,. n.. direc1or. Mark Rckhcrt, koq,s to th< barc b<>r>n of Woolrich"s ltory butlosa all thc Woolricb mood ar>d rcplaca ;1 wi1 h a n EI Cheapo-ElSleuo a.mbicnce. ll"• 1sl>ortfilm. wcllundcr 90 minultt, but l frll :;:�fl�•_'ttint for lhr.,. o, fov.r hou,. Sinc<yov. put to,clh<rTAD 15:,. Ballan· tinc has1one into hiJ)laea, ... ith i1s publicity c,mpa;1n for Woolrich. Si> of th< majo, Woolrich novel1 aren.owbadin prinl-each wit h a ncw introduction by mc lJld a mq.nifi. ccru n1:Jircova illum11ion by an ur,c1edi1td .,ruu1 from Wtthawkcn. N.J. namcdLalry Schwi...,--ar.d, u mtdia,pokaman fo, the projec1, lV< bttn dd,..td ..-ith rcqu .. ts f0< ;ntc,vicw, r,om new,pat,tt<. map.zincs. ,adio. and TV. 11l be in N.,.Yorkearlynat mon1h 1o tap,1 Woolrich .. smm1 or a ,_ cable TV .. ,ia. No., /11 />tJ{>trbock. A< least four morc Woolri<h oovcls wi!lbc ropr-inted byBallan1inethis ycar ln1heumc fo,mat 
FrontHayfo,d Poirce: l n thc ca,!y !9SO$, lh< old B,ooklyn Dod1asplaytd f0< a timr undcr a manqer 
namtd Chulic Drcssen, a man oo ondowed with .. 1f ... 1ccnr thatwhcn one Dod.,.spok< 10 another about him. it was common pr1<titt lo mtrcly poin1 to onc'••Y•. 1 jibe. of courK.at 0r.....,·,1a,i>h uscofthe finC• pcroon pronov.n l am romindtd of 1his ana:dote u l  cootcmplalc, appalled, yd anoth<r "Ro, Slou1 N.,.slctter" byJohnMc>.Jen. t yicldto n.oman in my admiratiOll for RexStout and his writin1: I OWn and Jt&,·e ,..c-ral Limes re-read th<complctcNero Wolfc..,... 

respond<d.·1 r.,.1 ,claxtd."" Tbcy rc!urncd to thc cvetrts of the momiq of the l>omicidc. ,.hen the defendant madc thcsc <kwuta/i�f 1dmi<1ions: "�finitely. J was lhcrc . . .  l rcmcml>n . . . .  l don, rcmcml>n l>ow [ Jot ::::r;;,.!.'.�":'!::.�1 �=:�t:�:'.,'! whatthat mcans.C1pr1in. l t mc.,nsmc.Who cl,c could it bc1" 0f thcsc. thc judaes can 
only uy that whcther. as lhe m.ajorily con<lodcl. it was "lhe cry of onc di>tr1<ltd and 1roubl«l" or d1mq:i"' admi>,.;OIU of 1ui!t was forthcjury to decidc lcyra"s atto,ncys h.id won out. and thcir �:��:.: :�=:.� �: 2;.�;:i!·i: sp<ntfov.r ycars and ninc monttu-thc lonJ· 

And S10ur, tifeand lima1r>d bo,umo1s arc.J,npposc, of 1. <ertain intcrest. inrofa,u theyrolltc1<> hi,w0<ks.Bnt m0<t of1h< itcms printed in 1he "N.,.,letta" 1rc oither of no interest whl.lwtVtr Of are pretenli<>u$ 10<h For n.amplc: for ... It.at $ttJtl$ lih elernilin �:,:.� �<�� �::.i�n�:,�i� d::.� it'sworth.he's misxd onc: in an A,u,/otstory in lbe middk "70o, l had a clt.arxlamcntion Wolfc lJld quotc somtthina or other of his concernin,thcirr.comctax l a,;kyov.:who .a,esT Thi,is ,ct,o[.,rshipT I am armucd by tbe blalant U$C of lhe "Ncwslcttcr" to nov.ri,h the cao of Jolin McAicc,. a pe<SO<l "'hose sole claim to distinctk>n. to thebesl of m y knowlcdJ•. i> •  bio1nplly ofRc, S1out. Jo a r=nttwo-•N.,.skt1cr,"tha10fTAD IS:l. you ..ill find 1h<followina· M rcfertr><C$to Slout by n.1mr. plusl U>CS 
of ��.;;.�,:'::ii":'��= 1::',/!<llll. . . .  a t.,.al of (7 rcfcrcnca to the •uppo$td 
object ofthe "N..,.•lener.· Therc a,e11so 54 uscs or ,h< w0<d,l, m,. 1nd m,1. ,efcrrin1 ,orcoursc. 10 M,. McAlttr ���k not1<>montioo S<Vttal rcforc"""' tO Thi,. l ,ubmit. iS I IN)S$ pcrvcnion of the .,. of TAD"sspace. lf you want to wasle a couplc of pqes every issue..-itb somnhi"' called the"Jolln Mc.'J0<rN.,.·,let1tt,"fine. J ,.;mply,.·on1 bothcr torcad it. any morcthan l do thc"Dorothy SaycrsNc..,,lctl<r."which. 

at,uch 1t1y onm:ord in N..,. YorkSlatc.Of stou1 hca1 he mu,1 havcb<cn. ln tbat 1im,, he h&d shaken hl.nd, .. ith thirty-four fcllow prisonas whobad ,.·o.Jktd 10 1hc liule v.,.n room at thc <nd of the corridor. Pot to There was a minor technicalilJbcforc he could be released. Leyra h.ad two p<iOf coovidM>IIS, one f0< llr<%ny, th< 0<hcr f0< �:;;.·:�:::.�.�. :.���� ;;: warran, for viollUiOll of lhllp<ob&tOllbein1 di,misxd. hewasfrecto 10.Asktdashe left thepriwn,.·bathi>plln,'VCJ<, Leyra did not h«ilate. He intended, hc>aid. 1o dcv0<c the res1 of hi> lifcto ,wlvin11hccuc D 

ir>eidcntally . ..,rely 111ains a i,cw low in ,u11airt<d tedium. even by the <l<'Vated "ar.dauds of a journal th>.t onc,, publi•hcd • ll·pan $Cri .. on All>t1t Ca.mpion . All l ask i, ��:;�...::r:i,:��na this nonsense the "Rex 
1er�:'�\� �17;:':�
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..- OJ cou=. o lmcr lib 1his �n� 1hrill ""'· Wtda 1ry 1o kttp o b<>lanc,,. ond 1M new,Jt11crs doho.-r 1heirs"Pl)Orlcrs, l lto{>t ,1to..,h 1/u,1 1hr l,a/o,rc,, o/ r,,.. morotinr Str"Va lo r111n11,in yo,,. ,,,,d 1ho1 yo,, find trlOUfh in TAD /0 kttp.n,ru,y{binr. Inc/. thntolly, is/Mcr anylhin1 .,ou "d <YJ�:,:::i 
from Mn. Ri<ha,d BIM: l"•<becn wilh you from Vol. l , No. I and alwcay, look forward 10 your nc>t ;,.uc. [ ha.c becn onjoyinJi the "Rc, StOUt N.,. .. lcttcr" 1h,ou1h the yea1' 1nd ,,.,... ,hc umc 1oes for th<"Oo,-othy L. SaycnNcwslct1er." �=:�":iJti��·- as m1><h fun as I lcuer 
From Bill B!aockbcard: With rqa,d to Dan Ri<h.i,dwn'•qucry in TAD 1s:,. p. J77. anent Woolri<h �Im aedits for the mcwic Union 01y. <01Uulta-1ion wilh the Academy Lapt of thi, p,od1><ti011,hOW$thalth< <IOili"'<rtdits do indted 1aa11>< 110<y "Tll<C0<psc NcxtDoor" as 1h< sourcc of thc film. They read. in full c "Ba,;ed 
onTl><CorpscNc>1 Door in De<e<ti .. F1C1ion 

��YM.����
n
:ia:;�· c:�!t�i:,;· r�:::."./"'Y p,rcq,1i,e of M1. Riehl.rd.on. V<Nl-,isOtto P•r\Zlcr'$"Colledi .. My,1<ry Fi<tior," column Oft S. S. Van Dr,ary this time. and iu di><:wsioo of 1he odd Po"'"'""' Murdn c...,.. moc:kup p<omo pachfc. the foUowin1 remark, made by Waller Han 



Blumtntllal in his 19S9 Book-��· &diam 
(p. 2l6) mif:bt b<! of iotrra1 10 Pemkrand 
you, road,r1 in ,,,.,.,al 

"A curiQUJ inst,,ncc, in tht nature of a 
biblio1nphical ,port, is preoentcd by Thto
dcnDfeiser'•partiallypubli,hcdr,ovelWucd 
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From K1th1rine Pea .. Beardsley: 
Whal I beauriful pie.:t on Robert van 

Gulik and ludJC Dtt in TAD IS:�. Thank 

:,ouf<><it. 
()oe q.,,,1ion: is the omitt«l bibliOJraphy 

item (l6) Murder in CQnlon (N,w York · 

Tol<yo. another TAD corrcsp<>ndent. Wit.en 
1nd if l 1<t thc timc t0 w01\up what l have, 
andany that pcopleoend mc fot thcnext ,i• 
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FromGrqGoodt: t wouldliko looorre<toblooporond cl&rify JOm<thi01 th,.1was poo,-ly1ta1ed io my "Tho Orion!" in TAD 1,,,. p. )10. T""'ar<b lh< bottom oftho first full p&ro1T11ph, it 1hou1d h< Erk, not Eul SWtky Gordner. Th,u', tho eoo� In tho '"""' pairq.roph, J ,tale thal TM U1/y A,.,..,i«,n is IOI in Vio<nam. In  a woy thal is fat.o, and in o woy ic is 1ruo. h was actually l<l in I ficcional Asian coun11J (unfonunatdy, as l am in (krmany fortho timoboina;, l c.onr1<)t find a <:0pyof 1l>eboot to ptodua: 1ho namo of 1l>e lk!ional l&nd), bu1from1ho1imolines.s.thoC\'cnts,and orho< inlernalnidcn«,tborc isliltlc <lollbl lh11tbo countl)'i11upp(IO<d lo h< Vielnam. l om roally on;oyinJ Otlo'1 "CoHoclir1J Myst<ry FK:lion" column. Al wdl as boir>J lnforrmli•c, i1 is wriuon with tl>e ,pirit of �::l��cli��-::, :!;.,� .:�'�':���'! tl>eroaro�itio,u, conoctio"',<lc., somuch 1bobotter. l romornborrroadin1 a <:0py ofAl>o SprocltZ,,,vtltOlSl,V(TltOlS SpobZ,,,.,,1/tu.st1V1) uarul&tcd by Willard HuntinJton WriJl,l. My ha1 JOCI olf to Will Mumty for his OUUlandioJNicl article, and to J. llandolph Co, and Jam<$ E. Malon, forlhc po.rndwork. l lla><hoatd 1ha1 Mr. Co•is workir1J onaDOthorNkk bibliopaphy. While l'm at it, l'd likoto corr�t an errot, 1his time in my bibliopaphy of rccondary souous, TAD 15:l, p. 2Crl. Under Roll,.,.., Rhirw, tho daln sbould run u follows: 1%3-70, Dou11& .. Rouman; aod 1970-pt.,.nt,Robort E. Briney. l SotthoerrOtl<O\IS data (Rouman, 1961--72; Briney, 1972-pt ... nt) from • periodical index. Lalef I ,.rorc 10Mr. Brineyju11 10<1o11bkchcck,and il< P••mt 111<corrcctd&la. The 10mcday l rt«:i,ed hi, 1<1tcr l n1$11ed off a r>01t toyou, hopiq lho <:0neclcd d&le wo.rld 1wea,- in TAD,Porhapsmy lottorarri>edhuo 

FromR. Mitcholl: AJ 1 1ibrorian, boot1<ller, and momborr of MWA, I found Otto Penzlcr', articl• "Coll<clina Myotory Fiction" (TAD u,41 inte, .. tin,, .. J>OCi.aUy as l ha.e....,,al S. S. Van Dincs in 1ho l11 tditiotu with jack<11. Whauurprised mci, Mr. J>enzlcr's rtasonfor as.s•minJ that si,naturc alone, u apinot Ji,..,eopyriJht, ,.uproof of lll editionfot 7""0TNflMurd#O.,... Thc workis known lo ha,e becn l<rializ<'d in Scribtwnrmp<ino, u Mr. Perulerpo;n,. o.rt. st.1ttir11 in J1nuary l928. So,neauthors find it ...,,.....,yto takc eopy,W,1 t>ofore 1ho <>riJinal pv.blieltion of ma1trial any,,hcre; 11o...,, 1,i7.Tbo l<rialiI:ltion cop�1some,imos is 11.ktn ...,.n oarlio<, coruidcri,.. ,ht advance 1chcdulin1 of publica!ion in �:':; tllal lh< 1<tialization dr.,. commtn1 and br0'1Jht o.rt 1h< book with both eopyriJhll is a mauer of propc,- prot""'i°" f0< tbo author, d"" to tho difl'Cff11Ce in fotm11. When tho, of,en ,ma!I, 111 book 1><intir11 or 1 1<rialilt'd no•dla 1<1l1 out, frequently to 1bosu,pri1<of1hopublishorand aulhot, tl,. bool i$ rei,.ued in a 2nd bool ptioti.,. withonlytho book eop�<Jiven; in this casc,, 1928. 0wuionally this lnd 
�:::�"�� �i:i �!,!· -� ti;;">,!��'"1:�� publishi,..ptacticr,withcarlybool<I. This wne p111crn of eopyriJhlir1J wU followcd r<ecntly by Arlhu, Ha.ileywi!ll his firJt booh: Ov<trlord, ln Hi1h Pl11«S, and lfotd. And, only tho boot cop)'riJh1, or 1 ""* ""PY•i1ht, i1 Jivcn in tho lnd boot ptintinJ, on tho YCrso. Tbofact lha11ho 1utllor'ssiJ;nalureappear1 io th< roiul>ffl 2nd bool prin1in1 ,.·ith tllo bookeop�t alonc, mn"' 1ha1Van Dint'1 work wamtnted a roi.,uo, andtboauth0<1nd a ·,.l>ffl •olume worc at tbo "'mt plw:at ,ho,..mt 1i,no; n01hin, more. Ofcour1<,tbo 

si&N,ture docslne,..,.,h<valucor 1ha1""fly of lho 2nd prinlir>JOVer Olhcr eopie, oftho 1&111CptinUr11. 
..- Tlus tlteory is -=. We .,,.. ,,,,, tolkin1 obo111 0 1/tMturr; ,.,, ortklr d,vrly ref� to /N dedioation N>l',�tN ropy l,ucrlwdb1 VonD;,,ll! IOl!wpnw,, to .. iton, N tkdico1ffiltis book. /lis iw:omprr/tolsiblt! to roMidtr o Sll!'ia of dn:t<""'""ca tlto1 ..,,,,ld ,.,,� rompd/ffi 1N ou1/to, 10 ..,,;1 unlil tM l>oolt. llad ,oM inlo '1 l«"Olld  z::.."frr.befor,, puMnlint o N>P! IO tM Tbo Grc,cne Murdcr C ... did lWl rtquitT ro,.,,.,..,., t,,,w o,r /11 ,,.,,,o,i,.,,..,;,,/iu,1i011 10 M bro111ltt ou/i,i -form, '11 thtl>oolt. ""'txquirrd ot s«lbtwnfor tMl p,,Tpos,, .,;,� ii, ""'I"<;,... s,trialiulion brinr o by. prod111:1 oftlro1funcrion, rwn ifi1prrttdll!d ill 'IOlu- form. TM /irsl prinw,, ..,,. ttTloinl1 not sm111/. Von Di,.,, ondltisM1tt-1i-...o/Cll!Odye,VOyin1 1m-popwlorilyond f'"vioOlS titlnNJ,i,,, -., o,r /N bnlMl�r lists. TM la<J� numbff of ropir;t of IN! /ir.<t ftiotio,r ,iil/ow,i/01,kro,J,,yfuTliw all.,1, 10 1M siu of tN pri111 n,n, 7""rr arr "" �:;i;::;,7.s� rlubffiiti0111 ofo11yS. S. 
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The Fi�st Fiue Ca�e�s 
cf A0ss H. S�ence� 

By Earl F. Bargainnier 
Since 1978, Ross H. Spencer has provided many 

laughs to rcadersof dctectivcliction withlivcnovcls: 
The Dada Caper {1978), The Reggis Arms Co[Wr (1979), The S1ronger City Caper (1980), The Abu 
Wahab Caper (1980), and The Radish River Caper 
(1981),all published by Avon as papcrbacks. By thc 
timcthisessay appears,therc willprobablybe 01hcrs, 
for the rcccnt entry on Spencer in Contemporary 
Au/hors lists as novels in progress: The Franklin 
Pork Coper, The 8/ouers Club Caper, and The 
Jacob's Pow Coper, as well as The Missirig Bishop and The Dragon oJFoo Foo Fo,-,.st. If the list is not a 
put-on-always a possibility withSpencer-thecases 
of his dctective,Chancc Purduc,will bedoubled in a few years. Thc output is surprising for an author who 
began publishing when fifty-seven, after a life of 
working in sted mills, on aircraft and railroads, as a 
truck driver, and operating a landscape and fencing 
businc:$5. Though thus far thcse varicd jobs have not 
appearcd inthc novcls,Spencer'smilitaryexperience
thc artillery in World War l l andthe AirForcc inthc 
Korean War-is a significant feature or Purdue's 
character. Also, Spencer's statement of his 
politics-" staunch conservative (formerly staunch 
liberal)"-is repeatedly reflected in various ways 
throughout the novels. 

Those who casually pick up the novels from a store 
sht<lf on thc basis ofthc covcr blurb-"A V.cry Hard· 
Boiled Detective Novcl�-may on reading the first 
pages be puu.lcd, if not utterly dumbfounded; in 
either .case, the reaction is justified. The novels arc 
burlesques of the hardboiled school, written in a 
parodic clipped style which goes well beyond 
Hammet and Hemingway to the Dick-and-J ane 
primers of early elementary school. Omitting all 
internal punctuation, making cach scntencc a scpa• 
rate p.irag.raph,and cmploying parallelism and repc-
1i1ion 10 an outragCQUS level, Spencer's Hyle is a 
composition teacher's nightmare, but it is effective 
both as parodyand as a vehiclefor thc comic action, 
characters,and commentary. lndccd,Spenccr is the 
Groucho Mar:t of detective fiction, or perhaps more 
accurately the S. J .  Perelman (he wrote the best Marx 
Brothers dialogue). To analyzeSpcncer's novcls is to  

analyze an extended joke-but their uniqueness 
among detective novels deserves examination. To 
givesome scmblanc e of order tothesc mostunordcrty 
works, three clements will be considered: Chance 
Purdue and the women who play major roles in his 
cases, the plots-if such a prosaic term can be used 
for the zany action-and, most importantly, the 
humor, which is so pervasive that is can never be 
totally scparated fromthe othcrs. 

In The Reggis Arms Caper, Chance Purdue is 
dcscribcd by his wife as "a blcnd ofTarzan andJcsus 
Christ and Rudolph Valentino" (p. 51). This opinion 
is obviously biased; the truth is that Chance is the 
most inept of private . eyes. He has many or the 
typical fcaturcs of the hard-boiled dctective, but little 
ofthe intelligencerequircd to solvc acasc. ln fact,he 
solves nonc in thelive novels. Like the style, Chance 
is cs.scntially parodic, a character at whom readers 
can laugh, but Spencer also endows him with 
quali1ies so 1hat readerswilllaugh wi1h him as well. 

The parodic features range from his being the 
strong, silent type, again and again giving a shrug as 
an answer or comment, 10 the ever-present Camel in 
his mouth-but never just a Camel; it is fraulcd, 
crushed, swaybacked, $.shaped, busted, fishhook, 
delapidated, and on and on. He is always broke: his 
office is a booth at Wallace's Tavern. He is good wi1h 
his lists, though he usually hits the wrong person. 
Fortunately perhaps, he rcfuscs to carry a gun: M lf l 
had a gun I might shoot somebody" (Dada, p. 82). 
He has his own code of honor, but it is so personal as 
to defy description. All one can say is that it is 
symbolized by that repcatcd shrug. The cynicism of 
theprivateeye,whois indailycontactwithihc scamy 
and corrupt, is another element that is present, best 
summed up in Chance's statement that "life is just 
a great big bowl of raspberries" (Dada, p. 178). 
But he can also be as romantic as his serious 
predecessors-at times even sentimental, rhapso
dizing about small tOwns, nature, and women, as 
well as lamenting his own inadequacies: "I was the 
guy who went to lock the barn after the horse had 
been stolen. And found the barn missing" (Radish, 
P. 64). Like Bulldog Drummond or Dick Tracy, 



though not as violent, Chance is ultra-patriotic
esptcially when drunk (his favorite music is Altt 
Kamtradtn by The Royal Netherlands Guardsmen: 
"Music to enlist by," as he says in the first novel). An 
artillcryveteran, likehis crcator,ChancesuffersfrOfll 
what his wife calls afroho/US JXIlrioticus: "an incur
able malady which causes 1he patriotism of 
the afflicted to accelerate oommensuralcly with his 
consumption of alcoholic beveragcs" (Rcggis, p. 33). 
The elfCCl is his dcsire to conductclosc ordcr dritl, to 
the disaster of several bars, and to sing patriotic 
songs, but with such garbling as "spacious skies" 
coming out "skacious pies." Of a gangster murdered 
and placed in the trunk of a Pontiac for forgetting 
the words of "America the Beautiful," Chance says 
"you should have stuffed the sonofabitch into a 
Toyota glove compartment" (Strangtr, p. 19). His 
patriotism is fed by his continual readina of World 
War I aviation stories by Arch Blockhouse, featuring 
Biff Brimstone, in EagftS magaxine: among others, 
'"The Bloody Clouds or Ardcnnes," "Skull Squadron 
Flies Again," and (my favorite) "Where Did All 
These Fokkcrs Come From1" 

As with mos! private eyes, little is given of Chance's 
backaround. It has already been noted that he is a 
veteran. He has also bttn married; he says that his 
first wife had a split personality: "one.half nympho 
and one-half maniac" (Doda, p. 101). He introduces 
himself in the first novel thisway; • 

Oiana:Purdue 
That is my name. 
Pri\/llte Dcttctive. 
That was my occupation. 
I ILandlcanythina. 
Thatwasmy sloaan. 
Room S06 Bradd�k Buildi111, 
That was my addrQS. 
Qnc..year�. 
llu-cehundrt,d amonth. 
That was my miw.kt. (p. 13) 

ln the$CCOnd,heuplainsthe reason forhisfirstname: 

My mother was forty-two when I showed up. 
My fathcrwaspushilljfifly. 
They told me they'd ha>'e named me CatMlrophe if 

lhcy'd knownhowtospellit. {p. 17) 

Other than thesc few facts, his past is a blank; even 
his introduction to dctCClion is unknown. On the 
other hand, his principal role in the novels allows the 
reader to realize thal he is a likeable Dagwood 
Bumstead amona detectives. Like Dagwood, Chance 
is always in over his head. When he gets simple 
adultery cases, he follows the insurance man rather 
than the erring husband or the mistrcss rather than 
the wife. Though no age or description is given, 
Chance is certainly attractive to women: his future 
wife accuses him of being a "chcating philandering 
casanova romeo giaolo any old port in a storm man 
about town" (Dodo, p. 52). He may be a flop as a 
detcctive, but he is a greatsucccss as a sc,"11.Ualathlcte. 
Male readers can only envy the easc wilh which he 
finds sex, or ratherits findina him, for he is nevcr the 
aggressor. Like every1hing else in his life, sex just 
happcm, whilehe accepts and shrugs his way along. 
All in all, Chance is engaging, and, though readers 
may not identify with him, they can enjoy his sexual 
and detcctival misadventures, which Spencer's style 
makes so hilarious. 

ln thc firs1novel,Chancclivcs with 8ctsyKelvin, a 
charming whore who demands that she be known as 
a call girl, and in the sucettding ones they are 
married, after she has used a complicated trick
which anyone but Chance would see through-to 
entrap him. Bctsy is a compendium of mythic types: 
the earth-mother, the princess in distress, and the 
pricstcss of lo>'e. As the first, she feeds Chance 
delicious meals, supplies booz.e and then nurses him 
1hrough his hangovers, scolds him for his unfaith
rulness, and yets waits loyally for his return, all the 



while exuding a voluptuous wholesomeness. It turns 
out that she is actually Princess Sonia of Kaleski, in 
hiding from the Communists, who has be(:ome a call 
girl 10 provide money for her cancer-stricken old 
governess. Needless to say, she is good at her work, 
havina made two hundred thousand dollars at it. In 
spite of his mind boggling at the number of men 
those dollars represent, and though he resents her 
leaving him to service her customers, Chance rightty 
finds her "a beautiful sweet kind patient understand
ing what she was" (Reggis, p. 79), and with their 
marriage her career ends. Her competence in all 
things, ucept keeping him faithful anddriving a car, 
is in marked contrast to his ineptitude; as he says, if 
she joined the Salvation Army, she woutd be a ficld 
marshal overnight. After the first two novels, she 
remairu; in Chicago while Chance is away on cases 
and therefore plays a relatively minor role in the 
plots, but she is never for long out of his thoughts 
andis alwaysanxiouslyawaiting hisreturn. 

Amona the other women who add sex to Chance's 
cases are Candi Yakozi, a colleague of Betsy who 
gives away what she could charge for: Spice Dugan 
(a.k.a. Gregoria Rippofl), whose favorite expression 
is "my ass"; and Myrlie Culpepper, a great-grand· 
mother rapist who leaves her victims money 
commensurate with her pleasure: Chance receives 
fiftydollars, but an elderly friend of his rcceives five 
hundred. None of these or other women, however, 
play as major a role as Brandy Alexander, undoubt· 
edly "the most beautiful brunelte on the face of 
Planet Earth" (Strangf'r, p. 48), as Betsy is the most 
bcautiful blonde.She appears in all but the first novel 
and is Betsy's chief rival for Chance. Brandy is 
formidable in bed and frequently leaves Chance too 
weak to stand. She is also a dangerous opponent, 
having graduated magna rom laude in the "cross 
between kung fu and karate" course of the CIA. In 
fact, she dcscribc5 herself as "the head bitcb" of the 
CIA hounds. Even more patriotic than Chance, she 
receives as much pleasure from tracking down 
Communist conspirators as from her bedroom ex
ploits. If Betsy has mythic origiris, Brandy is strictly 
popular art-a combination of Wonder Woman and 
the heroine of a porn film. Her one weakness is her 
worship of Chance for his sexual powers while 
knowing a permanent relationship is impossible, for 
no matter how unfaithful he may be during his cases, 
even wiih the tantalizing and insatiable Brandy, he 
always returns to the care, cooking, and caresses of 
Betsy. 

Chance's cases are not in themselves complex, 
bcing burlesques of Communist-conspiracy thrillers, 
butihemany essentiallyextraneous comicelcments
whose absence would deprive them of their i:any 
distinctiveness-complicate them. In one form or 
another. Chance's opponent is always DADA, an 

acronym for the )!:remlin's subversive oraanii:ation 
Destroy America Destroy America, which is respon
sible for all of America's problems. Chance 
comments that they must really mean to de,troy 
America: "They said it twice.� DADA attempts to 
capture Princess Sonia of Kaleskl in T� Rtggis 
Arms Ca/Hr, uses an evangelistic crusade as disJ)lltch
ing headquarters for its spies in The Stranger City 
Caper, cries to gain a new engine which does not 
require oil - it uses horse urine-in T� Abu Wahab 
Caper, and finally presumes to invade America by an 
underground tunnel from Siberia to Radish River, 
Illinois, in that town's caper. In each instance, 
DADA is foiled by Brandy Alexander with occasiori
al bumblirig help from Chance. In the first novel, 
however, DADA -ms to be Betsy's invention, or at 
least is used byher, to bringChance to the altar. 

Besides the contest with DADA in each novel, 
there are other repeated plot features. Only T� 
Reggis Arms Caper does riot have a sub-plot. Myrtle 
Culpepper's exploits as an elderly female rapist and 
her resulting no1oriety run through The Dada Caper, 
and, in the last threenovels,sports-baseball, horse
racing, and football-play almost as important a 
J)llrt as DADA. The sporU "plots" run parallel with 
and are loosely linked . to DADA's conspiracies. 
Nevertheless, they provide some of the funniest 
scenes in the novels. The practice session of the 
Stranger City Strangers andtheir baseball gamewith 
the Creepy Hollow Vampires and the football game 
between the Radish River Possumcats and the Syca
more Center- Ridgelings, as well as the surprising 
halftime ceremonies at that game, are grotesquely 
comic travesties of their sports. They deserve to be 
included in every anthology of sports literature. 
More typical of thritlerplots is some form of chasc: 
sequence, and the novels contain many, involvina 
cars, chariots, a bear and a horse, and even a fer-ris 
wheel, but, whatever the vehicle or creature, the 
effcct is farce, noi danger or 1error.Also commonare 
identity reversals. As already noted, Betsy the call 
girl is a princess. Grogan the CIA slob and evangelist 
Bobby Crackers, leader of the Blitzkrcif; for Christ, 
are actually the KGB's Leonid K. Grogaovitch and 
Boboi Krakezoff. With a facetious bow to Sax 
Rohmer, Spencer transforms Sir Lenox Nilgood 
Fiddleduck of Scotland Yard into the ageless Chinese 
Doctor Ho Ho Ho, Mthe most savage and mer-ciless 
creature in all of history," the man who tricked an 
enemy into "visiting a WCTU meeting shortly after 
the Super-Kola had been spiked with Spanish Hy" 
(Radish, pp. 59, S4). The number of such parodies of 
the cover-s and secret identities so prevalent in spy 
fiction is much larger than these few examples, but 
they are enough to indicate what poor Chance is up 
against. The novels end with some final twist which, 
rathcr tban putting a cap on tht plot, picks up some 



carlier itemand plays with it for a linal laugh. These 
twists can vary from the multiple meanings given by 
Chante 10 the Winnebago word nikapauca, to his 
report 10 Cool Lips Chericola, Malia boss of 
Chicago, being accidentally exchanged with another 
written A la Hiawa/ha and thus earning him a bonus 
of S6,000, to a gorilla's playing in the Super Bowl 
aaainst "the whole damn National Football league" 
with the gorilla receiving a thirteen-point betting 
advantage. Parody and burlesque, outrageous latk 
ofcauseand effec1, and farticalac1ion: thesc: are the 
ingredients ofSpencer'splots. 

Sinc:e Spencer plays so many tricks with language, 
he obviously did not choose DADA as the name for 
his villains without thinking or tbe Olher meaning of 
those four letters. The Dadaists, forerunners of the 
Surrealists, wished to suppress logic and replace it 
with conscious madness in a state of absolute 
freedom. It seems doubtful that Spencer would 
approve ofDada'sutter lawleS5ness, but, on the other 
hand, the manic quality of their lilerary productions 
might appeal 10 him. Certainly he employs nearly 
every device, technique, and form of comedy and 
humor in his novels. A list of some of these:, by no 
means complete and in no particular order, includes 
epigrams, satire, puns, reductio ad absurdem, 
bathos, hyperbole, zeugma, names, comic similes, 
farce, the outrageous, the comic pause and added 
comment, invcctivc, cthnic humor, thc comic clicbf, 
nonsense, comic misundemanding, understatement, 
vaudeville routincs, comic reversal, comic repetition, 
malapropisms and other distortions of language, 
parody, wit, jokes, comic characters, comic 
definition, and comic description. 11 is neither pos
siblcnor n«cssary to consider all of these, but seven 
are so prevalent that they deserve some comment, 
withthe understanding that overlapping is inevitablc: 
names, wordplay, repetition, misunderstanding, the 
outrageous, satire.and epillfams. 

Names are an old device of comic writers. for 
they immediately set the tone of a work: it cannot be 
"serious" with a Mr. and Mrs. Ziuenfras. At limes, 
Spenc:er's use of names is simply comic and nothing 
more, bu1moreoftenthereis some significance to the 
name produced by pronunciation, translation, or 
satiric reference. Theworldof Spencer's novels is onc 
in whicb is found the Shakespeare police station, the 
000th Field Artillery, Old Wachensachs Beer and 
Cqmrade Terrorist Vodka, a mare named Ecstatic 
Clima.,;, a crazy German shepherd named Count 
Fraulewitz, a football-playina gorilla named 
Zanzibar McStrang.le, the Wisconsin Beanie (as 
opposed to the Kentucky Derby), and Schwein
schwanz's Super-Discount Drugs. Into this world 
Spencer places characters whose names are just as 
suggestive and bizarre. Some have already been 
mentioned. There are dozens of others from Lucifer 

Larcenik and Tillie Zilch to Admiral Yogo Takashita, 
who writes poetry for the Kamikaze Ye1erans' Digest. 
Spencer follows Damon Runyon when naming his 
gamblers: Bet-a-Bunch Dugan, Oratory Rory 
McGrory (who poses as Detective Sergean� Holmes 
with his partners Ellery and Queen), opportunity 
O'Flynn, Catastrophe O'Ca55idy, and $0 on. He is at 
hism05t invcntive with athletes. The footbllllplayers 
of The Radish River Caper include Slippery 
Sleighballs, Barracuda Barinelli, and Half-Yard 
Blunderfoo1. and their coach is Suicide Lewisite. The 
coach of The Stranger City Stran;gers is Rube 
Mountainstill, and his all lert-handed team consists 
of, among others, Gaylor Messerschmitt (a catcher 
with a wooden leg). Barnaby Klutz, Opus Gander
necl:, and Atilla Honeywell, who fights a battle 
against the 96,000,000 black ants who have a 
commulle under his first base position-and loses. It 
should be obvious that Spencer enjoys playing with 
names and has the imagination. however skewed one 
maythink it, to crcate someunforgettableones. 

Names, lil:e the to-be-considered repetition and 
misunderstanding, are forms of wordplay in a broad 
sense, but the novels also contain specific kinds of 
linguistic wordplay, These vary from the comic-strip 
euphemism for cursing-&@1$�¢• ! - and Chance's 
drunl:enspoonerisms,-"fumsuckingarmy"-through 
such reversed exprcssions as "unbrimming-over with 
affection" to aamples of comic zeugma such as 
"somewhere between a cold sweat and Randolph 
Street."Spencerplays wilhthe Japanesc "r"for "l" in 
a series of hymn titles: "Grory Grory Harrerujah," 
"This Ritter Right of Mine," and "Ruv Rifted Me," 
while the Indian words in The Abu Wahab Caper arc 
given fantastically long definitions. Cliches and 
plati1udes are sprinkled throughout the novels for 
comic purposes. Some are variations on the origi
nals-"you are cutting down the goddam trees so you 
can sec the goddam forest" (Dad«, p. &3)-while 
others depend on the context for their humor, as 
when Wallacc offers to help 8cl5y carrythe drunken 
Chance home and she replies, "Surely goodness and 
mercy will follow you all the days of your life" 
(Dada, p. 89). The pause and added comment, a 
staple of oral humor, appears often, as in: "lt was a 
very nice giggle. / As giggles go, / Which isn't very 
far" (Abu Wahab, p. I I). Also present are a number 
of grotesque similes which function as comic descrip
tion- for aample: "His eyes looked lil:e urine holes 
in the snow" (Reggis, p. 45), "Her nipples jutted like 
pink-tipped Saturn rockets" (Abu Wahab, p. 21),  
and "He twitched. / Like an atheist at a southern 
Baptist camp meeting" (Reggis, p. 14). Spencer is 
fascinated by the possibilities of linguistic humor, 
and he exploits as many of those possib.ilities as he 

The most obvious technique or humor in the 



novels is repetition. He L1ses i1 to sL1ch an extent that 
many woL1ld say ii is overdone, bLit, as Henri Begson 
pointed Olli nearly one hundred years ago, ii is a 
major wayof crcatinalaughtcr throL1gh a scnscofthe 
mechanical, of the unreal. Spencer repeats single 
words, phrases, and sentences. Wallance the 1avern 
owner continually says, "J am going to sell this place 
and go to . . .  " the only variation being the place he 
namcs. Thcrcis rcpetition asanswer: 

From the grandstand aua came a hair-raising lingering 

Bct-a-Burn:hstoppedshon. 
He s.aid my God what was that? 
I said well from here ii sounded like I hair-raising 

lingcringscrcam. (Abu Wahab. p. 103) 

Similaris immediatcrepetition by the samepcrson: 
Wall.ace s.aid I gOI the whole Stran�r Cily Slllry OUI of 
some book. Old Dad Underwood said what was the namcofit1 . . .  

He said the name of it was TM Wlrok Stranvr Cit:, 
S1or:,. (p.l2) 

Most pervasive is the running joke, which at times 
Spencer can milk to the pointof diminishingretL1rns. 
One example is the rcpcti1ion in incongruOLIS places
nine limes in thirty-six. pages -of Adam Smith's An 
Inquiry /nlo 1hc Na1ure and Causes of the Wealth of 
Nations, a title which Spencer apparently finds 
hilarious. Among many other instances arc the 
repeated whore-call girl distinction, the songs about 
Myrtle CLilpepper ("The Myrlie Culpepper Tango," 
etc.), as well as her rape$ and the varying amoL1nts of 
money she leaves, and the L1nknown barrel organ 
music of The Stranger City Caper, which leads to 
vaudeville-routine guesses as to its title. Added to 
these is Chance's repetitive style as narra1or of the 
novcls, a stylcbcst described asheightenedprimer. 

Comic misundcmandings in conversation arc as 
routine in the Capers as in the routines of show 
business comedians. Spencer even copies them in the 
exchanges of Old Dad Undc,-wood and Wallace and 
in those of Moose Edwards and Eddie Gee in The 
Stranger City Caper, the latter sounding like classic 
Abbott and Costello. Sometimes ignorance is the 
cause of the misL1ndcrstanding, as when one 
character says that the gorilla McStrangle is from 
BarnL1m and Bailey, and another says, "probably one 
of those small southern schools" (Radish, p. 30). 
Other instances arc the resL1lt of another old comic 
standby, the mistaking ofa figurativcstatcmcnt for a 
literal one: 

He said thcrc"s I pitcher down there what i, wilder than a 
ti$ffwith a knotinits tail. 

Mooscsaidwhowould tica knot in a tigcr'stail7 
Rube said at the moment his name eludes me. 
Moosc s.aid well ifhe kecps itup he 1onna1etreponed10 

t hc SPCA. (Stra,igtr. p . 7 1 )  

On thcother hand is the a.ssL1mption by onc character 
that he L1nderstands the meaning of some word or 
phrase and is responding to that supposed meaning 
when actually he docsnot. Chance is freqL1cntlysuch 
a character: 

She said if we're successful the Dacr1 Sands mia.tu junk 
!heir COUSf' �� and stop trying 10 stan their roup d"ltal. 

l saidyeahwcll those foreian carshave alwa)'l bcen a bi& 
palninthe ass. (Abu Wahab. p. 32) 

Stillanothcrtyperesllltsfromone character'srcading 
an unintended sexual meaning into somCOne else's 
remarks- what might be called Mthe dirty mind 
syndrome": 

Mrs. Joncsberry said Chance who? 
I said Purdue. 
J saidlikcthe univcrsity. 
l said Purdue withtheBia Ten. 
Mrs. Joncsherry said young man l think you're braaa.in&. 

(Radislr, p. 10) 

The final form is the intersecting conveT5ation, that 
in which two persons arc 1alking at cross pL1rposcs. 
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By far the greatest number of such convcnations 
occur between Chance and Brandy Alexander, as in 
the rollowing: 

She said if J$haq's o il is cut off we won't have enouJI, 
psolinc to oper•tc: •dlllin saw. 

J saldweUmaybclhat'sa blessing. 
Bandy .said it coulcl happen almost o,,erniJl,t. 

l said l can'tstandthosenoisylittle bastards. 
Brandy said it's imperative that we remain on &ood terms 
with1$haq. 

l said they s.et my teethon ed&e. 
Brandysaidoureconomy dcpellds on it. 
l saidlike ftn&emails on a blackboard. 
Bandy said Purdue will you plc-aR forget about diain 

saws? (Abu W111tab, p . l l )  

The  effect or these misundentandinas is not  only 
comic disjunction in thc immediateconversation but 
alsoan absurdistquality gencrally. 

The outrageous, which incorporates farce and at 
times even the nonsensical, is more the result of 
action, character, or objects than language and 
provides a great part of the novels'zanincss. What is 
one to make of a six-piece combo with three bass 
fiddles, an �angry" rabbit chasing two Qterrified" 
Great Danes down the street, a football score of 
3S9--0, a Lawnmower that peels oranges and skins 
alligators, or discussion of ABC's televising the: 
Battle or Armageddon and of the possible point 
spread? What is Suicide Lewisite's ancestry sincethe 
only member of his family not to commit suicide was 
his grandfathcr who was hit by a truck when he was 
five? ls evenan all kft-handed bascball teamenough 
10 explain why a prospective manager would take 
sleeping pills, cut his wrists, shoot himself, and fall 
into a bathtub ofacid,whilethcgas burnerswcrcon, 
gasolinc wasburning in thc bascmcnt, and dynamitc 
was ready in the parlor? Such hyperbolic incidents 
contribute to the sense of a world of alternate 
possibilities-always of a comic nature. As a result, 
readers come to accept any improbability that 
Spencer chooses to introduce, for it these things can 
happen, so can anythingelsc. 

Satircof contcmporaryAmcrica is pervasivc in the 
novels, ranging from songs, e.g. �when the Golden 
Beer is Foaming in Wyoming," to overly rhapsodic 
attitudes toward nature. Almost every aspect of 
sports is satirized, from incompetent players and 
team chaplains (the Radish River team has a witch 
doctor, Mulugu Ugununu) 10 rabid rans and Howard 
Coscll and Don Meredith (as Blohard Blowell and 
SundownSandcrs). Thercis also muchethnichumor 
-somc olfcnsive-satirizing ltalians, Arabs, blacks, 
and other racial and national groups. One instance 
occurs in T� Abu Wuhab Caper when Chance says, 
Ml'm not qualified forjuryduty . . .  l don't undcrstand 

Spanish" (p. 14). The two areas of contemporary life 
most often satirized, however, arc Fundamentalist 
religion and the communications media. Though 
Spencer may call himsclf a "staunch conservative," 
he is obviously not a member of the so-called Moral 
Majority. Besides a number of passing comments, 
The Reggis Arms Caper, The Stranger City Caper, 
and The Radish River Caper contain e�tended 
mockery of Fundamentalism. By far the most oc,:-urs 
in The Stranger Cily Caper; there Chance attends the 
Bobby Crackers' Blitzkreig for Christ, and for nine 
pagcs ( l 19-27)the commercialism, pretcntion, hypo
critical sclf-rightcousness, and shecr tackincss of an 
evangelistic Qcrusadc" arc skewered in what, in my 
opinion, is the funniC!II and the most bi1ing cpisodc 
of any of the novels. Spcncer's auacks on the media 
arc nearly as amusing. He presents fantastic news
paper and television reports, such as the three 
successive half-hour specials on how the mayor or 
Chicago, the governor of Illinois, and the Pre!iidcnt 
of thc UnitedStatcsarc Mscrewing up" thcir constitu-



cncies, causing Chaocc to leavc homc: "lgota hunch 
God comes ncxtn (D<lda, p. 168). The following 
requires no comment: 

J turnc d tht tdc vision on . 
Chann el 7's n ewscasters wen &i&&lill£. 
An o il tankc rlLadbro kcn in two o fftht Caro Lin a.s 
Two huodrc d tho usan d g allons o f o il h.wi fo ulc d the 

CDa!liliM. 
Tlleygigglcd. 
A nuclear device was m ii,;i"i from the San Diablo 

arsen al. 
ll was no largc r than a bo x o f pop,;orn but it pa,,:kc d 

cnoui,h wallo p to lc vc l threestates. 
Tlley gigglcd. 
l turnc d thc tclc vision o lf. (Rl'ggU,p. 43) 

Es.seotially, thc media is presen1ed as unpa1rio1ic; in 
thcsc novcls thcy havc bttnsubvcrtedbyDADA,and 
the result is '"wild-eyed eggheads and bewild� 
collcge babics skillfully manipula1cd bycold blooded 
professionals� (Reggis, p. 82). Whether or not one 
agrees with this pessimistic view-does Spencer really 
bclieve it?-his shafts slrike in the consciousness of 
rcaders and arc cvidcncc that his humoris not totalty 
frivolous. 

Finally, there arc the more than two hundred 
quotations of Monroe D. Underwood (a.k.a. Old 
Dad) which preface each chap1er. They vary from 
epigrams through distorted dich6, poems, and 
nonsense to sexist wife and mother-in-law jokes. Old 

Dad Underwood is one of a long line of American 
cracker barrel philosophers-though perhaps he 
should bc called a bccr barrel philosophcr for thc 
timehe spends io Wallace's tavcm. Hc is a cynic and 
a misogynist whosc vicws rcscmbk thosc ofhis grcat 
predccessorMarkTwain; in fact, somc of hissaying.s 
!!ttm variations on Twain's, c.g . .. dogs is man's best 
friend . . . man ain't nobody's" (Dada, p. 2S) .  
Whether giving advice, commenting on the action, 
making noosensical jokes, or being a male chauvinist, 

Underwood's ungrammatical observations provide 
both a sccond tonc and perspcctive, complcmcnting 
Chance's, for the novels. Occasionally thcy are prag
matically optimis1ic, as "you got to look for 1he 
sunny side . . .  gctting your toe stepped on ain't oo 
bargain but it beats hcll out of gctting kickcd in thc 
groion (Radish, p. 22), but more often they arc 
jaundiccdlycynical: "a juror is a personwhat usually 
gets fifteen dollars a day for listening to a lawyer 
what u·sually gets fifteen dollars a minute for 
defending a sex-murderer what usually gets fifteen 
days probationn . . .  "forever was invented by Bank 
Americard" (Abu Wahab, pp. 14, 80), "a small town 
is wherethe man wha t d on'tdrink is a sissy and thc 
man whatdoes is a drunkard" (Stranger, p. 75). By 
far the largest number of the epigrams conccrn sex, 
usually extra-marital: "the faithful man allus gels 

bored . . .  the uofaithful man allus gcts caught . . .  ain't 
hardly worth it neither way (Dada, p.  S I ), "seduction 
is merely a matter of somebody convincing you to 
convince them of what thcy bttn trying to convi11ce 
you to convince them of all along" . . .  "a gigolo is a 
man who gets paid for doing what any idiot wO�ld be 
perfeckly willing to do for nothing" (Stranger, pp. 
60, 91). Other than these two larges! groups, the 
varicly is wide, as is the quality of the humor. 
Feminists will certainly object to the many sexist, 
even anti-female, comments, but some of them an 
funny, such as the followiog pun•bascd example: 
"my great-grandmother should of bttn canonitcd 
. . .  by God she would of bttn if my great-graod• 
father could of got hold of a cannon" (D<lda, p.  6S). 
Finally, !here arc the nonsense jokes, which arc 
as wacky as aoything in the novels: "just ain't no 
telling where purple jelly beans come from . . .  my 
guess is a red jelly bcan got togcther witha bluc jclly 
beann (Reggis, p. 4S). Whether one agrees with the 
views expressed by Underwood is really immaterial. 
His sayings arc integral to the comic tone of the 
novels. lt is difficult to imagine thcirno1 being therc, 
and, without question, they would be sorely missed. 

lf the pasl few pages read like a catalog of comic 
devices aod techniques, with ilh1stra1ions, that is 
bccauseSpencer's Capers are essentially that. He has 
employed most of thc traditional methods of creat
ing laughter, but, as a successful comic writcr must, 
he has combined them in his own way. In Contem
porary A111hors, he states, "I am most influenced by 
Riog Lardner, Damon Runyon, Stephen Leacock, 
and Robert Service." No writer of detection fiction is 
on thc list, andthat is perhaps appropriate. Spencer's 
Capers igoorc some of the most basic conventions of 
the detective genre-for example, there are no 
murders and virtually no detection-while mocking 
many others. These are comic novels, which use 
parody and burlesque ofthe hardboiled dctcctivcand 
the spy-thriller plot as their scaffolding. To that 

Spenceradds whatcvcr he wishes whencver he wishes. 
The novels arc therefore "loose," as most comic 
novcls arc.Whatholdsthem togetheris theirauthor's 
stylc; it may be idiosyncratic, but thc unifying forcc 
is its very idiosyncrasy. A favorite current term in 
literary cri1icism is "post-modernist," often used to 
dcscribea fractured , a bsurdist, or multi-lcvel viewof 
the contemporary world, a view that anything can 
happenand thatanswers are meaninglcss, if thereare 
any.(Chancc'scontinua l shrug is the epitomeof such 
an attitude.) lfthe tcrm isacccpted in that sense, then 
Spencer's Capers arc comic post-modernist novels, 
1urning thedctcctivegenre topsy-turvy and, through 
their style, creating anallernative world which is an 
undogmatic comment on the world around us. But 
above all else, the Capers of Ross H.  Spencer are 
hilariously funny. 0 



By Albert Borowltz 
LAElTTIA: Wise children «ion learn to stat>d away from thefin. CAUW�HT: ls it a part of wisdom-to become one of thechildnn ofdarkness? -Childre11 ofDarloress. Act IJ 

lt is a tribute to the strong bondbetwecnthe crime histories and literatures of Britain and the United States that one of America's greatest prisondramas, 
Children of Darkness by Edwin Justus Mayer ( 1897-1960), is set in London's Newgate Prison. Mayer was born and raised in New York City. Though he worked successively as newspaperman, press agent, and film caption writer, his true love was always the theatre: he began writingplays from the time he left public school. He first appeared on the Broadway scene in 1924, when his comedy about Benvenuto Cellini, The Firebrand, was a big hit. Children of 
Darkness was tried out by producer Jed Harris in 1929 with a cast headed by Ina Claire, but the production was abandoned. The following year, thcplay was remounted by new producers and opened at the Biltmore Theatre with Basil Sydney as La Ruse and Mary Ellis as Laetitia. Although Children of Dark
ness ran for only 79 performances, it won great critical .acclaim and has come to be recognized by drama critics and anthologists as one of America's most original stage works. In 1958, it was successfullyrevived at the Cirde in the Squareunder the direction of Jost Quintero, with a cast including Colleen Dewhurst and George C. Scott (as Lord Wainwright). Among Mayer's other plays are the book for the musical comedy version of The Fire
brond (called The Firebrand of Florence), with music by_Kurt Weill and lyrics by lra Gershwin (l945), and 
The Ulst Love of Don Juan (1955). Mayer also worked as a screenwriter in Hollywood and is best remembered by movie buffs as author of the screcnplay for To Be or Not To Be with Jack Benny and Carole Lombard. 

Copyria.ht © 1981 by Alben J. Borowitz 

Brooding over the action of Children of Darkness is the gloomy presence of London's ancient Newgate Prison. In its first modest incarnation as a jail in the twelfth century, "Newgate� was nothing more than a gatehouse in the city wall. A succession of more imposing structures rose on the same site until the prison was permanently demolished in 1902. Mayer set his tragicomedy in 1725, when Newgate was still in its corrupt and pestilential heyday. At that time, very few crimes were punished by imprisonment. A prison served, in crime historian Patrick Pringle's words, as a uwaiting-room." Persons under arrest were incarcerated pending trial, and Newgate's convicts awaited their punishment, which for an enormous variety of crimes was hanging or, if prisoners were reprieved or guilty of lesser offenses, might be transportation to a penal colony. Even imprisoned debtors were not in theory being punished for debt: theywere held under constraint whilc waiting, often hopelessly, for a means to pay their creditors. In 1725, prison administration wasstillnot directly under official control but was farmed out to individuals hoping to earn a profit from their ap. pointment; a few decades earlier, the kcepership of Newgate had becnsoldfor£3,SOO.LikethcjaikrMr. Snap in Children of Darkness, the keeper and warders lived on what they could make out of the prisoners by the sale of provisions, the grant of special privileges, or the rental of comfortableliving quarters. The period flavor of Children of Darkness is sharpened by the appearance among Mayer's characters of the archcriminal of early eighteenthcentury London, Jonathan Wild, whose career inspired the novel of Henry Fielding, The Lift of Mr. 
Jonathan Wild the Great, which Mayer took as his principal source.• Born in Wolverhampton, Staffordshire around 

•fielding's novel also originated thcfictitious figures of Mr. Snap, Laetitia, at>d Count La Ruse, all of whom appear in Mayer's play. 



l68J and appren1iced 1o a bt1cklemaker, Wildmoved 
to London al age 21. After fot1r years' imprisonment 
for debt, the youna Jonathan learned the awfol 
lessonthat bt1ckles do notpay andturned to the more 
remunerative career of crime: he soon became the 
prototype of the modern urban racketeer, exhibiting 
an organizational skill, brazenness, and scope of 
operation that would have caused Al Capone and 
even Professor Moriarty (whom Sherlock Holmes 
explieitlycompared to Wild) to gape in disbelief. The 
cornerstone of his criminal career was the develop
ment of a complex Msystem" for profiting from the 
traffic in stolen goods. Since a recent series of laws 
had been passed punishing receivers of stolen goods 
with hanging or transportation, regular pawnbro
kers were reluctant to act as fences. Wild therefore 
elaborated a more secure procedure that had been 
known to  London's underworld since Eliiabcthan 
times: thieves would put stolen property under his 
concrol, and he. as their intermediary, would restore 
the goods to their owners at a higher price than the 
thieves could have obtained from a pawnbroker 
(even after the deduction of the considerable sum 
Wild skimmed off the top). J onathan did not sit idly 
by, however, counting on a continuing boom in 
thievery. To make sure that an orderly flow of stolen 
goods would keep coming into his monopolizing 
hands, he divio:kd London into exclusive criminal 
districts and recn.,ited and directed gang.s of thieves 
throughout the country. 

Because of his ability, through the advertised 
services of his M lost property office," to return stolen 
goods to their owners at a fraction of their value, 
Wild achieved a remarkable reputation as a public 
bcnefactor . ln order to enhance this reputation and 
at the same time im:rcue his profits at the e�pcnsc of 
rival gangs and rebcls against his authority in the 
underworld, he diversified his criminal enterprise by 
engaging in "thief-taking," the capture of criminals 
for State rewards. J onathan's dossier of criminals is 
credited with the origin of the "double-cross," a term 
derived from the first cross set down opposite a 
criminal's name when Wild learned of a crime that 
marked him for e,:tortion or future destruction: the 
second crossWildadded when he had scnt him to the 

gallows for a reward. Often Wild fed his purse by 
turning in men whom he had incited to crime or knew 
to be innoccnt, and he KCretly protccted valuable 
gangmembcrswhile publicly sacrificing thesmallfry. As a syrribol of his dignity as a "public servant," Wild 
carried a silver staff, and he dubbed himself "Thief
taker General of Great Britain and Ireland." But a 
dangerous foe was bent on his destruction: Sir 
William Thomson, City Recorder and Solicitor
Gencral, in 1719 introduced a bill (deliberately 
directed against Wild) that outlawcd 1he reccipt of 
rewards from owners for the return of stolen aoods. 

It was under a strained interpretation of this statute 
that Wild was ultin:iately imprisoned in Newgale and 
convinccd of the paltry offense of recciving a rcward 
of ten guineasfor procuring the return of ftfty yards 
of stolen lace, shortly before the action of Chi{dre,r 
o/Dorkrress begins. Wild is immortalized by Fielding's 
novel (which likens the gangleader's "greatness" in 
villainy to the reputed unscrupulousness of Prime 
Minister Sir Robert Walpole): in the character of 
Peachum in J ohn Gay's The Beggar's Opera; in a 
pamphlet by Defoe based on a prison interview with 
Wild; and in poems of Swift. If for some �ason you 
take a liking to Wild after encountering him in a 
reading of Childrtrr of Dorkness, you may visit his 
skeleton, which is on display at the Hunterian 
Museum of the Royal College ofSurgeonJ in London. 

Another semi-authentic figure from crime history 
appearing in the play is Lord Wainwright. This icy 
aristocrat, who indifferently exptains that he is held 
for poisoning his wife "and a few of her intimate 
friends," is apparently an anachronistic rendering of 
the Victorian mass-murderer. Thomas Griffiths 
Waincwright. The real-life Wainewright poisoned his 
grandfather for an inheritance but then became a 
habitual poisoner. often hard presscd tofind a reason 
for his murders; he e.,;plained his poisoning of his 
twenty-year-old sistcr-in-)aw, Helen Abercrombie, 
by the fact that she had"thick ankles." An artist and 
art critic, Wainewright became the subject of a 
famous essay by Oscar Wilde, who wrote admiringly 
of him as an author: "That a man's a poisoner is 
nothing against his prose." 

Although Mayer draws upon criminal annals in 
assembling his drama/is persorrae and constructs a 
convincing Newgate setting, the main focus of the 
play is nevertheless outside the realms of crime and 
history. As in Dickens's lit/le Dorrit, the prison in 
Mayer's handsbecomcs a symbol of all the meansby 
which pcople arecut offfrom affirmative, participa
tory living. The deniz.cns of Mr. Soap's lodging arc 
not'"childrenof darkncss"becausc they areconvicted 
criminals or inured to amorality in personalrelation
ships but because they have chosen to "stand away 
from the fire" of youthful enthusiasm and to re
nounce an openness, a susceptibility 10 joy. The 
passionthat the '"children of darkncss" havelost still 
blazes fiercely in Mr. Snap's youngest tenant, Carl
wright, but among the other lodgers only La Ruse 
feels regret for his consignment to the oucer dark
ness, from which he hopes to escape by the "white 
wings" of a return to life or the "black wings" of 
death. To provide glimpses into the souls of his 
benighted children, Mayer arranges them in ever
shifting pairs engaging inverbal fencing matchcsthat 
reveal as much of their kinship as of their hostility. 
They are mirrors of each other who, as Laetitia s.ays 
of herself and La Ruse, "can no more escape from 



eachotherthanfromthe reflection we must scc if we walk in thesun." Coum La Ruse, perhaps the pivotal figure of the play, is brought into close juxtaposition and conf1ict with many mirror images among the othercharactcrs. WithJonathan Wild and Mr. Snap, he is tied by a common penchant for thievery and deception. The Count engages Laetitia in a duel of wit and cold sensuality 1hat would be worthy of a post.sexual revolution Beatrice and Benedick. But he fmds his most revealing mirror in the poet Cartwright, the portrait of Mayer as a young man The union of the destinies of the Coum andthe poet is first hinted at by thc coincidence that they havt bothbeen imprironed for a debt of precisely the same amount; subKqucntly, La Ruse is to scc in tht young man the Hshadow" of his Mformtr self" that impels him to regard Cartwright not as a rival but a surrogale for a loscron. A special glory of Childrf'n of Da rkness, and one of its principal challenges to the reader or thealregoer,isits language. Many of the characten speakin an artificial literary style that is heightcned by lyricism and often runs to epigram. The mannered 

dialogue does not appear to reflect an attempt at hislorical authenticitybccause,apart from thc use of a few underworld Meant" terms borrowed from Fielding, Mayer does not imitatc eighteenth-century specch. lnstcad,the languagc of thc play represents a consciously anti-realist device intended m' .set at contrast lhc amorality of the char:1e1ers' behavior and the elegance of what they have to say for themselves. Al the same time, the fkry eloquence of the poe1 Cartwright is a 1cstamem 10 1he aspira1ion, daring, and enthusiasm that the Hchildrcn of dark· ness" have forsworn. ln  the origirial published version of the play, Cartwright. who mixes his o"·n lyrical Outbursts with Shakespearean phrases, ddivtred a ri po ste that may s1ill serve as a defen!;C not only of the young poet's own i;tyle but of the voice of the entircplay: 
L .. nnu.: Damn you Sir! All your talk is like a quotation! C .. RTWRIOHT: But like a good quotation. from a full heart! ls'1 notbenerso, than tospeak as you do, fromyourown great emptiness! D 
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Ptrry Mason. it•swhispcred, (And l'm not surpriscd) Wa$ involved in the Cock Robinkilling. 
The Mystery Writer's dilemma 

He'dsolved1he alfair With typical flair, Thendisclaimed it forlackoftop billing. 
'Twa$ a courtroom confession (You may have surmised) Thatoompclled a d isoomfitedsparrow Tobtur1 out in court Thatfamous re1or1: Ml did it (sob) with my bow and arrow!� 
Couldthere yet be a reason (Still un-Perry-iied) Todefcndthis paralogical plot? Or must we concede To be lost in the scrccd or an tarly E.S.G. Mmis-btgot"? 

As he buried his victim was not Remorse, or the pangs of rejectionHe was simplyfulfillingtheplot. 
(He'd murdered the lady with pa1hos. Done her in with style and suspense. The red herrings he'dusedto obfu5cate C/ues, kft liule orno evidence.) 
Still, he freued, shovelingat gnr,veside, Lestsomeslipmighther murdtrportend, And he hastcned tocnd withthe lilling Beforesomconeclscfilledin THE ENO. 
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